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DITORIAL ON CERTIFICATION 


ALLISON, A. M., D. MUS., LL. D 

6 in the State of New York Wil- 

rwood, Clarence Eddy, E. M. 

, William Mason and 15 other 

H teachers incosporated the Ameri- 

C lege of Musicians. Its chief pur- 

"as outlined in the Articles of In- 

gation, which the National Guild of 

s Teachers recéived in 1945 from 

ecretary of State in Albany and 

prated in the State of Texas, 

7 examine and certificate private 

teachers on a national basis. In 

of ten years, it functioned, how 

sfully is not known, but in 1886 

old up; however, its. members all 

without canceling its charter. 

ten years with Austin, Texas, 

e and sponsored by the National 

of Piano Teachers, the American 

fe of Musicians has been reactivated 

Shout a thousand piano teachers 

served’ on the Board of Ad- 

of the National Piano Play- 
tions, as members. 


1945 the Official Staff of the 

al Guild of Piano Teachers have 
continuously the feasibility of 
rtificates to those of its mem- 
qualifications and fitness have | 
-been—shown. through the exact 

f work demonstrated by their pu- 
tered in the National Piano Play- 
ditions. Since the National Guild 
Teachers has auditioned nearly 
lion piano pupils of tens of 
ids of piano teachers in every city, 
village and hamlet of the United 
( ring the past 26 years, no exist- 
bup of music teachers anywhere 
orld has the necessary knowledge 
perience needed to certify music 
‘such as the guild has built up, 
Fdo so has seemed a hazardous if 
unwise, even unfair undertaking. 
drawing a fixed and not always 

¢ between the good and the bad. 
the only distance the National 
MF Piano Teachers and the Ameri- 
lege of Musicans have gone in 
fection has been to offer Faculty 
fship in the guild and high school, 
Ste and Artist Diplomas to its 
WS with degrees whose pupils enter- 
f a period of years in Guild Au- 
| have shown a high degree of 
§, and to non-degreed teachers of 
ttainment. This plan has. worked 
fully without drawing too obvious 
demarcation between the well<| 

@ and the teacher with but little 


teachers of but little training 
ace in our musical life because 
all there is such a shortage of 
feachers that the hordes of child- 
iting to study music cannot find 
'S of any type who have room for 
Besides, the music teacher with but 
Haining usually serves in neighbor- 
poor children who could have 
Study at all, if they had to pay 
deservedly charged by teachers 
Preparation. | have a personal 
Pof sympathy for the but partially 
music teacher, because | had 
for seven years before | was 
Hyears old. If my father and mo- 
d not have found a 50c a les- 
er under whom to place me, | 
Rave had no music. 
ny of the pupils of my early 
(these with but: little training) 
y to college and did so well 


} 





Mave long ago come to the con- 


clusion that talent and intellect are the 
assets a pupils must have to rise to the 
top musically This has always been so, 
as any student of musical history must 
readily admit. 

Another reason the present American 
College of Musicians has not issued cer- 
tificates certifying the fitness of its 
members to teach has been the proof of 
their fitness that guild members receive 
annually through the honors won by their 
pupils thousands of whom have voluntarily 
brought up their entire classes for mea- 
surement of achievement each year since 
1929. This is far greater ‘proof of pre- 
paration for teaching, and successful ex- 
perience as teachers, than any certificate 
issued through an examination -by any 
Board of Examiners anywhere. 

Despite the above reasons why the 
American College of Musicians has post- 
poned certifying its members as to their 
fitness heretofore, IF GUILD MEMBERS 
DESIRE TO BE CERTIFIED, the Ameri- 
can College of Musicians has but to 
check -the files of the National Guild of 
Piano Teachers to ascertain the exact 
Average Score and Rating received by 
each guild member's pupils singly and as 
classes for any set number of years from 


C @cords CERTIFICATES OF! 


FITNESS may be issued. 


Through- its vast -machinery set up 
from coast to coast through 26 years of 
effort and successful operation, with files 
on nearly a million pupils, the American 
of seeing Certification in ‘effect and will 
gladly certify any of its members who 
feel that they NEED proof of their fit- 


ness to teach. 

For informing those who are not fa- 
miliar with guild projects. | shall explain 
College of Musicians stands ready to lend 
assistance to other organizations desirous 
that the National Piano Playing Audi- 
tions seek to reward every pupil who 
makes any effort at all, hoping to culti- 
vate love for his music by encouraging 
him with small honors for small attain- 
ments and high honors for big accompli- 
shments, while at the same time provid- 
ing medals and cash prizes, large and 
little, for the finest teachers in the land, 
through the Guild’s Piano Recording 
Festival, held annually, with $16,000.00 
in cash prizes going to, the Better and 
Best. But to return to Certification: 

Let us have a frank and open discus- 
sion of this question of Certification to 
which the pages of Piano Guild-ACM 
Notes are gladly thrown open for the 
expression of your opinions. 

FOOTNOTE: | have just learned that 
activity on the part of State MTAs 
toward regulation of their members have 
given the politicians the idea that Music 
Teachers are in business for themselves 
like other professional workers; hence 
the imposition of a heavy State License 
Fee or Tax ($20.00 per year in this case) 
on every music teacher in the State, re- 
gardiess of the amount of teaching he 
is doing. It is my belief that the cause 
of music teaching being in this plight is 
the’ result of over-zealous State Associa- 
tions who are seeking to make it dif- 
ficult for their competitors to carry on. 
By competitors | mean those .who are 
judged by their fellows as being but part- 
ially prepared. My colleagues and | are 
convinced that “HANDS OFF THE PRI- 
VATE MUSIC TEACHERS” (quoting 
John Mokrejs’s protest when the Guild 
was considering the same course) is the 
best policy. 





BULLETIN 
BOARD 


IMPORTANT NOTICES 


1. In referring to membership, teachers 
who have joined NGPT are authorized 
to designate themselves in print simp- 
ly as Active or Faculty Members of 
the National Guild of Piano Teachers. 


. 1955 Dues must be paid by February 
First, 1955, at the latest, to qualify 
for the Insurance Benefit for the re- 
mainder of the fiscal year, which ends 
June 30th. 


. Cash Prize checks received last May 
Ist are now void, due to stale date. 
To convert to cash please apply to 
Headquarters and a new check will be 
issued. 


. January First, 1955, was the beginning 
date for enrolling your students in the 
1955 National Piano Playing Auditions. 
Student Enrollment Cards were mail- 
ed to you the last week in December. 


. The 1954 Guild Yearbook, in a beau- 
tiful blue and gold cover, came off 
the préss Feb. Ist and was mailed 
to subscribers. If you did not sub- 
scribe, a few copies are still avail- 
able at $3.00. 


. In writing Guild headquarters, please 
give your complete address each time. 


. All programs for your entrants in the 
1955 Guild Auditions should be well 
under way by now. Memory work should 

. be completed by March Ist with 
polishing and seasoning to follow, mak- 
ing your pupils do better than ever 
when coming up for sympathetic Judg- 
ment this spring. y 


. “Dear Parent” letters for each pupil 
you are preparing to enter the Audi- 
tions will be sent (as many as you 
need) for postage only—3c each. 


. Enroll your pupils early for the 1955 
Auditions. 





SPECIAL FEATURES 


. “SHEET MUSIC DEALERS OF THE 
US. A.”, p. 4 

. “MUSIC PUBLISHERS OF THIS 
COUNTRY,” p. 5 


. “PIANO FIRMS OF-THE UNITED 
STATES,” p. 6 


. “PIANORAMICS” by Saul Dorfman, 
o. 'S 


. “THE NUTCRACKER” by Dalies 


Frantz, p. 5 


. “PIANO MANUFACTURERS OF THE 
NATION,” p. 7 


. “ANSON ESPECIALLY RECOMMENDS, 
p. 7 


. “THE SPYGLASS” by Dorothy Ericson, 
p. 10 . , 


. “GUILD QUESTION_AND ANSWER 
BOX” by May L. Etts, p. 16 





S 3 BIG HITS | 


National Piano Playing Auditions 
Recording Festival And Newspaper 


By DR. ROY J. JOHNSON, Supervisor of Music, Austin Public Schools and Pres, 
of Texas Music Teachers Association. 


MUSIC PUBLISHERS say only one out 
of a thousand songs or music compositions 
of any type achieve national popularity— 
become what is called Big Hits. Just as 
many ideas that people have conceived 
and striven to put across have failed to 
gain success on a grand scale; not one 
in a thousand attains more than local 
interest, and often only a small circle 
of close friends in the inventor's home 
town. Every inventor, composer, writer, 
and artist must come up with hundreds 
of flops to each success. So it can be 
called miraculous when an_ individual 
fathers even one idea that sweeps the 
country and a major miracle (one of 
first magnitude) if the same person pro- 
duces three. Counting the National Piano 
Playing Auditions and their sponsor, the 
National Guild of Piano Teachers as 
one; the Guild’s Piano Recording Com- 
petition (in which annually $16,000.00 
in cash prizes and mcdals are awarded) 
as two, and the Guild Family Newspaper, 
Piano Guild Notes as the third, Dr. Irl 
Allison of Austin, a fourth generation 
Texan, may rightly be called the “Mir- 
acle Man of 7° *4ueie World.” 


Since the beginning of music’ study 
centuries ago, there have been hundreds 
of contest affairs started but each has 
within a comparatively short space. of 
time expired. They all lacked something 
to keep them going. | made a study of 
quite a few of these while writing my 
dissertation for my doctorate at the Uni- 
versity of Texas. 


When in my research | reached the 
year of 1929, | became deeply interested 
in the discovery of Irl Allison’s pro- 
ject, so much so that | made a trip 
to Hardin-Simmons University, Abilene, 
Texas, for an on the ground investigation. 
My findings bore out the testimony of 
Texas as a whole that Allison had, after 
many dry holes, as we say in Texas, 
“struck a gusher.” In California they 
would have called him an old prospector 
who had struck “pay dirt.” 

My further study revealed that Irl 
Allison’s Big Idea caused the National 
Board of the National Federation of 
Music Clubs, when they met in Indian- 
apolis, Indiaga; in the late thirties, in- 
fluenced by a former guild member, to 
alter their contest plans to conform to 
his line of thought, yet they missed the 
the basic point. Then about ten years 
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ago when the president of one State 
MTA was invited to judge @ certain 
thriving guild audition center, he be- 
came so enthusiastic about what he 
found that he proposed instituting State 
Auditions, omitting piano (leaving this 
field to the guild which it was so admire 
ably serving), based on Allison’s copy- 
righted invention. The man’s admiration 
so whetted his cupidity, however, that 
he subsequently influenced his State 
Board to proceed without the guild. This 
unusual occurrence ushered in the most 
heart-breaking period of the movement 
for the founder. The results are well- 
known nationwide among guild members. 

Despite such regrettable happenings, 
the Piano Playing Auditions 
have continued to flourish until this first 
Big Hit of the deeply serious, dedicated 
oyster-like, wounded 
within, had produced a pearl, has swept 
the country completely. 

Another pearl of an idea became a hit 
when multiple cash awards for the upper 
25% and medals for ali entrants be- 
came the prizes made available notion- 
wide through the International Piano 
Recording Festival which has attracted 
the participation of the outstanding pu- 
pils from the classes of many of the 
finest teachers in the land, such as 
Rosina Lhevinne, Silvio Scionti, Rudolph 
Ganz, Dalies Frantz, to name but a few. 

Then, readers of this newspaper afe 
cognizant of the widespread approval 
Piano Guild Notes has gained within the 
short space of three years, having at- 
tained a circulation of 12,000 copies nine 
times yearly and a readership of 500, 
000, making Irl Aliison’s score not only 
three terrific hits but three home-runs, 


National 


man, who, when 





TEKLA STAFFEL HONORED ON . 
50TH ANNIVERSARY OF 


TEACHING PIANO — 





From right to lett: tekia S, Stattel, Robert Biake, Winifred Alvis and Mrs. LaRue 


Conlon. (See Story, Page 8) 
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Dr. Oberdoerffer Joins The Guild 


Dr. Fritz Oberdoertter, wept. of 
Music at the University of Texas, Austin, 
is a new Guild member. He first came to 
the United States in 1948 and spent two 
years in New York working with the 
Peters Edition before coming to Austin. 

Dr. Oberdoerffer was born in Ham- 
burg, Germany, in 1895. He attended pre- 
paratory school and Humanistisches Gym- 
nasium in Hamburg and Jena and after 
World War | went to Leipzig to study 
piano and composition at the Conser- 
vatory. After graduation, Dr. Oberdoerf- 
fer studied piano with Leonid Kreutzer 
afd musicology at Berlin University 
where he received his Ph. D. degree. 

While he continued his years of pro- 
fessional study, he taught piano and mu- 
sic history privately and at several mu- 
sic schools, including the Institute for 
Church Music at the Johannesstift, Ber- 
lin-Spondau. Dr. Obérdoerffer also edited 
Rumerous works of the 18th century, 
wrote articles for various magazines and 
toured as an accompanist with singers 
and violinists. After World War Il, he 
became chief of the record and tape col- 
lecticn of the radio station Berlin and 
musical adviser in tape recording. 


4. 


BEWARE OF 
IMITATIONS 


ORIGINALS ALWAYS have far greater 
value than imitations. This is true of 
all works of art and inventions. No one 
has ever surpassed Leonardo da Vinci, 
Michelangelo, Rembrandt, Rubens. No 
one has equaled Edison or Einstein. These 





men produced originals, which smaller 


men by the thousands have copied and 


imitated. Bach, Beethoven, Chopin, all 


‘the great composers have been plagiar- 
‘izéd, ‘copied, imitated, since the worth 
of their works was first realized. But 
God seems never to bless the imitators. 
Their efforts, inevitably,, eventually come 
to naught. This is.why imitators of the 
original Guild Audition Plan have not 
succeeded in their unethical theft of 
ideas. Their consciences rise up to con- 
demn them, so in the end they really 
are defeated by themselves. 

Invariably imitators of the copyrighted 
Guild Auditions Pian have seized upon 
ond appropriated the phases which were 
about to be abandoned as unworkable 
after lengthy trial and error by the 
Guild. It has taken 26 years to perfect 
through experiment the remarkable in- 
vention, the Guild Syllabus, which con- 
under copywright protection the 
two basic ideas that have made the 
Guild Auditions so far-reaching and suc- 
cessful. 

Piano teachers of the nation have. been 
quick to detect the valuable contribu- 
tion to the profession by this movement, 
begun 26 years ago as the very first of 
fits kind in the world. Recognizing the 
importance of the God-revealed idea, the 
founder has unceasingly and irrevocably 
dedicated, even consecrated his life to 
the development of it. No. other living 
person has so sacrificed himself te the 
thought of giving the world a perfect 
plan for the stimulation of interest in the 
playing of ~his beloved instrument—the 
piano. He ond his plon have been put 
through the fiery furnace and: what has 
come out is burnished gold. 


tains 


Because it is morally wrong to steal 
ideas—just as wrong as it is to steal 
money or jewels, or food and clothing— 
persons or groups that do so cannot hope 
to have lasting success because God is 
not on their side. This is why people shun 
fmitations. God punishes the harborers 
Of stolen goods alona with those who 
steal. 





he EL or 
CARTER’S CORNER 
THREE SONGS 
50c Each 
—Mother’s Song of Calvary— 
—Just a Little Prayer ‘Will Help 
You— 
—Old Fashioned Love— 
R S: E. CARTER 
1520 W. College Terrace 
Independence, Mo. 











| OBERDOERFFER 
Guild President Praises 
New Harmonic Study 











POLDI-ZEITLIN’S NEW 
MOZART ALBUM OUT 


On January 27, 1955, the 199th birth- 
day of the composer, the new “Young 
Mozart for the Young Panist” by Poldi 
Beitlin was released by Edward B. Marks 
Music Corp., New York City. 

This latest album by Miss Zeitlin, fa- 
culty member of the Guiid of Forest Hills, 
N. Y., should prove as interesting as 
chose that have come before. It includes 
16 easy piano pieces selected with ex- 
planatory text as follows: 

Minuet in G (K. No. 1) 

Minuet in-F (K, No. 2) 

; Allegro in Bb (K. No. 3? 

Contredance in F (K. No. 15h) 

Minuet in G (K. No. 15c) 

Rondo in C (K. No. 15s) 








Noted Musicologist New 
Guild Member 


Dr. Paul A. Pisk, Noted Musicologist 
of the University of Texas, Austin, re- 
cently became a member of the Guild. 
Dr. Pisk already is well known to Guild 
members, as he served very successfully 
as a judge last season. 

Born in Vienna, Austria, he completed 
his musical education there at the Uni- 
versity receiving a Ph. D. degree in Mu- 
sicology and his diploma from the Vien- 
na Conservatory. Dr. Pisk studied com- 
position with Franz Schreker and Arnold 
Schoenberg and piano with J. Epstein. 
He held several positions in Europe and 
America and is active as a teacher, com- 
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various universities throughout the Unj 



























Edition Contredance in G (K. No. 15e) poser and performer. States, he served for seven years as 3 

Allegro in F (K. No. 15a) Numerous compositions and writings | Examinor for the Music Teachers A } 
In a recent letter to Mills Music, Inc., Minuet in G (K. No. 15y) by Dr. Pisk have been published, includ-| tion in California. Dr. Pisk came to a 
= Guild President wrote: Contredance in A (K. No. 15e) ing twenty musical works in this country] country in 1936 and *lived in Red lease 
| am also impressed most favorably Minuet in C (K. No. 15f) alone. Besides lecturing and teaching at] Calif., before coming to Austin, bers 
with the new addition to your Harmonic Rondo in D (K. No. 15d) ; r re They 
Study Edition, ‘Giga’ by Leonardo Leo,| Minuet in F (K. No. 15m) DR. BARWICK GIVES digs’ bidht Hoa.” ties hoc vi 
second piano-part arranged by Richard ao ~ ~ eng recto RECITAL wichk is a youn. pihlet of voll Edwit 
McClanahan. These harmonic arrange- ee musicianship and great musical integri pee 
; (K. No. 15g) ‘ , Ce : p ’ idice 
ments are invaluable to the student} Minuet in A (K. No. 15i-k) Dr. Steven Barwick recently gave a/ His playing is straight-forward in che Biss 
(and the teachers also), making mastery recital at Van Meter Hall, Western cter and technically secure.” - 
of these fine clessics fer eestor, EV Entered as second class matter July 8,| State: College, Bowling Green, Ky., in- Dr. Barwick will be playing and s a 
i ; - Every! 1954, at the Post Office at Waco, Fexas,| cluding works of Mozart, Beethoven,| ing in the Chicago area the latter aot 
piece a pupil scudics should have this under act of March 3, 1879. Schumann, William Bergsma, Ravel andj of February and is selected as adjudi Wort 
treatment by McClanahan.” SUBSCRIPTION $1.00 PER YEAR. Poulenc. tor for the Guild in May. 7 
ne, 
City, 


On the Concert Stage 


as in the Finest Homes...it’s 


BALDWIN 


BALDWIN GRAND PIANOS 2+ 








BALDWIN ELECTRONIC ORGANS 


The world’s great music, interpreted by the 
world’s great concert artists, provides a chal- 
lenge which few pianos can accept. 
‘of Baldwin by today’s outstanding concert 
artists, is a distinguished tribute to Baldwin’s 
exacting standards of excellence. 
enduring jov of owning a Baldwin is within the reach-of all. 


The choice 


The distinction and 


THE BALDWIN PIANO COMPANY. 








CINCINNATI, OHIO 


ACROSONIC SPINET AND CONSOLE PIANOS :-: 
+: ORGASONIC SPINET ORGANS 
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HAMILTON STUDIO PIANG 
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Dorothy White, whose “Fun With Mu- 
ic” is known and loved by adults and 
children alike, is now being presented in 
g series of television programs by the 
Son Antonio, Texas, Junior League. The 
series began on February 12th over CBS 
station KENS-TV where it is shown every 
Saturday at 1 P.M. 

* These programs, especially planned for 
the Junior League, feature an Americana 
series tracing the development of music 
jn America from the landing of the Pil- 


é 





grims up to our present day. They will in- 
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Dorothy White Giving Series 
Of TV Programs 


clude such outstanding guests as mem- 
bers of the Metropolitan Opera; per- 
formers in the San Antonio Symphony 
Orchestra; Guild member Norman Lock- 
wood, an outstanding American composer; 
John Seagle, noted singer, and other art- 
ists, : 
Elementary, Junior High " and High 
School students of San Antonio will be 
the lucky young people making up the 
live audience of Dorothy White’s new 





‘Fun with Music” on television. 





. 


it the Uni 
ears as. + £, Edwin Young, National Chairman of 
hers A the International Pianists’ Guild, has re- 
<n jeased a complete list of new IPG mem- 
tin. “bers during 1954 and renewals for 1954. 
They are as follows: 
e “ Virginia Fischer, Abilene, Texas; E. 
waa Edwin Young, Abilene, Texas; Paul Roe 
. i Goodman, Lakeland, Fla.; Sister M. Da- 
cal integri : : 
din yidica, Houston, Tex; Gwendolen Marsh, 
; Kansas City, Mo.; Hermann Gruss, 
and Youngstown, Ohio; Marjorie Anne Barnes, 
Bets. Smithfield, N. Cer.; Lorene Springer, Ft. 
a Worth, Tex.; Reba Dones Warford, now 
as adjudic 



























Abilene, Texas; Herman Warford, Abi- 
lene, Texas; Geneva Handy Rhone, Okla. 
City, Okla.; Hazel B. Dorey, Williams- 
port, Pa; Alice Hackett, Ft. Dodge, la.; 
Esther L. Baldwin, Columbia, S. C.,; 
Wollin, Beverly Hills, Cal.; Mrs. 
11 Janasik, S$. Omaha, Nebr.; Na- 
Weiss, Chicago, Ill.; Ruby Wolfe, 
on, N. J.; Margaret Stuber Grun- 
Milwaukee, Wisc.; Hazel Ghazarian 
gs, Liberty, N. Y.; Donald Peery, 
igh, N. Car.; Joseph Schwartz, New 
zk, N. Y.; Donn Olson, New York, 
‘Y.; Mrs. Lilas Stefan (George Ro- 
t), Redondo Beach, Calif.; Joseph M. 
etz, Kansas City, Mo.; Lyda Batsie, 
>, Tenn.; Barbara J. Belew, Abilene, 
s; Wilfred O. Brodeur, Worchester, 
-; Barbara Brotherton, Los Angeles, 
Es. Maryanne Bullock, . Sacramento, 
; Marcia Ruth Cohen, Lowell, Mass.; 
tph B. Freer, Spokane, Wash.; Al- 
Grant, New York, N. Y.; Carolyn 
wer, Denton, Tex.; Irene Korte, Nor- 
Va.; Ruth Ann Malti, Ithaca, N. Y.; 
de Louise Newman, New York, N. 
| Beverly Phillips, Kansas City, Mo.; 
pest Rustia, Greenwich, Conn.; Ka- 
ine Siegler, Winter Park, Fla.; Lil- 
Szabo, Dayton, O.; Marie Torturici, 
B Jose, Cal.; June Yates, Trenton, N. 
Mitchell Andrews, New York, N. Y.; 
Hill Davis, Denton, Texas; Ray- 
Desjardin, South Berwick, Me.; 
Mche Forth, Tulsa, Okla.; Emmy S. 
tain, Norfolk, Va.; Michi Hirata, 
York, N. Y.; Erich Isaak, Norfolk, 
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Mary Lou Muller, Denton, Tex.; 


[PG MEMBERS FOR 1954 


John Phillips, Winter Park, Fla.; Doris 
Pines, Atlanta Beach, N. Y.; Daniel Pol- 
lack, Los Angeles, Cal.; Jeanne Walsh- 
Singer, Westbury, L. |., N. Y.; Mary Lou 
Wesley, Plainfield, N. J.; Jerry Ganna- 
way, Brownfield, Texas; Mrs. Philip V. 
Speir, Greenville, Ala.; Ardath Johnson, 
Amarillo, Tex.; Gloria Baliozian, N. Y., 
N. Y.; Mary Landon Russell, Williams- 
port, Pa.; Stuart Pratt, Raleigh, N. C.; 
Mrs. Elizabeth Houchins, Hickory, N. C.; 
Karl F. Leifheit, San Antonio, Texas; 
Clifford Herzer, Norfolk, Va.; Eliza- 
beth Gill, Richmond, Va.; Willard 
Straight, Chicago, IIl.; Mae Gilbert 
Reese, Los Angeles, Cal.; Elvina Truman, 
New York, N. Y.; Rodney L. Hoare, Bre- 
wster, N. Y.; 


AUSTINITE’S MUSIC 
ARTICLE SELECTED 


(From the American Statesman, 
Austin, Texas) 





Dr. Irl Allison of Austin, president of 
the National Guild of Piano Teachers, 
will be among the group cf musical au- 


‘thorities whose articles will help com- 


memorate the 75th anniversary of “Mu- 
sical Courier,” America’s oldest music 
art magazine, this. week. 

Dr. Allison and se-ctul other well 
known composers, conduciors, critics and 
music educators i:ave been invited to 
contribute to the magazine’s “Diamond 
Jubilee” scheduled for release 
Tuesday. 

In addition to Dr.°Allison, other guest 
contributors whose articles will appear 
im this issue are composer Aaron Copland, 
David Mannes, founder of the Mannes 
College of Music; Harold Schonberg, mu- 
sic critic of the New York Times; Dr. 
Howard Hanson, director ot the Eastman 
School of Music; Eva Gauthier, famed 
interpreter of contemporary songs; and 
'zler Solomon, conductor 

These authorities 
have written articles tracing the histori- 
cal development of music since the pu- 
blication’s foundation in 1880. 


issue, 


nationally known 








INGA CHRISTENSEN ONLY LIVING 
_ PIANIST TO PLAY UNIQUE 
PIANO PROFESSIONALLY 





Inga Hoegsbro Christensen at the key 

-A remarkable lady, Inga Hoegsbro 
Christensen of New York City, is the 
cnly living pianist to have played this 
most costly and beautiful of Steinway 
pianos professionally! Her own story is 
interwoven with that of the piano which 
she first played in 1898. 

The most expensive Steinway grand 
piano in the World, it was built in 1877 
at a cost of $40,000 and was sold at 
auction on January 31, 1903, for $8,- 
000 to William Barbour. Mr. Henry Mar- 
quand of 11 East 68th St., New York 
City, bought it originally in 1889. Inga, 
as she calls herself, played and taught 
on it in 1898 when she gave lessons to 
Mr. Marquand’s daughter, Mrs. Harold 
Godwin. Mrs. Godwin, at that time, lived 





board of the piano she used in 1898. 
with her father, children and husband 
who was a grandson of the poet William 
Cullen Bryant. 

Later, Mr. Barbour sold the piano to 


Mr. Martin Beck who placed it in the 
Martin Beck Theatre in New York, so 
the public could see and admire it. 

This most famous Steinway was de- 
signed by the noted British painter Sir 
Laurance Alma Tadema of London es- 
pecially for Mr. Marquand. The keyboard 
panel was painted by Sir Edward of 
Poynts, President of the Royal Academy, 
and was called “The Wandering Min- 
strels.” It is inlaid with ivory and has 
kept its perfect tone and action. Every- 
one is advised to see this most beautiful 
piano in the world when they visit New 
York City. 





MANY GUILD MEMBERS ATTEND 
MAIER WORKSHOP 


The highly successful Guy Maier 
Workshop held at West Palm Beach, 
Fia., in December attracted many Guild 
members and “Maierites” who never miss 
a chance to attend a session taught by 
Spacious arrange- 
ments for the classes at the Hotel Pen- 
nsylvania, on the beautiful shores of Lake 
Worth and overlooking the Atlantic 
Ocean, added much to the effectiveness 
of the Workshop. 

David Carr Glover, Portsmouth, Va., 
Guild member and one of the best known 
composers of modern teaching materials, 
gave g lecture and performance at one 
of the sessions. 


this dynamic man. 


Russ Henderson, local sponsor in charge 
of arrang ts, lectured on “The Popu- 
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PIANO RECITALS 


By American Composers 
—SOLOS— 


fEMORIES OF CHOPIN-BOYKIN 
ARIA IN THE STYLE OF BACH-BOYKIN —— .35 


-40 

















CONCERTO INGMAJOR 


SHEPHERD’S 


SWING IT SLOW-NEVIN 40 

TARANTELLA GIOCOSO-WILLIAMS _________ .40 

4} THE OLD GRAYMARE-GLOVER 35 

‘A MEMORY-BOYKIN 35 
ALLEGRO CON SPIRITO =: 

IN THE STYLE-OF MOZART-BOYKIN —_ .50 

SONATA NO. 1. GLOVER 85 


—TWO PIANOS-FOUR HANDS— 


BY JEAN WILLIAMS 
WITH 2ND PO. PT. 1.50 


Novelty Transcription 
| By MARK NEVIN 
WITH 2ND PO. PT. 





HOE-DOWN 


1.00 














SCHROEDER & 
= Rhinebeck, N. Y. 


Thematics Sent Gratis on Request 


GUNTHER, Inc. 











lar Approach to Piano Teaching.” In the 
cpinion of Paul Roe Goodman, faculty 
member of the Guild, Lakeland, Fla., who 
also attended the Workshop, “it was the 
best of any outlines submitted so far, 
Including fundamentals of technic and 
practical harmony, the approach was de- 
veloped throtigh fifteen clearly defined, 
progressive stages.” Dr. Maier-also has 
engaged Mr. Henderson to do five pop- 
ular music lectures at Steinway Hall in 
New York City this July. 

Those in attendance were: Floyd Tho- 
mas, Lima, Ohio; Mrs. C. Kemper Mor- 
gan, Union, S. C.; David Carr Glover, 
Portsmouth, Va.; Ruth Green, Richmond, 
Va.; Mrs. L. B. Jones, Bowling Green, Ky.; 
Mrs. Ethel D. Silva, Thomasville, Ga.; 
Mrs. Margaret Dillinger, Thomasville, Ga; 
Regina Pudney, Atlanta, Ga.; E. Rebecca 
Rodenberg, Tallahassee, Fla.; Paul Roe 
Goodman, Lakeland, Fla.; Dee Kemp, Bis- 
cayne,; Key, Fla.; Mrs. Harold Castillo, 
Eau Gallie, Fla.; Mrs. Carl Meyers, Ft. 
Pierce, Fla.; Mrs. Mardelle Smith, Se- 
bring, Fla.; Mrs. Iris D. Engel, Orlando, 
Fla.; Hope Dundas, Miami Springs, Fla.; 
Mrs. Mary Jarman Nelson, Winter Park, 
Fla.; Mrs. Olive Mcintosh, West Palm 
Beach, Fla.; Mrs. R. B. Emerson, West 
Palm Beach, Fla.; Mrs. R. D. Stowell, 
West Palm Beach, Fla.; V. B. Keehner, 
West Palm Beach, Fla.; Mrs. Charles 





Smith, West Palm Beach, Fla.; Mrs. Wal- 





ter Walmsley, Lake Worth, Fla.; Shirley 
Vigard, Palm Beach, Fla.; Mrs. Violet Al- 
lewelt, West Palm Beach Fla.; Katherine 
Lake Worth, Fla.; Jacqueline 
Faircloth, West Palm Beach, Fla; Jchn 
Camp, Lakeland, Fla.; Carol Padgett, Or- 
Fla.; West 


Palm Beach, Fla.; Russ Henderson, West 
Palm Beach, LOCAL SPONSOR. 


Erskine, 


lando, Ronald Stainthorpe, 





NEW YORK 
GUILD NOTES 


Among the Guild members and Guild 


judges from whom we have received 
Season’s Greetings are: Guild President 
Dr. Allison, and Mrs. Allison, Dr. and 
Mrs. Harold Morris, Adi Bernard, Hania 
Poliakoff, Stephen Kovacs, May L. Etts, 
Gertrude Bugell, Adele de Stefano Tria- 
no, Audray Roslyn, Bettah Reeder, Jean 
Smyth and Phyllis De Rico of New York; 
James D’Amato of Cornmecticut; Marie L, 
Webb-Betts, Anna Sinclair, Gertrude 
Splane of Massachusetts: Annyce Wors- 
ham, Mrs. Evelyn W. Johnston and Dr, 
Robert Carter of North Carolina; Lolla 
Wanderwall and Grace Ward Lankford 
of Texas, and Mrs. Esther Wood of Ark- 
ansas and many others We desire to 
,thank them all and to wish them the best 
of everything, musical, financial and 
spiritual for the coming year and the 
years .to come. 

The Bohemians, that famous club for 
New York men musicians, gave a dinner 
at the Hotel Plaza on Jan. 30 in honor 
of Dame Myra Hess, The proceeds went 
to “The Musicians Foundation, Inc,” @ 
most worthy project for the financial aid 
of needy, professional musicians. 

Attention is called to the issue of Mu- 
sical Courier of December 15, 1954. The 
column “From the Editor’s Desk” in 
which Mr. Gid Waldrop sends good wish- 
es for the New Year to all music tea- 
chers and mentions especially. the thou- 
sands of members of the “National Guild 
of Piano Teachers.” Mr. Waldrop’s 
thought, “to all music teachers, the good 
ones at any rate,” gives us pause. 

Along with the aims of Dr. Allison 
and the best teachers in the Guild, this 
should mean much to evcry teacher who 
regards his work seriously. (And only 
they have the right to teach at all). 
Only those who approach the problem of 
moulding or guiding other potential mu- 
sicans with sensitivity, common sense and 
a desire to arouse in their students a 
certain degree of aesthetic appreciation 
may claim the title of “good teacher.” 
These teachers are not satisfied with 
merely getting the mechanics of the art 
across in as short a time -as possible, but 
try in every way to fuse the mechanics, 
the poetry, the person and the composer, 
thereby arousing in their students a true 
sense of musical values and their own 
relation to them. 

These are the truly “good teachers,’ 
of whom the Guild membership may claim 
many, and it may be said that the fact 
of Guild membership is an evidence in 
itself of honest effort in the right direc- 
tion. 
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sf Would you like assistance in selecting specific music for: 
eg 1. National Guild Auditions 

5 2. Exceptional Students 

% 3. Recital Programs 
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e 5. Program Planning of any kind 
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4. Specific Technical Problems bg 
As a special service we offer this “consultant service” without 


Send Your Problems To Our Music Consultant 


Oldest and Largest Music Store in the Southwest 
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SHEET MUSIC DEALERS of the U. S. A. . 


Piano Guild Notes 
Piano students and teachers of the Nation will ibe kept informed monthly re- 
garding wheré and from whom sheet music and study books may ‘be obtained. Being 
included in this important section of the guild family newspaper, Piano Guild Notes, 


is indicative of the fact that the dealer recognizes the far-reaching significance 
of the movement and that he is willing to help himself by becoming a regular 


visitor to the studios of guild members through these columns. 


This valuable 


assistance from industry is deeply appreciated not only by the official staff but 


also by each teacher and student in the guild. 
personally to join Piano Guild, U.S.A., by the founder, Dr. 


Other dealers will be invited 
lel Allison, who within 


the coming months will endeavor to see personally the leading dealers from coast 


to coast. 


WATCH THIS FEATURE GROW! 





LYON & HEALY 


Wabash and Jackson 


CHICAGO, ILLINOIS 


JENKINS MUSIC CO. 


THEARLE MUSIC ca 


640 Broadway 
SAN DIEGO, CALIFORNIA 


1217 Walnut Street 
KANSAS CITY, MO. 








WILLIS MUSIC CO 


124 East 4th Street 


CINCINNATI, OHIO 





>. 
1175 N. 2nd Streer 
ABILENE, TEXAS 





JENKINS MUSIC CO. 


223 East 7th Street 
AMARILLO, TEXAS 





BLEDSOE MUSIC CO. 


217 West 6th Street 
AUSTIN, TEXAS 
Everything in Sheet Music 


_ LYON & HEALY 


66 East Gay Street 
COLUMBUS, OHIO 





805 Congress Ave. Austin, Texas 


WHITTLE MUSIC CO. 


1108 Elm Street 
DALLLAS, TEXAS 








MAY ETTS GIVES WORKSHOP 


May L. Etts, Guild judge of New York City, and one of the best known exponents 


of Guy Maier’s technique, 


recently gave a three-day refresher course to piano 


teachers in Columbia, S. C. In addition to her course, “Fresh Perspectives for Piano 
Teachers”, Miss Etts conducted a student's clinic, gave private lessons and held 


a Parents’ Session. 


Mozart Club, and enthusiastically received by pupils, teachers and parents. 
Etts is shown at the piano with members of the student's clinic: 


She was sponsored by the Nell Mellichamp Studios and the 


Miss 
Buddy Broome, 


Jane Cate Ayres, Louis Gruber, Betty Rader and Carol Ballentine. 





Piano Hobbyist Expresses 
Gratitude For The Guild _ 


Perry A. Secor of Jameston, N. Y., 
is a postman who is about ready for re- 
tirement. But what has meant most to 
him has been his avocation—music— 
and in a moving letter he expresses his 
gratitude both to the National Guild of 
Piano Teachers and to Dr. LeRoy Camp- 
bell with whom h. has studied for the 
past ten years. 

“1 am now expressing my heartfelt 
appreciation for the opportunity that 
you, with far-seeing eye, foresaw for 
ihe rest of us, so many years ago when 
you evolved the idca cf an organization 
to create and develop talent and en- 
thusiasm in students of piano,” Mr. Se- 
cor writes. 

“After traveling from Texas to War- 
ren, Pa., to Miami, Fia , where many eyes 
viewed it with envy, and finally back 
here to Jamestown, my faderewski Me- 
dal now graces the inz::ument of my joy, 
reminding me, unrecessarily, of the full- 
est years of my life. 

“Family, grand-children, pleasant as- 
sociations through my ‘ob as a etter- 
carriei, all the undccried joys of a nor- 
mal life, notwithstanding, | do not think 
1 am unfaithful to them in saying the 
past ten years, with its concentration of 
musical training. and philosophy, .con- 
stitute the outstanding decade of my 
Mite . . . Only time, history, will evaluate 
the worth of .the lives of all of you who 
contribute in such long term weys to the 


‘lin little Warren, Pa., 





artistic life of the world. 

"| often feel that the world has been 
unfortunate that such organizations as 
the NGPT were not brought into exis- 
tence long before . . . or that such a 
really great mind as Dr. Campbell's 
was not made more accessible sooner 

. Had he not made his headquarters 
1 would probably 
never ‘have known him . . . and my as- 
sociation with great world of music 
through the National Guild has brimmed 
my cup! 

“IT am = near 
near a change of vocation to avocation— 
my hope is that | may always keep as 
clear and opem a mind as this training 
has taught me, and that | can keep on, 
end of the Coda.” 
remarkable fetter, 
wrote, “Your ° en- 


to retirement—that is, 


passing it on, to the 

In answering this 
the Guild President 
thusiasm reflects my own feelings both 
for piano study and for Dr. Campbell. 
1 am grateful to God that my parents 
invested about!-12 of their entire month- 
ly income for three years in a piano for 
me 50 years ago. This investment fol- 
lowed by years of tuition has given me 
not only a good but also an 
inspiring profession and now a ‘hobby 
that enriches my days of existence more 
than words can say.” 

Editor's Note: In the auditions, Mr. 
Secor has what may be a unique record 
of submitting 100 pieces from memory. 


living, 





INTRODUCING 
NEW MEMBERS 
OF THE GUILD 


Not only de we enjoy having the op- 
portunity to welcome new members to 
the Guild, but we also like to publish 
something about our members who come 
from every corner of the United States. 
We hope that a brief biographical sketch 
will better acquaint you with your fellow 
Guild members. 


IRIS DANIEL ENGEL 


Mrs. tris Daniel Engel has her own 
piano studios and school of music in 
Orlando, Fla. At the recent Guy Maier 
Master Classes at West Palm Beach, her 
talent pupil, Carol Padgett, played sev- 
eral times. Dr. Maier was delighted with 
Carol’s talent and attitude, reflecting 
much credit on her excellent training. 
Mrs. Engel was graduated as a music 
major from Stetson University, Deland, 
Fla. Her teachers were Olga Llano 
Kuehl and Josephine Lee in piano, James 
Wolfe in voice, and Jack Lee in violin. 
She attended master classes of Isidor 
Phillipe and Guy Maier and studied or- 
gan with Herman Siewert. She is a mem- 
ber of the Florida MTA and MENC. 


EARLE C. VOORHIES 

Earle C. Voorhies, of the Los Angeles 
Conservatory of Music and Arts, is a new 
Guild member from that city. He also 
is co-chairman of the Piano Department, 
a member of the Board of Trustees and 
a faculty member of Burrows Conserva- 
tory. He says that he is not ordinarily 
a joiner but has been urged by Mme. 
Rosina Lhevinne to become a member of 
the Guild. 


LELIA MORRIS CUNNINGHAM 

Lelia Morris Cunningham, Fort Meyers, 
Fla., has attended the College of Music 
of Cincinnati, Lebanon University & Cin- 
cinnati Conservatory of Music. She stud- 
ied composition with Roy Lamont Smith 
and at the American Conservatory of 
Music one summer with Silvio Scionti. She 


is a graduate of the American Conserva- | 
tory. Mrs. Cunningham's teaching exper-. 


ience includes directing public school mu- 
sical programs, indiana; instructor in pi- 
ano, theory, and public school music at 
Lebanon University and private piano 
teaching. Before she started to each pri- 
vately at Ft. Meyers, Mrs. Cunningham 
was professor of music and chairman of 
the arts and crafts group at Alfred Hol- 
brook College and professor of piano and 
theory at Thomas A. Edison College. 
MARIANE WOOD 

Mariane Wood, Ft. Meyers, Fla., has 
done much concert work and a great deal 
of study with the Lhevinnes, as well as 
Arthur Schnabel. 


ELLEN HARVEY 
Elfen Harvey is a new Faculty member 
of the Guild from Ramona, Calif. 


JENKINS MUSIC CO. 


SHERMAN, CLAY & Of 


Kearny and Sutter Streets 
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2939 Mission Street 


SAN FRANCISCO, CAL, 
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OKLAHOMA CITY, OKLA. 





SHERMAN, CLAY & CO. 


625 S. W. Washington Street 1624 4th Avenue 


PORTLAND, OREGON SEATTLE, WASHINGTON 





For Every Purpose 


SAN ANTONIO MUSIC 
COMPANY 


Music Of All 
Publishers 


AUDRA O’NEAL 


Complete Sheet Music Service 
110 South 8th Street 


WACO, TEXAS 


Since 1891 


SAN ANTONIO, TEXAS 











NATION-WIDE MAIL ORDER SERVICE 


SOUTHERN MUSIC CO. 


CAMPBELL MUSIC 
1108 G Street, N.W. 
WASHINGTON, D. C. 


Music of all Types 


1100 Broadway 
SAN ANTONIO, TEXAS 








SLIDE RULE for SCALES 


“Co-Authors Of Speed Drills” 
_ Leta Wallace and Amy Winning 
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The Arrows Point To The Keys! 









































The Slides Indicate the Fingers to Use! 


A MODERN SHORT CUT TO SCALE PLAYING 
INSURES CORRECT PRACTICE—FUN FOR PUPILS!” 
ENDORSED BY LEADING EDUCATORS! 


TEACHERS, your pupils will follow the instructions you give at the lesson, | 
when they PRACTICE AT HOME with the 


SLIDE RULE ON THE KEYBOARD- 


WHERE THEY CAN SEE 
WHICH KEYS TO PLAY, AND WHICH FINGERS TO USE 


BEFORE THEY MAKE MISTAKES! 


Use the method you perfer for teaching scales, but insist that your pupils 
use the Slide Rule in their daily practice at home. : 


SCALE REQUIREMENTS FOR THE GUILD AUDITIONS ARE EASILY 
MASTERED BY PUPILS WHO USE THE SLIDE RULE! 


"Children who previously have had difficulty in co-ordinating the hands make 
astounding progress with your Slide Rule training.” 
Dorothy Maybelle Moore, Colorado Springs, Colo. 
Chairman, National Guild Piano Teachers. 


“This Slide Rule should be a boon to piano students, helping them to un- 
derstand scale fingerings and therby lay the foundation for a good scale 


technique.” 
Florence Fender Binkley, Ok!ahoma City, Okla. 


“Dull indeed is the piano pupil who would not learn his scales more quickly 
with the Slide Rule for Scales on the keyboard to guide the right fingers to 
the right keys. As a supplement to the teacher's instruction, it is invaluable.” 


“Repetition—disliked by so many students, but a foundation stone in the 
building of technical skill—is necessary also for acquiring scale fluency. Use 
of the Slide Rule in the practice period eliminates much wasted effort, leay- 
ing-more time for the attainment of higher goals.” 

Howard Kasschau—Ridgewood, N. J. 


ALSO ENDORSED BY: 
Irl Allison 
Erneste Berumen 
Cecil Berryman 
Margaret Dee 
May Etts 
Rudolf Firkusny 
Frank Friedrich 


THE SLIDE RULE 1S AVAILABLE IN EITHER OF TWO FORMS 
SLIDE RULE SCALES, Standard Fingering Only PRICE 
SLIDE RULE FOR SCALES, With Scale Book, Standard and Modern 

Oe or a fee eee, PRICE $1.50 

PRICE $ .60 


Carl Friedberg 
David Glover 
Marvin Kahn 
Wiktor Labunski 
Guy Maier 
Mark Nevin 
Everett Stevens 


$1.00 | 


Fingering .. 
SPEED DRILLS. FOR SIGHT PLAYING 


COPIES SENT ON APPROVAL TO TEACHERS 
Order From Your Dealer or the Publisher 


JENKINS. Mosic Compaxy 


1217-23 Walnut Street Kansas City -, Missouri 
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_ | Greetings, Publisher Members Of 
| Piano Guild, U.S. A. 


IC CO, 


_ As Founder-President of the National Guild of Piano Teachers, 


| am highly 


to present to the thousands of Guild Members from coast to coast the first 


RNIA 


» of publishers of the United States to join Piano Guild, U.S.A. On our Pub- 


’ Page you will find them all represented while on the same and other pages 


issue of Piano Guild Notes you will find their special. messages in well-written 
ments for your study and consideration. 
movement for the advancement of piano-playing throughout our Nation. 


They are members with us in this 
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, 
& Coy— 





CHAPPELL & CO., INC. 
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PHILADELPHIA. 3, PA. 











| Sle, sx 


1619 BROADWAY, NEW YORK 19, N.Y. 


URTEXT EDITIONS 
Ask For Catalogue 


EDWIN F. KALMUS 


Publishers of Music 
112 W. 89th, New York 24, N. Y. 


ARTHUR P. SCHMIDT 
co. INC. 


120 Boylston St. 
BOSTON, MASS. 
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a BY SAUL DORFMAN 


Roosevelt University, Chicago 


The French have an apt expression— 
t it is the tone that makes the music’; 
and although my purpose in quoting it is 
different from its intended sense, it is 
an ite appropriate to the present discus- 
gon which is concerned with the pro- 
IC UL of piano tone. Are there differen- 
sin pianoe tone? Is one pianist’s tone 
peoutiful, another’s harsh? Is there such 
gthing os a rounded piano tone? We all 
now that singers may produce ugly tones 
gutiful tones; the same is 
ists, cellists and wind instru-nentali- 
But the human voice and the orches- 
instruments are by contrast with the 
9, non-mechanical, and one’s person 
far more intimately bound up here 
the process of tone-production than 
¥ case with the piano. 





















true of 


people contend that the quality 
0 tone is unchangeable, that the 
has no control over it, and that 
differences are mere ilfusions 
exist only in the imagination of the 
ft, A famous British scientist, Sir 
6s Jeans | think it was, argued that 
Wis wholly immaterial if a piano key 
struck with the human finger or the 
of an umbrella; in either case the 
would be the same—and | think 
i@ conducted experiments to prove it. 


TORS! 


lesson, | do pianists react to these opin- 


? | think | speak fo: the great ma- 
in categorically rcjecting the me- 
ical notion concerning the piano 
. | hear differences in tone quality, 






















d if this is only my imagination at 
| am very thankful for my im- 
tion. However, there is more to the 
t than imagination. Qualitative 
distinctions on the piano are large- 


pupils 
It indeed to differentiate qualitat- 
by striking one key at a time. Dif- 
, but not impossible. At any rate 
beauty or harshness of the keyboard 
@ is most successfully demonstrated 
7 @ Succession of tones or chords. 
has ruled that legato is a most de- 
quality in music, and so pianists 
Kept on trying to come as close as 
a 
4 


.Y 
trned with a plurality of tones 
her than with individual tones. It is 
make 
> un- 
scale 
: are several factors influencing 
uickly tesults, some of which may even ‘pro- 
rs to as ' . 
ible.” the illusion of tona! beauty or its 


ite, thus giving the mechanists 
for their argument. | maintain 
that even if the mechanists are 


» the 


. Use 


leav- from the viewpoint of physics, they 


P Wrong from the viewpoint of the ear. 
do you prefer? All the factors, il- 
or real, are important in the pro- 
Band | would like to enumerate those 
Occur to me, saving for the end 
which strikes me as most important 


least subject to the imagination. 


t there is legato. Now the piano 
its very nature the least legato of 


ical instruments. To ail intents and 
100s OSes it consists of 88 separate instru- 
a and when you have struck one, 
a Hare finished with it; there is no real 


to the next tone. But musical 


i to the singers’ legato from which 
ther legeto is modelled. And they 

notably successful. Busoni, in 
i Mote to one of the Preludes in his 


® 
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edition of Bach’s Well Tempered Clavier, 
speaks disparagingly of the pianists’ 
seorch for a legato touch. He calls it a 
will-of-the-wisp, contrary to the nature 
of the piano and an unattainable end, 
but in the same volume he contradicts 
himself by calling for legato playing in 
cther pieces. Schnabel would tell his 
students to study the Schubert Lieder for 
legato, beauty of tone and correct phras- 


ing. The quest for legato has always led | 


tc the singer’s art. At any rate, a le- 
gato performance. (of course, in a com- 
position intended to be played legato) 
will create a feeling of tonal beauty. Is 
it illusion or reality? 


Next, finely graduated differences in 
dynamics will contribute enormously to 
the impression of tonal beauty. A well 
controlled crescendo or diminuendo will 
kave an incalculable effcct on the listen- 
er’s perception of qualitative tonal dif- 
ferences. Call it illusion if you wish. 


Then there is balance of tone. With 
a multi-voiced instrument like the pi- 
ano, it becomes highly important for 
certain tones in chords to be emphasized 
at the expense of others, and for mel- 
ody and accompaniment to be properly 
rclated to each other. The skill and un- 
derstanding with which this is done will 
have no little effect on the total tonal 
impression. 


Finally, and this is where | really part 
company with the James Jeanses, there 
iz the matter .of tone production itself. 
There is undoubtedly a difference in ton- 
al quality as a result of striking a key 
with the finger or a stick. The angle 
of striking makes the difference. At 
least, so my ear tells me; | don’t have 
the facilities or the scientific knowledge 
tc prove my contention. A key or a chord 
struck from a vertical position will soynd 
harsher than the same thing struck at an 
oblique angle. | call it the hammer ap- 
proach versus the shovel approach. In the 
latter, the strings are evidently hit with 
Icss speed and impact than the former, 
and a more mellow quality which we as- 
sociate with tonal beauty is obtained. C. 
P. E. Bach in his “Treatise on the Art of 
Flaying the Clavier” speaks of kneading 
the keys as if they were dough, of ap 
proaching them as through fondling vel- 
vet. All in the interests of tonal quality. 


Many modern composers view the pi- 
ano as a percussion instrument. The na- 
ture of their music testifies to it, Here 
the hammer approach is correct. The 
tonal result is appropriate to the com- 
posers intentions. He asks for a strident 
tone and he gets it. This is not meant 
in a deroggtory sense. | am merely seek- 
ing to confirm my viewpoint thet the 
pianist cam at will produce a qualitative 
variety of tone. 





“JU ist leas siti 
CHAS. H. HANSEN 
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119 W. 57th St., New York, N. Y. 


——write For Catalog 








“Piano-playing is an ideal, 
lifetime hobby or a respected profes- 


sion.” nck 
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New Member Asks For 
Help On Audition Pieces 


When her name appeared in a recent 
issue of Piano Guild Notes with a story 


obout one of her pupils, Anna Browning 
Dunn, Corpus Christi, Tex., 


attention of a new member of the Guild 


came to the 


way up in Springfield, Mo. And the new 
member was inspired to write and ask her 
advise about Audition pieces for her pu- 


pils. Mrs. Dunn replied: 


“As far as the pieces and musician- 
ship phases go, you can get a general 


idea from the Syllabus. 


“The best way | know to really help 
you is for you to give your students their 
right size pieces—give them what they 
can do correctly and well, regardless of 
their ages or time taken. ‘Not what but 


’ 


how.. 


“An average pupil in the third grade 


is classified Intermediate A, and the 
Syllabus suggests Clementi Sonata Op. 
1 and some of the easier Schumann 


pieces from Album for the Young. 


ay third 


grade student can do the ‘so-called’ eas- 


do not think any average 


ier pieces from the Album for the Young. 
They are much too lovely to use for 
sight reading and that is what it general- 
ly boils down to. 


“And, too, | would not enter a pupil 
with 10 pieces unless he warrants it. The 


Auditions are wonderful for teachers and}. 


pupils if one can finally decide where 
the real benefits are derived. 


“| hope you have all the success in the 
world, and thank you for writing me.” 





NEW PIANO CONCERT 
SOLO 





By 
HERMAN KATIMS 
Chant d’Amour 
Price .75 
This is available at your music 
dealer or “on approval” from 
HERMAN KATIMS ° 
The Lyric Music Co. 
93 East Ave. 
Norwalk, Conn. 
Send for free 
Circular—Order Blank 
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THE NUTCRACKER 


BY DALIES FRANTZ 
University of Texas, Austin, Texas 
Reading has been a hobby of mine 

throughout my adult life. | have become 
a sort of literaty scavenger assimilating 
anything and everything that has inter- 
est for me. For some years | tried to 
keep up with contemporary novels, 
least some of them, 
with the effort, and my interests finally 


at 
until | was weary 


settled on works of more permanence. 
Now when | read.a best-seller it is usu- 
ally already a little out of date, but in 
becoming so it has achieved at least 
some modest stature of importance. In 
this respect | somewhdt like the 
scholar who, as a dinner guest 
friend’s home, was asked by the daughter 
of his host if he had read a recent pop- 
ular book. He replied, “No.” When 
she said, “You'd better hurry, it’s been 
out over six months,” he in turn asked, 
“My dear young lady, have you ever 
read Dante?” To her “no” he replied, 
“Well, you'd better hurry, it’s been out 
over six hundred years.” 

| have forgotten even the titles of 
many of the books | have read, but one 
thing that. has always stuck in my mem- 
ory is any reference to music. For some 
time | have thought that a collection of 
such references would make a fascinating 
book, and on one or two occasions have 
found myself pondering why | shouldn’t 
try it myself, but knowing at the same 


feel 
in .a 


time that | would never find the leisure 
or staming to finish it. Imagine my de- 
fight then to discover it already done— 
exceedingly well, 


an anthology edited by Jacques Barzun 


too. | am referring to 


called “Pleasures of Music” (Viking Press 
1951). Mr. Barzun’s book is much 
greater in scope than the one | had in 
mind, for it contains, excerpts from 


writers of all kinds, from great literary 
figures to composers, performers, and 
critics; or, as the title-page informs us, 
“A reader's choice of greet writing about 
music and musicians, from Cellini to Ber- 
nard -Shaw.” It is a book of great 
variety awd | heartily recommend it for 
some fascinating hours on musical by- 
ways. 

For instance, have you ever read 
Prokofieffs statement to the Soviet by 
which he regained favor after having 
been declared persona non grata? It is 
a document pathetic in its self-abase- 
ment and its promise to Hew to the com- 
munist political-musical line, and sickening 
in its apparent musical brain-washing. 

Or did you know that probably the 
last thing Schubert wrote was a letter 
one week before his death to his friend, 
Schober, asking him to bring something 
to read, preferably something by James 
four of whose books 
he 
is touching to 


Fenimore Cooper, 
(including “Last of the Mohicans”) 
had already read? It 
think that during his last painful hours 
the mind of gentle Schubert was be- 


guiled by Cooper’s vivid tales of the 
American Redman. 
Or did you even suspect that the 


practice of managers of extracting sev- 











DALIES FRANTZ 


eral ounces of blood from their artists 
probably began with P. T. Barnum? In 
an account of Jenny Lind’s American 
tour of 1850-51, we learn that in one 
hundred concerts she earned $175.000; 
Barnum, half a million. 


Well, all this, and much more, is in 
“Pleasures of Music,” including ex- 
cerpts from Dickens, Swift, Tolstoy, 


But in his 
splendid Introduction Barzun says, “The 
only difficulty in making an anthology . . 
was to resign oneself to omitting good 
things.” Well, | for one would like to 
know those good things. | have made a 
list of some of them culled from my own 
readings, many of which are not in this 
book, 
have been on his list of things omitted 
(although | wouldn’t want to bet on 
that.) . But reading experiences are like 
fingerprints—no two are alike. There- 
fore | think it might be a fascinating 
pastime to play a sort of game, with 
the object of collecting a composite list 
of such references from readers of Piano 
Guild Notes who would be interested-in 
contributing to this research. Of course, 
a musician’s library is crowded with 
music books of all sorts. But | am 
thinking now of authors whose chief 
fame is not associated with music at all, 
but who have, in their literary works, 
described or discussed music either in. 
passing or as an integral part of their 
writing. 

Naturally, there must be rules. It 
would hardly be a game without some, 
Not too strict but with some definitiong 
otherwise alf would be confusion, like the 
famous game of croquet in “Alice in 
Wonderland,” where the mallets were 
flamingos, the. croquet balls hedgehogs, 
the arches soldiers, and they all wandered, 
about independent till Alice exclaimed, 
“They don’t seem to have any rules in 


Nietzsche, and many others. 


and some which may not even 


particular.” 

Since | am host at this party, | shalb 
exercise a host's prerogative and set the 
conditions. To be included in the lists 
1. A writer must be primarily a literary 
2. Any music dis~ 
cussed must be a specific composition om 
special group of compositions. 3. The 
writing must be in English or translated 
into English. To be excluded from the 
list: 1. Music merely referred in some 
manner. 2. Any writer who is a pro< 
fessional musician, music commentator or 
critic—for the obvious reason that the 

(Turn to Page 15, Column 5) 


figure, famous or not: 





Distinguished Service In Music Since 1872- 


CARL FISCHER iwc. 


62 Cooper Square, New York 3 
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PIANO FIRMS of the UNITED STATES — /P 





BROACH MUSIC CO. 


1081 South Ist Street 
ABILENE, TEXAS 





' JENKINS MUSIC CO. 
223 East 7th Street 
AMARILLO, TEXAS 





MASON HAMLIN - KIMBALL 
KNABE - WURLITZER 
Since 1891 


BLEDSOE MUSIC CO. 


AUSTIN, TEXAS 





CAPITOL PIANO CO. 
1518 Guadalupe 
AUSTIN, TEXAS 


BALDWIN PIANOS AND ORGANS 





ERLANDSON PIANO 
COMPANY 
103 East Fifth 
AUSTIN, TEXAS 


142 West 4th Street 


CINCINNATI, OHIO 


BALDWIN PIANO CO. 


Watch This 
Feature Grow! 


Piano Firms of the Nation by states 


will be featured henceforth in Piano 





LYON & HEALY 
66 East Gay Street 


COLUMBUS, OHIO 


Guild Notes so that guild members may 
always have a ready reference while 
advising their pupils in regard to tue 
purchase of better pianos. This is the 
first practical idea in 25 years that 
affords industry an opportunity to profit 
from guild affiliation directly, although 





STEINWAY - WURLITZERS 

CHICKERING EVERETT 

KIMBALL CABLE-NELSON 
Since 1891 


BLFE-DSOF MUSIC CO. 


CORPUS CHRISTI, TEXAS 





O’NEAL PIANO CO. 
MASON & HAMLIN-KNABE 
STORY & CLARK 
LESTER & WURLITZER ORGAN 
419 Staples Phone 3-5611 
CORPUS CHRISTI, TEXAS 





WHITTLE MUSIC CO. 
‘1108 Elm Street 
DALLAS, TEXAS 








805 Congress Avenue AUSTIN, TEXAS 





BALDWIN PIANO CO. 
160 Boylston Street 
BOSTON, MASSACHUSETTS 





BALDWIN PIANO CO. 
323 South Wabash 
CHICAGO, ILLINOIS 





LYON & HEALY 


Wabash and Jackson 


CHICAGO, ILLINOIS 


BALDWIN PIANO CO. 


1623 California Street 
DENVER, COLORADO 


SANDERS MUSIC CO. 


2419 West Berry St. 


FORT WORTH, TEX. 





SFEINWAY - WURLITZERS 

CHICKERING EVERETT 

KIMBALL CABLE-NELSON 
Since 1891 


BLEDSOE MUSIC CO. 


HARLINGEN, TEXAS 


the piano news generated constantly 
countrywide by the guild auditions and 
recording competition since the move- 
ment’s inception has been enormods, in- 
directly influencing piano sales immea- 
surably. 





THOS. GOGGAN & 
BROS. 


Established 1866 
Texas Oldest Piano House 
NEW SPINET PIANOS 
$495 up Selected Used Piano Bargains 
1201-3 Main St. HOUSTON, TEXAS 





H & H MUSIC CO. 


1717 Main 


HOUSTON, TEXAS 





BALDWIN PIANO CO. 
3273 Wilshire Blvd. 
LOS ANGELES, CALIFORNIA 





BALDWIN PIANO CO. 
306 West Broadway 
LOUISVILLE, KENTUCKY 





BALDWIN PIANO CO. 
1015 Grand Avenue 
KANSAS CITY, MO. 





FINE PIANOS 
And 
ORGANS 
CARTER’S 


Dependable for 77 Years 





HOUSTON, TEXAS 


JENKINS MUSIC CO. 
1217 Walnut Street 
KANSAS CITY, MO. 





KNABE 
536 Fifth Avenue 
New York, New York 


STEINWAY - WURLITZERS 
CHICKERING EVERETT % 
KIMBALL CABLE-NELSON 
Since 1891 
SAN ANTONIO MUSI¢§ 
COMPANY ; 


SAN ANTONIO, TEXAS 













BALDWIN PIANO CO. 
20 East 54th Street 
NEW YORK 22, N. Y. 






THEARLE MUSIC CO, 
640 Broadway 
SAN DIEGO, CALIFORNIA 
















MILTON MUSIC. CO. 


108 W. Freemason Street 
NORFOLK, VA. 





JENKINS MUSIC CO. 


412 West Main Street 
OKLAHOMA CITY, OKLA. 





BALDWIN PIANO CO. 
819 Liberty Avenue 
PITTSBURGH, PENNSYLVANIA 





SHFRMAN. CLAY & CO. 
625 S. W. Washinaton Street 
PORTLAND, OREGON 





BALDWIN PIANO CO. 


916 Olive Street 


ST. LOUIS 1, MO. 





BALDWIN PIANO Coffs. 


310 Sutter Street joc I 
SAN FRANCISCO, CALIF. A 


SHERMAN, CLAY & COE. 


Kearny And Sutter Sts. 











— 








And 2939 Mission Street — 
SAN FRANCISCO, CAL. ' 

excelle 

ai 

teac! 


SHERMAN, CLAY & COB sich 


1624. 4th Avenue 
SEATTLE, WASHINGTON ; 


throu 













STEIN WAY ANO OTH 
FINE PIANOS 
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EVERYTHING MUSICAMN 
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ie aie & bros 


4 SOUTH 8TH ST 











BALDWIN PIANOS AND ORGANS 
ALAMO PIANO CO. 


San Antonio & Corpus Christi, Texas 





DACBERT PIANO CO. 
KNABE PIANOS AND 
WURLITZER ORGANS 


639 Pruitt Avenue 
SAN ANTONIO, TEXAS 


HOLTZE MUSIC CO. 9, :: 
600 N. 18th Street chormin 


WACO, TEXAS caref 


“THE BALDWIN DEALER” i me 
onligl 
R FIs 
CAMPBELL MUSIC C0.f-, 


1108 G Street, N. W. low si 


WASHINGTON, D. C. che 
, whol 
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NOTED PIANIST AND TEACHER 
A GUILD FACULTY MEMBER 


Cecile Staub Genhart, noted pianist 
and chairman of the Piano Department 
of the Eastman School of Music at the 
University of Rochester, Rochester, N. 
Y., is also a Facuity Member of the 
Guild. 


This remarkable pianist and teacher 
was born in Switzerland, the child of a 
famous virtuoso and pedagogue; she re- 
ceived her earliest musical training at 
the Conservatory in Zunch. Early in her 
pianistic life she performed as soloist 
with the leading European orchestras, 
and built not only an enviable artistic 
background but a reputation which >ré- 
ceded her appearance in concert halls 
on this side of the Atlantic. Shortly after 
her American debut in Aeolian Hall, she 
was invited to become'a member of the 
faculty of the Eastman School of Mu- 
sic; since that time she has made 
Rochester, New York, her home and the 
pivot point for her extensive concert life, 
and teaches a busy schedule in the Piano 
Department of which she is Chairman. 


While Mrs. Genhart has always been 
noted for her profound and subtle un- 
derstanding of the Classic and Romantic 
literature for the piano, she is almost 
equally well-known for her support of 
contemporary writers; in 1944 she was 
invited to play a program of twentieth 
century piano music in Steinway Hall, 
New York. She has given first perfor- 








CECIL STAUB GENHART 


mances of many works, several of which 


have been written for, or dedicated to, 


her. 
CRITICAL ACCLAIM 
Cecile Staub Genhart’s playing las 


been said to have “a deep mature mas- 
a“ a” 


tery,” “a captivating eloquence,” “sen- 


“nom 


sitive musical perception,” “silken clar- 
ity, 
“dynamic life,”’ 


“oon 


an almost phenomenal power,” 
and a “perfect synthesis 
of the artistic soul,” phrases garnered 
from writers on both sides of the At- 
lantic and from many countries. 

In late years Mrs. Genhart has served 
three times as a member of the jury for 
Fulbright Grant awards. 

Her students and their records 
flect her own musical energy; since the 
inception of the Fulbright awards, 
pupils have been represented each year 
as scholarship winners; in 1954 alone four 
of them won the privilege of study in 
Europe, including one who was granted a 


re- 


her 


MAIER HOLDS BOSTON 
WORKSHOP IN MARCH 


The College of Music of the Boston 
University School of Fine and Applied 
Art and the New England Pianoforte 
Teachers’ Association will sponsor a Guy 
Maier Workshop in Boston March 14, 15, 
16 and 17. 

The Workshop and Master Classes are 
b for teachers, advonced pianists and young 
pianists. In addition to the lectures, in- 
struction and demonstrations, pupils of 
the teachers enrolled in the course will 
be heard by Dr. The four-day 
workshop will include materials, techni- 
ques, teaching plans, new methods and 
repertoire and will also include young 
piuno students playing closses (students 
5 to 17 years of age) in addition to ad- 
vanced repertoire classes Extra sessions 
and private conferences can be arranged. 


Maier. 





second-year extension. In the United 
States her students continue to occupy 
top teaching pesitions throughout ‘the 
country, and many of them have ap- 
peared in Town Hall and under the ba- 
tons of some of the same conductors with 
whom Mrs. Genhart herself has played— 
Howard Hanson, Erich Leinsdorf, Guy 
Fraser Harrison, Edwin Fischer, and Eu- 
gene Goosens. 

She has found time to act as Director 
of the American Matthay Association, and 
in all of her concert and teaching career, 
Mrs. Genhart has been enthusiastically 
concerned with the raising of artistic and 


Thank you so much for, printing my 
lettefs to you in the November Guild 
Notes concerning the Slide Rule. We are 
so glad to receive the letters from tea- 
chers who are reporting such good pro- 
gress with pupils who are using it. 

Mrs. B. H. Kenna, of Jackson, Miss- 
issippi, reported that she is using the 
Slide Rule with at least 30 pupils, and 
that many of them learned to play the 
sharp scales in one week, and the flat 
scales the next week. And one little boy 
of eleven asked just before the Christmas 
vacation how to use it for the Minor 
Scafes. At his first lesson in January, 
he could play all the Harmonic Minor 
Scales. 

Cecil and Alice Berryman of Omaha, 
Nebraska, wrote by return mail upon 


More Good News From Leta Wallace se 





receipt of the Slide Rule in June: 







he 

“It makes the old system of leans 
by steps and half-steps, become-in your 
pictorial manner-something vivid and 
meaningful, easy to remember, and dl- 
most fool-proof! And makes it look as if 
one could play the piano in a few easy 
lessons! 


“For over thirty years | have been ws 
ing slide rules, making them of card 


board at back of the piano, and writing BA DAY 
over‘ each the syllable names and sg DANCE 
degrees. | show all three types of Minor BeuT 
Scales on one card, with Major on ane 

other to show the difference. MUSIC 


“So | approve your system thoroughly 





as far as it goes.” 

| wish | could tell you of the many 
other letters we have received, but it 
would take too long. 








ee 










1710 Tyler Street 












approach for children and adults. 





advanced course. Private lessons. 


PURVES-SMITH, 










LEO PODOLSKY 


in August giving private lessons 








realistic standards of piano pedagogy. 


THE MUSICAL ARTS CONSERVATORY 
: Gladys M. Glenn, Pres. 


ANNOUNCES ITS 
GUEST ARTIST PIANO INSTRUCTORS 


for summer 


EDWARD J. McGINLEY 


June 13th will begin his teacher’s course which will include social music 
and pianoranging for recreational performance as well as a strong basi¢ 


New York and at the Fred Waring Workshop. 
lay’e only workshop in the west and south this summer. 
have had the course already, there will be review privileges and a more 


July 18-30, will give ‘his remarkable course in basic piano technic with 
interpretive analysis which has been in great demand by pianists, private 
and college teachers qn the West coast. Private lessons. 


pianists and directing the Seventh Annual Piano Festival. 


WRITE FOR INFORMATION AND BROCHURE 






















Amarillo, Texas 













Due to his heavy teaching schedule in” 
this will be Mr. MoGin- 
For those whe 



















and coaching professional and ‘student 
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Join Piano 


of the National Guild of 
Teachers, nationwide, are requested 
especially the seven Makers of 
Pianos shown in the feature of Pi- 
p Guild Notes. These piano manu- 
of the Nation have jained Pi- 
Guild, USA, thus showing their in- 
in the 40,000 piano teachers and 
that form the guild family. All 
leading piano-makers have been 
to join the movement and ‘sev- 
[@) CO, have indicated an intention to do 
sta later date. 


IC CO, 


RNIA 


zs | Seven Makers Of Fine Pianos 


Guild, USA 


In the meantime, please let these im- 
portant names of fine pianos penetrate 
your thinking: BALDWIN, CHICKERING, 
EVERETT, KNABE, KRAKAUER, MASON 
& HAMLIN, STORY & CLARK. 





BALDWIN PIANO CO. 


CINCINNATI 2, OHIO 








ALIF, 


2 & , Burton— 

: seback Ride—published SCHROE- 

“1 & GUNTHER 

AL F major Con moto LATE ELEMEN- 
v 

i wcellent Recital piece, with changing 


and development of speed as 
teaching points. Staccato and leg- 


/—& C0 


touches. Both hands in the treble 
throughout. 

‘ON RAN, Ruth— 
| Song—published THE BOSTON 
PANY 


l4C major Moderato ELEMENTARY 
for teaching correct use of the 
pedal, to realize the “overtone” 
effects. Play with firm tone and 
phrasing. Decidely above the 
musically. 

, Thusnelda— 

tan Jumping Beans—published 
ORE. PRESSER COMPANY 
major Allegro ELEMENTARY 
Hive music to fit the title, with 
lown-up phrases, and mixed note 
Mum offering excellent rhythm drill. 
TEXAS KIN, Helen— 

published SCHROEDER & GUN- 


















f ANO OTH 
ANOS 
7 


D ORGAN 


OX RAdIG 
4- TELEVISION 


S MUSICALE 


st 
a 


CO. Bik major Andante ELEMENTARY 
therming piece for singing tone, and 
coreful pedal use. Fine introduction 


the “impressionistic” style. 
ER” DVANNI, Milo— 
ail ight Enchantment — published 
“BL FISCHER 
C COE ies Andante UPPER. ELE- 


singing Left Hand melody with 
chord eccompaniment, and occa- 
whole-tone scale passage for added 


= For developing smoothness and 


___| Anson Especially Recommends 


Don’t Wanna Practice Blues—published 
VOLKWEIN BROS. 
4-4 F major Blues tempo EARLY IN- 


TERMEDIATE 


For students and teaachers with a sense 


of humor, and besides, excellent training 
for dotted notes and the “blues” style. 
Should be an immediate incentive for 
extra practice! 
LISZT, Franz— 

Quatrieme Valse Oubliee 
Waltz No. 4)—published THEODORE 
PRESSER COMPANY 

3-4 E major Allegro EARLY ADVANC- 
ED 
First publication ever of a delightful 
Waltz, beautifully prepared from the 
original manuscript which the composer 
gave to one of his students about 1886. 
A distinct novelty and a worthy addition 
to the recital reportoire. 


(Forgotten 


Its performance 
demands considerable technical skill and 
real musical feeling and sentiment. 
MARTIN, Hazel— 

The Magic Hour—published MUSICAL 
PUBLICATIONS 

3-4 G major Moderate waltz time 
UPPER ELEMENTARY 
A smooth flowing melody with chromatic 
thirds as accompaniment. The middle 
section picks up in tempo with a more 
rhythmic melody. 


MOORE, Donald Lee— 

Blues in Three - Quarter Time 
published BOSTON MUSIC CO. 
3-4 G major Moderately INTERMEDI- 

ATE 

An expressive melodic line in true “blues” 
style, with colorful harmonic background. 
A subtle feeling of rubato is essential, 
especially in the contrasting middle part. 















| 2 ul use of the pedal. Should have immediate appeal to many 
a vu , David Carr, Jr. ‘teen-agers. 
learning 
e-in your 
vid and ‘i i. a 
“1 New Published P M 
citi New Fublished Piano Music ! 
few easy 
Music for Young Pianists 
been wus- 
of card- Piano Solo 
f WEY, AT THE ZOO ono ca ec. cca senso ccccccececnceeceon coe George Kleinsing 15 
le 
nd sco BDANCES THROUGH THE CENTURIES...........M 1.00 
of Minor ; 
on one BUGHT DIVERSIONS (From A Cony 75 
MUSIC FOR YOUNG PEOPLE @w eee ge Ki jer 1.00 
oroughly e a 
ne mOMY MUSICAL MINIATURES 2200000000 cc esceeseeee Stanley Appleboum = .75 
_ buted 
kee ES 
& 
/ New Music For Multiple Pianos 
brn For One or Two Pianos Four Ha Ernst n ..2,00 
YTIME Two Pian Four Hands) oo M f’...325 
MONDINO (On A Theme Of Purcell 
ein (Two Pianos Four Hands) ................ M » F i Le 
Gin BBONATA (Two Pianos Four Hands) Alexei Haieff ......3.50 
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| CHAPPELL & CO., INC. 
§ RKO BUILDING - ROCKEFELLER CENTER 
NEW YORK 20,.N. Y. 





| choirmaster of St. 
| New York Ciiy, will play the Mass, and 


|PIANO MANUFACTURERS of the NATION 





CHICKERING & SONS 
Division Of 
Aeolian American Corporation 
EAST ROCHESTER, NEW YORK 





EVERETT PIANO CO. 


SOUTH HAVEN, MICHIGAN 





Wm. KNABE & CO. 
Division Of 
Aeolian American Corporation 
EAST ROCHESTER, N. Y. 


MASON & HAMLIN CO. 
INC. 


Division Of 
Aeolian American Corporation 
ROCHESTER, NEW YORK 





KRAKAUER BROS. 
25 West 57th Street 
NEW YORK, NEW YORK 


STORY & CLARK PIANO 
COMPANY 
64 East Jackson 
CHICAGO, ILLINOIS 





(From Ridgewood (N. J.) Herald-News) 

Dr. Carl Robert widely 
known throughout the country as organist 
and choir director, died suddenly of a 
heart attack on Sunday night, at his 
hame in the Franklin-Maple Apartments, 
Ridgewood. 

He had suffered the first heart siezure 
and had been 
advised by his physician to rest, giving 
up conducting The Ridgewood Singers 
concert on May 24. He seencd to be re- 
covering most sat.sfcctorily, but he was 


Wiesemann, 


just two weeks before, 


taken ill eariy Suday evening and died 
before midnighi. 
Seivices This Mecning 

A Solemn High Requiem Mass will be 
celebrated this morning at 10:00 in the 
Church of Our “Lady: of Mt, Carmel, 
Ridgewood. D.. Charics M. Courboin, a 
f.iend. who is organist and 
Patrick’s Catherdrai, 


personal 


it will be sung by a group of. youag 
Darlington Seminarians.. Interment will be 
at Maryrost Cemetery, at Darlington. C. 
C. Van Emmburg Inc., Ridgewood, is in 
charge of the services. 

Dr. Wiesemann was born in Brooklyn. 





| pianist, 
| started in New York. Later in Louisville, 











He studied music in New York and for 


|} some time in Germany. His career as 


organist and choral director 
Kentucky, he was organist at the Ca- 
thedral and was connected with the 


Lowisyille Conservatory. It was there that 


| he met the former Hally Lee Owens, and 


their marriage took place. 
WIDELY KNOWN IN TEXAS 

In Texas, where he established a bril- 
liant reputation as a musician and as one 
of the best organ teachers in the 
he was head of the Organ Department 
of the State College for Women at Den- 
ton, and also served on the faculty of 
Baylor University, in Waco. He had serv- 
ed as organist and choir director of St. 
Matthew‘s Protestant Episcopal Cather- 
ral_in Dallas. 

As president of the Texas Music Tea- 
chers Association, and for many years a 
member of its Board of Examiners, he 
had done much to further the cause of 
music education in the state. One of the 
great joys of his life was helping young 
musicians in developing their talents. 

A charter member of the National 
Guild of Piano Teachers, Dr. Wiesemann 
had acted as judge for auditions of the 
Guild in many States. 

DIRECTOR AND ORGANIST 

The Ridgewood musician was formerly 

a director of choral Festivels 


ntry, 


active as 
for the Texas Federation of Music Clubs. 





PASSING ee DR. WIESEMAN 


DR. CARL ROBERT WIESEMANN 


He was widely known for his work with 
the American Guild of Organists and was 
on its National Council. It was through 
his efforts that regional conventions 
were organized. He was. the first chair- 
man of the New York State and North- 
ern New Jersey Region, and first dean of 
the New York Chapter. 

He was Eastern representative of the 
Alle Organ Co. at the time of his death, 
and was often called upon to install in- 
struments and then give recitals at their 
dedication. 

He was a member of Phi Mu Alpha 
Sinfonia fraternity. Gamma lota chapter 
at Baylor University; a member of the St. 
Wilfrid Club ahd the Bohemians in New 
York City. He had been made an honor- 
ary member of the Texas Music Teachers 
Association recognition of his out- 
standing work in the field of music. 

At the time of his death he was dir- 


in 





PUPIL OF DEAN BURG 
GIVES RECITAL 


Carroll student of Guild 
judge and faculty member: Dean Clar- 
ence Burg, was presented by the Okla- 
homa City University School of Music in 
a recent Junior Piano Recital at the 
University Auditorium. The program in- 
cluded: 


Thompson, 





Sonata in G minor . Scarlatti 
Prelude and Fugue in.G major 
CW ES Oe Wek d, Sch aietenn, Oa le ee 
i 
Sonata, Op. 57 (Appassionata) 
2 Red eR at ED AES Beethoven 
Allegro assai 
Andante con moto 
Allegro ma non troppo 
it 
Etude, Op. 10, No. 7 .......... ee. . Chopin 
Stade, O25, We. *..2-.. 5S Chopin 
Rhapsody in B minor ................ Brahms 
IV 
Con Moto, from Three Piano Pieces, 
RRO Se ee Schoenberg 
a | eee see mene Toch 
Ill. Calm, fluent, tender 
IV. Merry 
TENG SUIIOR sue predieiinngessscqeierpiplns Toch 
ector of the Essex County Doctors’ 


Chorus and was president of the Con- 
ductors Club of New York. He had dir- 
ected one concert for the Ridgewood A 
Cappella Singers, which subsequently 
merged with the Oratorio Society, to be- 
come The Ridgewood Singers, of which 
he was director. He had also conducted 
the United Hymn Sing held during the 
past season in the West Side Church. He 
was organist of thé Sacred Heart Ca- 
tholic Church at Clifton. 

Surviving besides his wife are 
mother and four. sisters. 


his 
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TeklaStaffelCelebrates _ 
50th Anniversary 


(From the San Antonio (Texas) News, 


by Jeanne Barnes, Women’s Editor) 

Music has been the life of San An- 
tonio ever since its beginnings and has 
played a great part in its growth as a 
cultural center, even when this was the 
Wild West. 

One of the outstanding contributors 
has been Mrs. Tekla Staffel, whose family 
brought the tradition of music from Pru- 
ssia when they migrated. 

This year, she is celebrating her 50th 
year as a piano teacher in the city, and 
in observance of that occasion, Winifred 
Alvis and Mrs, Francis Conlon enter- 
tained at a reception Thursday at the 
home of the latter, 418 Paseo Encinal. 


FRIEND OF GREATS 

Mrs. Staffel’s great-grandfather was a 
piano manufacturer in Prussia. Her fath- 
er, Rudolf Seebe, was'a friend of Franz 
Liszt and Edvard Grieg and was one of 
the directors of the first Symphony Or- 
chestras in San Anfonio. 

Her early musical training was given 
her by her aunt, Julia Heusinger McColl, 
who was a graduate of the Leipzig Con- 
setvetory. Later she studied under Aus- 
tin Conradi and at the Peabody Con- 
servatory. 

She made her formal debut as a’ pienist 
et the World's Fair in St.’ Louis and 
played her first concert when she was 13. 

After her mother’s death, she began 
teaching here in San Antonio, in 1904. 
And has never stopped either feaching 
er studying. 


FIVE SCHOLARSHIPS 

In the 1930’s, she won five successive 
scholarships through the Art Publication 
Society, which gave her five summers of 
foreign study, in Leipzig, Vienna, Paris, 
London and Mexico City. Just the past 
year, she completed a master’s course 
with Guy Maier at Bristol. 

Married in 1907 to Eugene O. Staffel, 
she continued her teaching after her 
children were born. And each of them 
in turn became, a pupil. They are Eu- 
gene Jr., of Houston, Rudolf of Phil- 
adelphia and Mrs. R. J. Michel of San 
Antonio. Eugene is a chemical engineer 
and Rudolf is in charge of the ceramics 
department of the Temple University 
school of fine arts. She has four grand- 
children, also. 


TAUGHT HUNDREDS 
Mrs. Staffel has taught hundreds of 


San Antonians to love and to play music. 
Some of her pupils she taught from their 
first lessons until they graduated from 
high school or college. Some 28 or more 
are music teachers themselves now. 

Her proudest, achievement is that 13 
of her pupils have won the national 
Paderewski Memorial Award, which re- 
quires that each must play 10 prescribed 
compositions successively for 10 years. It 
is believed that more of her pupils have 
won this award than those of any other 
music teacher in the United States. A 
number of her pupils also have won the 
Irl Allison award. 

Not only has Mrs. Staffel been active 
as a teacher but as a leader of teachers. 
She has served 20 years as chairman of 
the San Antonio Unit of the National 
Guild of Piano Teachers, is a past pres- 
ident of the San Antonio Music Teachers 
and member of both the state and na- 
tional music teachers associations, She 
is advisor and counselor of Lambda 
chapter of Pi Mu, music organization. 

Other Activities 

Outside music circles, Mrs. Staffel is 
a charter member and past president. of 
Zonta Club atid active in Tuesday Mu- 
sical’ Club, And she colfects antiques as 
a hobby: 

Guests at the tea include members of 
Zonta, Tuesday Musical Club, music tea- 
chers association and many’ of ‘her past 
and present pupils and their parents. 

Her sisters, Mmes. L. D. Gilmore, Wil- 
liam Dietert of Mountain Home and An- 
na Guild of Baltimore, were in the re- 
ceiving line at the tea. 

Mrs. Carolyn Weichold presided at the 
guest book and Mmes. Francis Sullivan, 
Edith Law, Suzanne Westbrook Wompole 
and Evelyn Burkle of New Braunfels as- 
sisted in serving. 


Editor’s Note: pupils of. Mrs. Staffel 
who played at the reception honoring 
their teacher included: Johnnie Papps, 
Anna Newhouse, Amy Jean Glenney, An- 
nette Anderson, Kenneth Miller, Kathy 
Sullivan and Kathryn Burkle. Dafne Dal- 
ton, a former student of Mrs. LaRue Con- 
lon and a graduate of St. Louis Institute 
of Music, also played. 


Among the guests were Dr. and Mrs. 
Irl Allison of Austin; Mrs. Lois Oliver, 
Austin; Dorothy White, San Antonio; 
Mts. Carolyn Richards, New York City, 
and altogether about 200 people who 





came to honor Mrs. Staffel. 
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LONG ISLAND, N. Y. 


ELEANOR WATKINS WINS 
IRL ALLISON MEDAL 





ELEANOR BECK WATKINS 


The highest award made to a Guild 
pupil, the Irl Allison Gold Medal, was 
won by Eleanor Beck Watkins, pupil of 
Eva Tisdale Williams, Kansas City, Mo., 
for 1954. Miss Watkins is the fifth 
Guild student to. attain that distinction 
by playing a program of 10 memorized 
pieces for fifteen, years. 


ARTIST DIPLOMA 
WINNER IN RECITAL 


Gerson Yessin, Young Artist Diploma 
winner, was presented in a recent recital 
by the York County Céncert Association. 
He played the following program: 





Minnie Fitz-Hugh Honored 
By Valley Mills 


Minnie Fifz-Hugh, who can’t possibly 
remember the number of piano pupils she 
has taught, was given a téa in her honor 
by former pupils aad friends at Valley 
Mills, Tex., on January 23. For several 
generations, from 1908 to 1955, Miss 
Fitz-Hugh has played a . tremendously 
significant part in the musical lives of 
the citizens of Valley Mills and they 
chose this opportunity to recognize what 
she has done for them. | 


The tea was given at the home of 
Mrs. R. G. Griffin and included many 
out-of-town guests who came from all 
over Texas to honor her. Among them 
were Dr. and Mrs. Irl Allisor from Au- 
stin who enjoyed celebrating with her. 

When asked if she knew how many 
pupils she had taught, Miss Fitz-Hugh 
exclaimed: “Oh my, no! In 1934 it took 
a whele page of the local paper to list 
my Crawford, Fort Worth and Valley 
Mills pupils.” ‘Today, she is teaching the 
gtandchildren of former pupils. 

Her house across the street from the 
Valley Mills school has been a mecca 
for school children and music lovers. 
Whenever anyone thought of piano les- 
sons for his children, he always thought 


| honds have been broken. 





































MINNIE FITZ-HUGH 





of Miss Minnie. She never had any 
ciplinary problems with the children, 
cause they always -respected her. She 
great respect for her late aunt, 
Maggie Overstreet of Fort Worth, 
whom she studied for years and 
served her musical apprenticeship, 
doubtedly, she has followed in the 
steps of Miss Overstreet who gave 
citals at the age of 85. Yes, Miss 
hugh stifl plays, although both of 








(Early American comic- juggler) 
Clair de Lune Debussy 
Theme and Variations Yessin 
Theme (Anniversary Song) 
As Beethoven might have written it 
A La Mozart 
A La Chopin 
The Three Maries 
Alnitah 
Ainilam 
Mintika 
Tarrantella’ 


Villa-Lobos 


Liszt 


4. 


NEW MEMBERS WRITES 
HELPFUL TREATISE 


Margaret R. Norris, North Vernon, 
Ind., has written a new treatise titled 
“Parent Teacher Check-Points for Ele- 
mentary Music Pupils.” Here, no im- 
portant point is overlooked; each clearly 
stated. It helps parents or teachers to 
diagnose and develop delightfully every 
phase necessary to correct practice and 
bring about effective study, especially 
of the piano. 

“| trust that you will find this material 
suitable for purchase. If possible, | should 
like to arrange for re-prints. 

“I get a tremendous ‘lift’ out of each 
rew issue of NOTES, keep all old copies, 
mark parts for re-reading, application; 
loan them out here end there, wherever 
they may be helpful, but always jot down 
the borrower's name so I’If gef ‘em back. 

“My pupils are steadily working toward 
the day of their first Auditien, expect to 
send in registration cards soon. Even be- 
fore they appear before the judge, | 
find myself becoming mere ciitical of 
what I have been able to do for them, 
can see a benefit, right there, of my 
short membership time.” 


Three Metcalf Pupils 
Heard In Recital 


Three pupils of Guild Judge Albion 
Metcalf, Boston, Mass., were heard in a 
recital on Jan. 8, assisted by Hart Le- 
avitt, Clarinetist. They played the fol- 
lowing program: ? 
Sonata, D Major 
Allegro con brio 
Lergo e sostenuto 
Presto ma non troppo 

George Brambilla 
Sonata, C Major, Opus’'53 - Beethoven 
Allegro con brio ; 
Adagio molto; Allegretto moderato: 

Prestissimo 
Rita Scimia 
Sonatine 
Modere 
Mouvement de Menuct 








Ravel (1905) 











Anime 


Sonata in F minor) Scarlatti 
Sonata in D major) 
Sonata in F minor) 
Sonata in D major) Scarlatti 
Sonata in C major, Op. 53, “Waldstein” 

> * =Beethoven 
Fantasy-impromptu) a 
Nocturne in F sharp) Chopin 
Ballade in G minor) 

INTERMISSION ° 

General Lavine, eccentric Debussy 


Junior Pianist Forum 


Members of the Dallas Junior. Pianist 
Forum, sponsored by Mrs. Clifton Withite 
and founded and directed. by Isabel Hu- 
tcheson, presented a program on Jan. 29 
at Brook Mays Recital Hall in Dallas. 
Piano pupils taking part were: 

Jeff Wendling, Cxroline Lambert, Gan- 
een Bray, Ann Cantrell, Betsy Stephens, 
George M. Adams, Susan Roberson, 
Charles Marie Tanner, Becky Hardy, 
Larry Williams, Bobby Houston, Fonda 
Kirby, Kay Walker, John Glaney, Sondra 
Stewart, Sally Payne, Susan Davis, Carol 
Johnson, Chris Lundahl, Nancy Page, 
Wesley Adkison, Donne Sue Spearman, 
Carol Ellis, Judy Fisher, Sharon Mitchell, 
Kathy Mathew, Chester Kolasczkowski, 
Patty Patterson, Suzann¢ Pratt, Stephen 
Brin, Mary Kate Hull, Kathleen Hermann, 
Kay Colgin, Duane Randolph gnd Ken- 
neth Dale Altfather. 

Teachers whose pupils took part in 
the program were: Mrs. Bessie Susong, 
Mrs. Lela Jones, Mrs. J. C. Padgett, Mrs. 
Jimmie Mansfield, Mrs. E. F. Summers, 
Cornelia Baird, lone S. Bloomer, Evelyn 
Tacey, Grace Ford, Mrs. C. C. Wilhite, 
Mrs. E. G. Hamman, Mrs. E. R. Brooke, 
Mrs. L. E. Mitchel, Mrs. A. J. Lewis, 
Mrs. John Allen, Dorothy Brin Crocker 
and Mrs. O. B. Kimbal. 


.—- STUDIO. IN: és 





-PUPILS.OF POMMER 


The annual piano recital by pupik 





the Pommer Studio of Music, under 
direction of Guild Judge Elizabeth 
me: Shields, was presented recently 
the Community Hall of Westside 
byterian Church, Germantown, Pa,, 
large audience ‘in attendance. 

The first part of the program was 
en by pupils of Elizabeth Pommer Shi 
and her associate teacher, Jean 
Goode. Those who played wer 
B. Pennell, Ann Gordon, Charles W 
Evelyn C. Hopkins, Cynthia Leigh, J 
lacampo, Roberta A. Kulp, Liatd Pr 
Melanie Smith, Nancy Ebenbach, 
W. Silcox, John P. latesta, William 
Learned, Eugene J. Kayser, Ronald 
Prickitt, Ethel L. Gripton, Victoria A. 
lespie, Deena L. Boehm, H. Lynn H 
Holly J Howarth, Anita J. Krifzler, 
Richard Prickitt, Thomas A. Logan, ¢ 
thia Smith, Edith M. Logan, Christi 
Price, Edgar D. Ebenbach, and Ciai 
Montgomery. 

The second part of the program 
given by pupils of Arthur Hice, who 
also a teacher at the Pommer $ 
Those pupils playing during the 
part were—Katherine Huber Knox 
Isabel Ott Prickitt, duo-pianists, R 
Senderling, Sally Lea Williams, Sue 
ser, and Jean Advena Goode. 
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1954 PADERE 





SHIRLEY BAGWELL, pu- 
pil of Mrs. Council M. 
Scott, Raleigh, N. C. 





MARVIN BERMAN, pu- 
pil of Bessie Ryan, Chica- 
go, Illinois. 





E. 
. ae 
NANCY BLACKMON, pu- 


pil of Mrs. Jimmie Mans- 
field, Corsicana, Tex. 





GEORGE LEWIS BOZE- 
MAN, pupil of Mrs. W. 
R. Humphreys, Tulia, Tex. 








BETTY. BURGDORF, pu- 
pil of Mrs. C. A. Eshle- 
man, Columbia, 8S. C. 


ELIZABETH BURNETTE, 
pupil of Helen E. Binns, 
Richmond, Va. 





ELLECE BURNS, pupil 
of Sister M. Anastasia, O. 
8. B., Cullman, Ala. 





JACQUELINE COOKSEY, 
pupil of Ida Mae Wentz, 
San Antonio, Tex. 





LORRENE CRANE, pupil 
of Ella Ketterer, Haddon- 
field, N. J. 





LOU ANNE EAKINS, pu- 
pil of Mrs. M. G. Milli- 
gan, Sterling, Colo. 





LAURA LYNN ELLIS, 
pupil of Mrs. Edward R. 
Brooke, Dallas, Tex. 


MARGARET ANN ENG- 
LISH, pupil of Stuart 
Pratt, Raleigh, N. C. 





JOHN EVANS, pupil of 
Mrs. Miriam W. Heisler, 
Wyomissing, Pa. 





“oY 


FAYE GORDON, pupil of 
Mrs. Y. D. Dawson, Sut- 
folk, Va. 





MARILYN GOLDBERG, 
pupil of Mrs. Jimmie 
Mansfield, Corsicana, Tex. 





JOYCE GRANTHAM, pu- 
pil of Robert Vetlesen, 
San Francisco, Calif. 





ke 
bi 


JUNE GUILL, pupil of 
Mrs. H. A. Yoder, Pampa, 
Tex. 





ANNETTA HAILE, pupil 
of Mrs. J. E. Berry, Spur 
Tex. 





DOROTHY HERRON, pu- 
pil of Eva Tisdale Wil- 
liams, Kansas City, Mo. 


SKI 


54 Play National and 
International Programs 
Ten Years 


The coveted Paderewski Gold Medal 
award went to 54 Guild pupils for the 
year 1954, thirteen more than in the 
previous year. The Paderewski Mem- 
orial Gold Medal goes to those pupils 
who have played 10 or more memorized 
selections for 10 years, the goal which 
all aspire to and not a few attain. 


BARBARA KROGLAND, 
pupil of Mrs. Theo J. 
McGee, Columbus, Ga. 


VIVIAN KNOPP, pupil oi 
Mrs. Caroline Weichold, 
Converse, Tex. 





HOPE and FAITH LAW- 
SON, pupils of Miss Myr- 
tle Stroup, Williamsport, 
Pa. 


4 





LORRAINE LAYTIN, pu- 
pil of Luba’ Galpern, 
Brooklyn, N. Y. 





DONNA BETH LIDE, pu- 
pil of Mrs. B. A. Rea, 
Jal., N. Mex. 





KENNETH MILLER, pu- 
pil of Tekla S. Staffel, 
San Antonio, Tex. 



































CLAUDIA NIE, pupil 


Ann Chenee, New York, 


N. 





DENVER OLDHAM, pu- 
pil of Edna L. Dalton, 
Glen Cove, N. Y. 





JOHN PHILIPS, pupil of 


Walter Chambury, Winter 
Park, Fla. 





- Ps SOCREI OS | 
ALICIA PIASECKI, pu- 
pil of Nancy D. Olivia, 
Salem, Mass. 





w - " ~ 
MARILYN PICKETT, pu- 


pil of Inez Jones Hamlin, 
Durbam, N. C 





JANE ANN POPE, pupil 
of Mrs. Pearl Fagan, Floy- 
dada, Tex. 





EMILY CAROL) PROC- 
TOR, pupil of Margaret 
Vuille, Memphis, Tenn. 





CLAIRE REDELL, pupil 
of Verna Frances Zeidler, 
Milwaukee, Wis. 
























“RICHARD CARTER, pu- 


pil of Mrs. Lawrence G. 
Hamilton, Pittsfield, Mass 


DAVID FINCLE, pupil of 


Edna Cora Johnson, Brook- 


line, Mass. 





































cw ids 


SUZANNE CASMERE, pu- 
Pil of Tekla 8. Staffel, 
San Antonio, Tex. 


BARBARA FLYNT, pu- 


pil of Gladys K. Hum- 
phreys, 


Tulia, Tex. 





ELEANOR GLENN, pu- 


pil of Mrs. Theo J. Mé- 
Gee, Columbus, Ga. 







ej : 
bh ae, 


MARGARET HEWEY, pu- 
pil of Edna Cora Johnson, 
Brookline, Mass. 





LARRY JONES, pupil of 
Marguerite H. Jones, Spo- 
kane, Wash, 


SHIRLEY MINTON, pu- 
pil of Q’Zella Oliver Jef- 
fus, Ft. Worth, Tex. 








NANCY LYNN _ MIT- 
CHELL, pupil of Mamie 
McCannell Knoxville, 
Tenn. 









SHERRIE ANN ROWAN, 
pupil of Lucille’ Bell, 
Waco, Tex. 


eae 


eo 


MARGARET SCHUHAY, 
pupil of Sister Mary Bede, 
Webster Groves, Mo. 





MEDALIST 


ELIZABETH ANN SHAT- 
TO, pupil of Clara D. 
Madison, Columbus, Tex. 





RAYE ANN SIMON, pu- 
pil of Inez W. Lear, Port- 
land, Tex. 





FLOICE SMITH, pupil of 
Mamie McConnell, Knox- 
ville, Tenn. 





a" "ame 


A ll a a ae call 


KATHRYN STARR, pupil 
of Ella Ketterer, Haddon- 
field, N. ° 






LAYNE STRAMLER, pu- 
pil of EthelMcManus Shav- 
er, Bakersfield, Calif. 








oe eI 


JOAN THOMANDER, pu- 
pil of Winifred Buck, 
Keene, N. H. 





ns 4 


JULIE ANN VETTERS, 
pupil of Marguerite D. 
Harman, North Bend, 
Wash. 


KATHRYN VOIGT, pupil 
of Sister M. Anastasia, 
oO. S. B., Cullman, Ala. 








PEARL WINTER - FAR- 
RIS, pupil of Mrs. Nelle 
Taylor, Wichita, Kan. 
















KENNETH C. ZUFELT, 
JR., pupil of Viola M. Zu- 
felt, Detroit, Mich. 
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A letter from Estelle Brown, North 
mi, Fla., brings up a question that will 
ly concern many Guild members— 
the system of modern fingering ad- 
opted by Leta Wallace and Amy Win- 
be acceptable to Guild Judges? Mrs. 
posés questions that you may have 
mind, and they are ably answered by 
Guild President. We take pleasure in 
Mrs. 
frown writes: 
“| have made a recent study of the 
Modern Fingering found in the Scale 
ok and Slide Rule for (Major and 
jnor) Scales by Leta Wallace and Amy 
Winning (also authors of Speed Drills), 
plished by the Jenkins Music Co. | 
fit noticed this in the Piano Guild Notes 
gad immediately sent for it for evalua- 


“After study and application, | find 
yself 100 per cent in favor of the ideo 
gf students only having to learn two 


different fingerings in the Modern’ Fin- 


geting as compared to the fourteen dif- 
ferent fingerings in our Standard Finger- 
ing (86 per cent difference.) 

. “However, my colleague members _ of 
the Guild have raised their eyebrows in 
high and- mighty fashion that | should 
venture to step out on a limb and adopt 
any innovation to the heretofore one and 
only Standard method of fingering in our 





Will J ndges Accept 
“Modern Fingering?” 


Major and Minor Scales.” 

Also, the question comes to mind, will 
the Guild Judge this coming spring feel 
as. hostile about this change in scale 
fingering as my colleagues? Actually, 
they have not taken the time to study 
the Modern Fingering and, rather than 
admit not knowing it, they've quickly 
put the taboo on the idea of ‘change.’ 

“Your personal opinion, | believe, is 
needed here in order to make the proper 
dccision for my pupils and prevent having 
their “heads chopped off’ by low grades 
from the coming judge this next spring. 
If the judge thinks as lowly of what | am 
doing as the others, my pupils won’t have 
a even break.” 

PRESIDENT’S REPLY 

Dr. Allison’s reply said: “This letter 
please preserve and present to. your 
Judge next spring. | think pupils should 
be grounded in both the new and old 
fingerings. .| say ‘new’ because only re- 
cently has the simplified. form.seen the 
light of print. As a student at Baylor 
University in 1914 under Prof. Rudolph 
Hoffman, head of the School of Music, 
from Leipzig, Germany, | received the 
same form as that in Miss Leta Wallace’s 
Slide Rule. After Jearning this, the an- 
cient fingerings became easier and my 
‘knowledge of scales increased tremen- 
dously.” 





By Effa Ellis Perfield 

Music is ageless . . . but not old. . 

The Bible chronicles the playing of 
music on many different kinds of in- 
struments. 

The Bible gives csedit to music for 
yictories over enemies, over wild beasts, 
end moving stones for the Wall of 
Thebes. 


Pythagoras used music to calm *the 


.anger of a betrayed lover. 
religion pro- 


“Before 1900, well known writers fea- 
tured the power of Music. 
. Piano-keyboard came with the hurdy- 
gurdy and lengthened in the dulcimer, 
yirginal, clavichord, spinet, harpsichord, 
and finally Christifori made the first 
keyed-stringed-instrument to be played 
with loud and soft tones... the Forte- 
piano. This new instrument became uni- 
versal, and today it is the favorite. The 
Piano-forte produced teachers, and help- 
ed players to value tone, touch, and ped- 
al, 

What happened after 1907? Something 
vital . . » Music&l Awakening! Musical— 
Awakening in Rhythm affected Melody 
and Harmony, and these reacted on 
Rhythm. “Rhythm” became a definite 
teality, based on more than keeping time 
te beats. There are many waters flow- 
ing through the same banks. There are 
Many rhythms flowing through the same 
beats. Now, the heart-beat of music is 
fot mistaken for the heart of music. The 
fundamental difference between prose 
ond poetry is the grouping of the words 
Many new groupings of notes and rests 
lifted rhythm into new expressions. Af- 
ter 1907, Melody had a new vision which 
affected musical-feeling. 

Even before -1907 John Sebastian Bach 
tnd Jean Phillipe Rameau created music 
thot required better instruments, better 
fundamental technic, and better analy- 
tS... and thus two “theories” came 
ito being . . . “Horizontal” and “Per- 
pendicular.” Jean Phillipe Romaeu was 
fesponsible for arousing the. followers of 
“Horizontal” to analyze by “Perpedicu- 
ler” . . . Ramaeu added. the “6th” to 
the triad (“Horizontal”) , and the add- 
ed “6th” started the secondary-seventh- 
chords. Claudio Monteverdi heard ‘har- 
Mony in the dominant-seventh-chord 
which had been considered discordant. 

In 1907 Bernard Ziehn produced his 
tcholarly “Manual of Harmony, Vol. 1.” 
This was of great value. 


A few have now extended, clarified, 
tssitied the Ziehm Manuel and revealed 
© chord-principle that includes every 
chord that ever was, or ever will be. This 
thord-principle can never be changed, 
Md never extended, Like a circle that 
Meets itself at the end and can only 
tepeat. Now the “Horizontal-principle” 


"ESSAY ON MUSIC 


cular-principle” ‘maintains ‘the true feel- 
ing of all tones: A ‘single tone is now 
known by the “company it keeps.” A 
tone feels higher when it is a part of a 
certain chord, and it feels lower when 
it is a different part of the same chord. 
Singers are aware of this and value the 
“Perpendicular” for intonation. 

The teaching of piano-playing has 
helped thousands to appreciate the mu- 
sic’ of other instruments that play me- 
lodically. The piano is melodic and har- 
monic. Piano-playing is more universal 
because it satisfies the player with its 
ensemble. Even with no finesse, the self- 
taught piano-player is intrigued with the 
sound of several tones played together 
and ... chords are discovered. 

Piano-playing and piano-teaching are 
constantly stimulated by the many per- 
formances of music; the many -organiza- 
tions that feature music; but . .. the 
National Guild Of Piano Teachers, be- 
ing exclusively for piano-playing, offers 
the most: vital stimulant for students and 
parents. This “Guild” serves the United 
States Of America in a way not equalled 
by any similar organization in any other 
part of the world, Last year, 1954, 
38,966 piano-students testified to this. 
The Musical Light is being focused on 
the U. S. A. as it once was on Europe. 
We are awakened ... and better music 
will come from the -Holy Hall of Music. 


IPG MEMBER GIVES 
RECITAL 


Geneva Handy Rl.one, member of the 
International Pianists Guild cud 1952 
Artist Diploma winner, wis heard re- 
cently in a recital inciuding the following 
compositions : 
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| 
Sonata Op. 53 (Walldstein) 
Allegro Con Brie , 


... Beethoven 


Adagia 
Rondo 
i 
Valse Brillante Op. 34 No. 1 Chopin 
ES TD, BE Nic recseccetenesnte Chopin 
Scherzo B flat minor ........,.....-..... Chopin 
ik 
Renntlene sinccnttin te Ricker 
Allegro Moderato 
Adante 
Scherzo 
IV 
Valse Romanticque .................... Debussy 
Prelude (Pour lo piano) ............ Debussy 
NS EP SAPO Resphigi 
Impromptu Millitaire ................ Southall 


Vv 





ot reign -alone......the “Pespendi- LHungarian Rhapsady No. berm Liszt 


~ Young 3-Year Int’l 
‘ Winner In Recital 





Cc UDIA DIANE GEHBAUER 


Claudia Diane Gehbauer, pupil of Guild 
Judge Dorothy Noble Lord, St. Louis, 
Mo., is only eleven years old, but she 
has been an International Winner for 3 
consecutive years! Recently, she was pre- 
sented in a recital and played the follow- 














ing program: 

I ie bets Latgcalercipaahepipnoesysniescesitetn bien Bach 
See See eee er Sen) eenrenens Bach 
DAEIEIID 5s 0ccensnnngins-sneassrvererposernareasesonsese Bach 
Allegro ........ From Sonata in G Hadyn 
DUI, easscniscicsacpstccooyeregeiaspenss Schumann 
PN, --ccumisocoonsteaphinstpnsgewucsqsasenioesonaste Grieg 
MREROUUEY  asecsincciqepintesasactpsersecsneroneas Merkel 
Titania's Dance ..........-<:.---:--2-+-- Goodrich 
BU BD acsnennsasceseecpegsotieorooserneyionss Steiner 
| Dance Kabelevsky 
Toccatina Kabelevsky 
UII © dasaccssihistiecsncnceniontonesedes Denn’ee 
When Summer Comes Again .......- Hatch 
Valcik in Db ......-.-seo----+- serescesee Moktejs 
Revel of the Wood Nymphs ........ Barbour 
Cemeenge 3G. 65 ju sips0...-.0ccci.cs Wiliams 





Allison Article In February 
Musical Courier 
"Vitally Interesting’ 


“Vitally interesting” is the description 
Dr. Gid Waldrop, editor of Musical Cour- 
iér, made regarding “Miniatures of the 
Mighty—Piano Teachers Since 1880,” by 
Dr. Irl Allison, an article that will ap- 
pear in the February, 1955, issue of the 
Musical Courier magazine, 

This feature for the Diamond An- 
niversary issue of the nation’s oldest mu- 
sic journal gives glimpses of the ideas 
behind the instruction offered by early 
New York teachers, the founders of the 
Leschetizsky and Matthay schools of pi- 
ano teaching, and a fleeting view of the 
present status of the profession. 


Miss Skaggs Presents 
Pupils And Guest Artist 
In Program 


_ Hazel Ghazarian Skaggs, faculty mem- 
ber and auditions chairman at Liberty, N. Y 
is presenting a series of free concerts 
as a public service to the community. The 
purpose of these concerts is not only to 
introduce to audiences her own advanced 
students, but professional musiciens of 
the county. The first one was held Nov. 
16 at the Liberty High School Auditorium. 
Featured guest was Mario Lentrichia, 
violinist. Mr, Lentrichia is music super- 
visor at the focal high school, and his 
musical activities include playing with 
the concert orchestra at Grossinger’s and 
the Duchess County Philharmonic, 

With Miss Skaggs at the piano he per- 
formed the Handel Sonata in A.majer and 
Kreisler’s Leibesfreud. Senior pupil, 
Frances Hamilton, who will give her own 
concert in. March, played selections by 
Mozart, Schubert, Debussy, and  con- 
cluded with the popular De Falla’s Fire 
Dance. She later joined her teacher, 
Miss Skaggs, in the brilliant: four hand 
marches of Schubert. 

‘iMiss Hamilton is pianist for the Janis 
school of dance, and has won ‘several 
medals besides superior plus ratings in 
the National Guild Auditions. 

Evalyn Carter, organist: at the Wood- 
bourne Dutch Reformed church, was also 
heard on the progrdm in a group of 
Brahms Waltzes and the Reinhold jm- 
promptu in C sharp minor. Her popularity 
as a pianist in her. area has attracted 
young students to study. with her. Gail 
Geiver, Carol Levine, Helene Kovadlo, 
Maureen Howland, Marilyn Klugman, and 
Susan Levenson, all National Guild mem- 
bers, performed solos and duets with their 








teacher. 


Grace Ward Lankford, Guild Judge, Ft. 
Worth, Tex., presented her former pupil, 
lyvan Davis of Hobbs, New Mex., in a 
recital on February 19 honoring her pa- 
trons and pupils. Ivan received his Mas- 
ter’s degree at North Texas State Col- 
lege, Denton, under Dr. Silvio Scionti 
with whom Mrs. Lankford was associated 
many years as his associate teacher. 

Ivan has been a ‘Guild Product’ since he 
started lessons at the age of 12 with his 
aunt, Mrs. B. A. Rea of Hobbs. N. Mex. He 
has been on the National Honor roll each 
year and has won many cash awards and 
medals in the Recording contests. Ivan 
won the Dallas Civic Federation Award 
and this season has won an appearance 
with the Albuquerque Symphony Orches- 
tra, playing Rachmaninoff’s Second Con- 
certo on May 9th, He also played a con- 
cert in New York on Jan. 26. 

The past two seasons Ivan has spent 
in New York practising and preparing for 
a hoped-for Fulbright scholarship for Eur- 
opean study. 

He also played a concert . February 
23 in Denton and again in Wichita Falls 
on the 26th to compete for the Symphony 
Award. On March 2, Ivan will be soloist 
fer the Dallas Symphony Seciety before 


| going to Albuquerque to compete in the 


National Federation Contest on March 5. 
His recital program in Ft. Worth in- 

cluded: 

Prelude and Fugue G Maj., Book II 








nb Bach 
Saeote Gout 1) q..4....c5c000 Beethoven 
Handel Variations. ...............-...... Brahms 
EE Ce 
FRROTONOUND cosescnceitocicstnsien .. Liszt 
NOR eaicar accra Liszt 


Andante, Spianato and Grand Polovoici 
Chopin 


TEN NEW MEMBERS OF 
IPG 


Edwin Young, Dean of the School of 
Music, Hardin-Simmons University, Abi- 
lene, Tex., and Chairman of the Inter- 
national Pianists’ Guild, announced re- 
cently that 10 new members have been 
added to the IPG roster for ’55. 

They are: 

Clifford, Herzer, Norfolk, Va.,; Eliza- 
beth Gill, Richmond, Va.; Mae Gilbert 
Reese, Los Angeles, Calif, (Mrs. Reese 
also received the Guild Artist’s Diploma) 
Mary Lou Wesley, Plainfield, N. J.; Jerry 
Gannaway, Brownsfield, Tex.; Mrs. Philip 
V. Speir, Greenville, Ala.; Ardath John- 
son, Amarillo, Tex; Herman Gruss, 
Youngstown, Ohio; Mrs. E. Edwin Young, 
Abilene, Tex., and Willard Straight, Chi- 
cago, Ill. 











IVAN DAVIS PRESENTED IN 
RECITAL BY MRS. LANKFORD - 





IVAN DAVIS 
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Stephen Kovacs: has written a Pare- 
phrase on airs. from. the “Fledermaust’ 
by Strauss. Published by G. Schirmer, iv 
should proye a worthwhile concert num- 
ber for. advanced student. or. artist, 

Adi Bernard is giving a “Musicale” 
at Carnegie Recital Hall on February 
27, at which she and some of her ad 
vanced students will play. 658 

Adele de Stefano Trieno has a busy 
schedule with piano students as. well os 
her work with Cotholic School groups. in 
theory and choral training. ‘ 

Grace Hofheimer’s students are active 
as teachers, privately and in school work. 
James D’ Amato in New Haven, Conn; 
Jean W. Symth in Rockville Centre, L. Ez 
Gertrude Splane in Worcester, Moss, 
and others at a greater distance from 
New York. 

Some are continuing teaching and solo 
performance. Toby-Gailshapin took part 
in a concert at New York University, 
playing the Chopin Ballade in A flat 
major. Antoinette Giannini played a con- 
cert in October which was a reengage- 
ment. After this concert, she was en- 
gaged to play for another music study 
club in the vicinity of Boston and gave 
that program on February 2, plcying 
Rameau, Schumann G minor 
Sonata and a group of Debussy Preludes 
chosen from Books | and II. 

Great interest is being shown on the 
part of teachers and students in the new 
locale for examinations this June. Car- 
negie Hall will be the scene of our em 
deavors, the Rose Room on the second’ 
floor and Chapter Room on the fiftlr 
floor being used as rooms for the month 


Couperin, 
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ONE, FOUR, FIVE 
““Beginners’’ are immediotely 
taught te play femiliar melodies 
accompanied by simple chords 
thus increasing interest and en- 
couraging further study. 75 















A 






(MORE! inno Books For Study & Funt 


ae 6New! MARVIN KAHN’S THEORY PAPERS 

A complete set of theory papers to teach the piano student, lowersinter- 
mediete grade level, th rudiments of harmony and their application. 
Stresses chords and chord progressions, special emphasis on ear training, 
includes Keyboerd Harmony drills. 
individual assignments and additional teachers supplement all under one 


GUY MAIER'S “THINKING FINGERS, Vol. 2” 


Follows highly successful first volume. Essential exercises for development % 
B Of pianistic control and facility in Chromatic and Major ond Harmonic .é 
Minor Seales, Broken Chords, and in Major, Minor, Dim. 7th, Dom. 7th 
GRO ASO DIIOD 6 aii5i. 5 ose iecidicsnese 


MERRILY WE PLAY AND SWAY 
by Esther Rennick 


eae Familiar melodies, easy to play-harmonized with fundamental # 
chords in their simplést form. 23 beloved melodies including 

s — Pop Goes The Weasel — Turkey In The Straw — Skip To My 
ae Lou — Red River Valley — etc. . 


Elementary Piano Folio by DAVID CARR GLOVER, Jr. 
BOOGIE WOOGIE SCHOOL DAYS 


Five etudes in bright bouncy style. 


Set of 12 separate papers for 


YOUR OWN HARMONIES 

Natural follow-up to “ONE, 
FOUR, FIVE’, Teaches the student 
how to harmonize. melodies with He, 
the three principal cherds .. 1.00 BF 





75 % 
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PIANO GUILD NOTES *: 





Local Chairman Sends News Lette 
To Prospective Members 


Bertha Croes Mielde, Guild chairman 
at Bremerton, Wash., has used all her 
resources in contacting teachers in her 
area about membership in the Guild. 
When, for some reason, she has not 
been able to contact them personally, 
she sends them a letter giving them the 
highlights of the Guild program. Her 
January letter is so excellent that we 
wish 'to reprint it here: 

Dear teacher friends, 

We missed you at the meeting last 
Thursday when Mr. Malcolm Frost, re- 
presentative of the Notional Guild of 
Piano Teachers, was here in Bremerton. 
We know that some of you had other 
plans, but we wonder if the reason might 
not have been because our effort to 
make personal contact with all those 
interested had fallen short of the mark. 
' There was a very good write-up in the 
Bremerton Sun, Did you see it? And 
_we kept the telephone wires hot trying 
to reach everyone, but you know how that 
goes sometimes; even three and four calls 
failed to reach some of you, Again, we 
are sorry that you were not here; we 
missed you as sending this report will 
testify. 

Mr. Frost is Dr. Allison’s special re- 
presentative in the northwest, as well as 
being a faculty member and serving as 
adjudicator for guild audjtions. His re- 
marks were chiefly in answer to ques- 
tions of those present. He showed the 
various pins, certificates and report card 
awards for students. He told how na- 
tional attention has been given by radio, 
TV and Carnegie Hall to the winners 
of the recording contest each year. In- 


by this phase of guild competition. It 
seems that the alert teacher and stu- 
dent has been stimulated to a finer de- 
gree of accomplishment in almost every 
possible field of piano study. 

Not many were aware of all the bene- 
fits allowed in the teacher's annual dues. 
Think of it, we get: 1. a One Hundred 
Fifty Dollar Insurance Benefit, 2. Pi- 
ano. Guild Notes monthly, 3. subscription 
to the Musical Courier, 4. a course of 
study that is national but flexible for 
any teacher, ETC, ETC., Mr. Frost also 
gave us an idea of how each dollar con- 
tributed to the guild is spent; he left 
no doubt about the wise expenditure of 
funds. 

The prestige of the National Guild of 
Piano Teachers is growing. Likewise the 
companion organizations, The American 
College of Musicians and the National 
Fraternity . of Student Musicians. Mr. 
Frost spoke with authority when he told 
us of the expansion of the Guild and 
warned us that the time is not far distant 
when teacher membership will no longer 
be by application but -by examination. 
(At present most applications are honor- 
ed.) That is the reason that prompts me 
to make sure that all my teacher friends 
know all the good things about the Guild. 

Have you read the article in the Jan- 
uary ETUDE Music Magazine concerning 
the National Guild? | am sure you will 
find it informative. 

We are anticipating two events, name- 
ly the visit of Dr, Allison and they have 
our curiosity aroused about a workshop 
conducted by a famous pedagog. Are 
you interested; do you want to know 





terest in composition has been aroused 


more? 





Activities Of Carl 


The venerable artist, Carl Friedberg, 
keeps his place as a mountain-peak in 
the scrambled actiyity of New York. His 
keen blue eyes penetrate music, people, 
and situations. He is never cought 
dreaming. There is a marvelous quality 
of youth about him with fifty-five years 
of teaching and playing behind him. Con- 
temporary works are in his own reper- 
toire, and that of his pupils, even though 
he himself studied with Kwast and Clara 
Schumann, knew Brahms, and made his 
debut in 1892 with Vienna Philharmonic. 

This season alone, five of his pupils are 
giving New York recitals: Richard The- 
nebe, Anthony Kooiker and Tully Moseley 
each gave a full Town Hall recital; Mar- 
icnka Michna and Catherine Carver each 
gave a Carnegie Recital Hall recital; 
William Masselos is on the Princeton 
major series; the two-piano team of 
Arthur Ferrante and Louis Teicher are 
on the Brooklyn Academy major series; 
and many of these are playing with 
orchestra later in the season. Dr. Fried- 
berg is much interested in Guild winner 
John Covelli and give public credit to his 
former teacher, Guild member Harriet 
Kay of Chicogo. 

Allen Rogers, who studied for many 
years with Dr. Friedberg, and has won 
over $500 in Guild Recording events, has 
just completed a ten-week tour as ac- 
companist and soloist, in the Far-West 
and Southwest, and at the end of Feb- 
ruary starts a solo tour in the middle 
West in which he will give nineteen per- 





Friedberg Pupils 


Editor's Note: Mrs. Imge Sammett, Dr. 
Friedberg’s secretary,- deserves credit for 
this information, and for attending all 
these recitals and giving her valient heip 
to oll the young people who flock around 
the master-teacher. 





Los Angeles MIA Features 
Guild Composers 


The January 16th meeting of the Los 
Angeles Branch of the Music Teachers’ 
Association of California included a Com- 
posers’ Program, with the compositions 
of two Suild members playing a promin- 
ent part. 

Compositions by Hansi Alt were re- 
presented in three sections of the pro- 
gram. Under Sacred Songs-’’Prayer”; Pi- 
ano-“My Musical Diary’ — ‘Spelling,’ 
"Workshop,’ ‘Playground,’ ‘Music’; and 
Violin “Lento.” 

Elliot Griffis played three of his piano 
compositions-”Playa Laguna,” Invention” 
and “Jig,” and accompanied soprano, 
Patricia Baker in three of his songs: 
“Golden Hair,” “A Caravan from China 
Comes” and “Men are the Devil.” The 
string trio also played Dr. Griffis’ “Six 
Pieces”-‘March,’ ‘Scicilienne,’ ‘Figurin’, 
‘Mazurka,’ ‘Folk Dance’ and ‘Fugue.’ “Six 
Pieces” received First Honorable Mention 
at the 1954 MTA Convention. 

The compositions were chosen as 
“worthy of performance” by a committee 
of music professors from UCLA and 
Stanford University. 








ORMAL 


York City, N. Y. 


Ardath Johnson, 1710 Tyler St., 
Maud 





DUNNING COURSE 


of improved Music Study Inc., 
Musical Foundation 
Elementary, Juniot, and Senior courses in Theory and Piano 
N 


Mildred Briggs, DEAN - 21421 Sloan, Detroit 36, Mich. 
Katharine M. Arnold, Apt. 4, Hotel Carlyle; 35 E. 76th St. New 


Elizette Barlow, 17 W. Oak Drive, Houston, Texas. 
Mildred Moorman Bush, 1710 Tyler St., Amarillo, Texas. 
Esther Chase, 261 Lewiston Road, Groose Point, Michigan. 
Minnie Coghill, 2727 West Grace St., Richmond, Virginia. 
Margaret Collier, 3410 East Lancaster, Fort Worth, Texas. 
Helen Briggs Crosier, 2 Manchester, Newark, New Jersey. 
Adda Eddy, 136 ‘West Sandusky Ave., Bellefontaine, Ohio. 
Gladyn Glenn, 1710 Tyler St., Amarillo, Texas. 


<Dougal, 301 West Larrissa, Jacksonville, Texas. 
Ruth Tarman, Box 171, Martinsville, Illinois. 

E. Corrine Terhune, 1710 South Miller St., Burley, Idaho. L 
Elizabeth Todd, 1007 West Lenowee St., Lansing, Michigan. 
Mary Grace Little Wilwhite, 5622 Swiss Ave., Dallas, Texas. 
——For . Information, write the Dean or one of the Normal Teachers.—— 


For a thorough 


FACULTY 


Amarillo, Texas. 








Fiore. 





The American. Piano Trio artists shown dutographing their programs at Mans- 
field, Ohio, are, from left to right, Stephen Kovacs, Esther Fernandez and George 


A happy meeting of Guild members occured this year at the opening concert 
of the Civic Music Association in Mansfield, Ohio. The American Piano Trio gave 
a very brilliant and most entertaining concert, scoring a hit with Civic Music 
members, among them five Guild pupils of Mrs. C. H. Platt. 

After the concert the pupils had their programs autographed by Stephen 
Kovacs, noted Guild judge who recently gave a recital at Carnegie Recital Hall; 
Esther Fernandez and George Fiore, members of the American Piano Trio 

In regard to the Auditions, Mr. Platt writes: “Mr. Kovacs is a firm believer 
in the National Piano Auditions and felt they afforded the best stimulus to 
young students. He was very graciously came to my wife’s studio the morning 
after his concert and gave a private audition of two of her more advanced pupils.” 

In the same order, are Guild pupils Pat Hershey, Rose Marie Spognardi, Carol 
Beilstein, Diane Sprognardi and Mary Lou Beilstein. 


AMERICAN PIANO TRIO 
AUTOGRAPHS FOR GUILD FANS 








On Jan. 16, George Anson was soloist 
with the Texas Wesleyan College Orch- 
estra at Ft. Worth Tex. He played 
Francaix’ Concertino for Piano and Or- 
chestra. 

—_—9—— 

At a meeting of the Piano Teachers’ 
Congress of New York on February 3, 
Guild judge May L. Etts was Chairman 
of the Day and spoke on “American 
Music in the NGPT.” Harold Morris 
spoke on “American Teaching Material,” 
and two songs by Ruth Bradley were sung 
at the conctision: of the program: «Music 
composed by Dr. Gustave L. Becker. was 
on display. 

—_——_9——_ 

In January, Dr. LeRoy Campbell lect- 
ured at the Musicans Club of America, 
sponsored by Bertha Foster. Interest was 
so great that Dr. Campbell was invited 
to return for another lecture on Feb- 
ruary 13. 

——— 

“Vocation Time” by Hazel Ghazarian 
Skaggs, Faculty member of the Guild, 
Liberty, N. Y., has just been published 
by the Bach Music Co. of Boston. It is 
a grade two teaching and recital piece. 

—o——- 

David Bullock, sophomore at UCLA ma- 
joring in music, and for the past two 
and a holf years a pupil of Ethel Willard 
Putnam, has won the George Gershwin 
scholarship in music at UCLA. David has 
gained a reputation as an excellent ac- 
companist, arranger and director, and, in 
addition to his work on the piano, excels 
as an oboist. In his last year in high 
school, he won the Bank of America 
award for the high school student who 
had contributed most to music in the 
Long Beach, Calif., schools. 

one 

Jessie Peters, Columbus, Ohio, recently 
spoke to the Norwester Women’s Club of 
Columbus on “My Experiences as a Judge 
for the National Guild of Piano Tea- 
chers.” Miss Peters gave a personal ac- 
count of a judging tour, in the human as 
well as the musical aspects. Following her 
talk, she played compositions of Brahms, 
Schumann, Chopin and Granados. 

—9——— 

Young musicians are reminded that 
the deadline is drawing near for entering 
the contest for twe $500 scholarships to 
the Music Academy of the West at 
Sante Barbara, Calif. Information can be 
obtained from Russell L. Craft, Scholar- 
ship Chairman, 906 Gretna Green Way, 
Los Angeles 49. Repertoire requirements 
will be sent at once, giving the applicant 
time to prepare the works for the pre- 
liminary auditions in March or April. 


——— 


“Gige,”, from the new Harmonic Study 
Edition published by Mills Music Co., with 
the second piane part arranged by Ri- 





“OVER THE HILLS And FAR AWAY” 





chard McClanahan, appeared on a re- 
cent concert program presented at man- 
hattan College, Riverdale, New York, N. 
T. 

a, 

Belwin, Inc., recently published “Pea- 
sants’ Holiday,” an intermediate piece 
by Imogene A.. Williams, Dallas, Texas. 

——9——— 


Pupils of Opal J. Cotton, Wichita, Kan., 
have appeared on a fifteen minute -TV 
program called “Recital Time.” Soloist 
was seven year-old Barbara Zimmerman 
who rated Critics Circle last year. Others, 
who took part were Mary Dean Rousseau. 
Nancy Underhill, Louise Tomlinson and 
Karen Williams, All are National Win- 
ners and Mary Dean Rousseau and Lou- 
ise Tomlinson cre International Winners. 

— 

Ray Cramer, pupil of Mrs. Ferdinand 
Liva, Scranton, Pa., was offered three 
scholarships in 1954 and accepted a four- 
year, full tuition and half board scholar- 
ship at Syracuse University where he will 
cttend the College of Fine Arts, and ma- 
jor in music. In a recent recital, he 
played: Organ Prelude in G minor, Bach- 
Siloti; Sonata in D major, Mozart; Etude 
in E major, Op. 10, No. 3, Chopin; 
Rhapsodye in G minor, Brahms; Pre- 
lude in E flat, Rachmaninoff; Perpetual 
Motion, MacDowell, and Mendelssohn’s 
Piano Concerto No. 1 in G minor, ac- 
companied by Ernest Ragogini, also a 
pupil of Mrs. Liva. 

——_@o——. 

Marilynn Clark, Guild HS Diploma 
Winner end pupil of Mrs. Nelle O. Tay- 
lor, Wichita, Kan., has received honors 
at Colorado Women’s College. Marilyn 
was granted a two year scholarship on 
the basis of her musical as well as schol- 
astic achievement, and her scholarship 
has been renewed for the last two years. 
She has been helping. with radio and TV 
Programs and done a great deal of ac- 
companying for her schoo! groups. Virgin- 
ic Hancock, who began her study of pi- 
ano with Mrs. Taylor at the age ef six, 
recently graduated form the Friends Un- 
iversity School of Music where she was 
accompanist for the Singing Quakers 
for four years. Virginia appeared in 129 
concerts with the choir, traveled ap- 
proximately 6,500 miles on four tours 
and performed for 75,000 persons. 





IN MEMORIAM 


Mary Baumgardner 


BELOVED WIFE OF 
Fred Baumgardner 
RANGER, TEXAS 








February, 1955. ; 
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FOSSEY PUPILS PRESENT. 


IPRF PROGRAMS 


Pupils of Guild Judge Elisabeth Jarre - 


Fosssey, Jackson, Tenn., were presented in 
the first recital of the 1954-55 season 


by the Lambyth College Music Depart. ~ 
- ment on November 14. Piano studentg | 
entering the International Piano Records _ 
| Festival performed the pieces to be used i 
cn the recordings. The pupils and theig | 

| progiams, included: | 


Sonata Op. 10, No. 2 


(Allegro) 
Hills of Anccapri 
Patricia Sansing 
iT 
Prelude No. 21 (Book 1) 
Des pas sur [a neige 
Mc.é:a Ann Gross 
HW 
Sonata in D major ... 
Largo sostenuto 
Presto ma non troppo 
Prelude No. 1 
Naomi Spellings 
IV 
Fugue No. 5 (Book 1) 
Etude Op. 25, No. 9 ........... sic 
Sara Dixon 
Vv 
Sonata Op. 79 (Vivace) 
Prelude Op. 28, No. 8 
Ann Howell 
Vi 
Prelude No. 1 from Short Organ 
Preludes and Fugues 


Beethoven 


Ls gh | nO nate Bach-Kabalevsky 
Sonata Op. 10, No. 1 
(Adagio molto) .................... Beethoven 
Betty Clark 
vil 
Prelude No. 6 (Book If) ........0....... Bach 
La Soiree dans Grenade ............ Debussy 


Walter Warmath 


IDEAL RECORD KEPT 
_ BY GUILD MEMBER 


Margaret Quinn-Fox, Chicago Heights, 





lll., has designed an.ideal record to keep. 
for each student. The form is-so simple. ff 


that it could be used by any Guild teg- 
cher. 

The heading across the top of the 
page is NATIONAL GUILD AUDITIONS 
-19—, Followed by three columns dir- 
ectly beneath the heading. The first 
column is “Classification,” and under 
each Classification—Early Classic, Late 
Classic, Romantic, 
positions are numbered, beginning with 
1 and going through sixteen. A fifth 
square is left blank with room for com- 
positions 17, 18, 19 and 20. And the 
sixth square is headed “Added Musician- 
ship Phases” which are numbered A 
through E. 

The second column is headed “Name 
of Composition” and the third “Com- 
poser.” Thus, all the essential informa- 
tion about the pupil’s work is neatly 
tabulated. 

The legend below the chart reads: 
“All numbers on this program must be 
in workable order by Demeber 31st 19— 
Registration begins January 10th 19—. 
Please pay your Audition fee when you 
register.” Below is the Pupil’s Name, 
Classification, Number of Years on Na» 
tional Honor Roll and International Ho- 
nor Roll, 


NEW IPG MEMBER 
GIVES RECITAL 


Mrs. Elizabeth Russell Houchins, new 
member of the International Pianists’ 





Guild, recently was presented by the ; 
Hickory Music Club in a piano recital ot ~ 


Hickory, N. C. Mrs. Houchins, who tea- 
ches both piano and organ, was heard if 
the following program: v 
1 
Sonata in E Minor, Opus No. 7 Grieg 
Allegro moderato 


Prelude, Opus 28, No. 15 Chopin 
Valse, Opus 69, No. 1 Chopin 
Fantasic—Impromptu, Opus 66 Chopia 
Nocturne, Opus 9, No. 2 Chopin 
iT . 
{ Arabesque, No, 2 Debussy - 
j Shadow Darice, Opus 39 MacDowell = 


With a Hook and a Whirl ll 
Sister M. Edmund, 0. Py 





Modern—the com- — 








The N 
mu 
of 
4 new 
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‘| WELCOME 


. NEW MEMBERS 





























rel] 
d in The National Guild of Piano Teachers TER, Alameda, Calif.; MRS. J. W. Mc- 
— P. much pleasure in extending the{ CRARY, Hamlin, Texas; 
art~ Bij of welcome to each of the follow-| MRS. DAVID McELROY, Zion, Itlinois; 
ents new members. May you all realize} MRS. VIVIAN McMAHILL, Washington 
a the guild is strong because it has| 20, D. C.; MRS. H. W. McSWAIN, Jack- 
oe E its members to maintain the en-| sen, Tenn.; MRS. WAYNE MATTHEWS, 
bees sm of their pupils fer the attain-| Midland, Texas; LILLIAN ANNE MiIL- 
of guild goals each year — the| LER, Newark, N. J.; 
as as well as the gifted. No better EVA MINER, Jacksonville, Fla.; MRS. 
Bivice can be given you than to set an| EARL NASON, Sioux Falls, So. Dak.; 
VOM “Biginodle goal before every pupil you| DR. FRITZ OBERDOERFFER, Austin, 
“a letting every lesson be a definite} Texas; MISS JUNE ODA, Chicago, II- 
toward the achievement of his goal.| linois, CONSUELO PAPPY, Los Angles, 
ach we welcome you: Calif.; . 
ussy” J MRS. ALVIN "ADAMS, _ Woodward,] MRS. WALLACE B. PEFLEY, Carthage, 
; MRS. HUBERT BELL, Haskell,| Texas; MRS. FRANCES G. PETERSON, 

s; MARGARET BERGMANN, Steele-| Inglewood, Calif.; MILDRED PORTNEY, 

1ydn Illinois; MRS. ADELE A. BOCK-| Los Angeles, Calif.; MRS. FRANK L. 
R, Cleveland 11, Ohio; HELEN H.j PRATHER, Moses Lake, Wash.; MRS. 

DDUS, Richmond, Virginia; VIVIENE PRETZER, Seattle, Wash.; 
hwin MRS. HARRY W. BRYAN, Van Buren, MARGUERITE RATHBUN, Rahway, 
irk; MRS. EDNA D. BUSBY, Raleigh N.| New Jersey; MRS. AMANDA REINKE, 
¢; DORIS C. CARROLL, San Antonio,| Byron, Nebr.; MRS. M. RICHARD ROB- 
ach Temas; MRS. CURTIS CASEY, Turscott,| INSON, Scottsbluff, Nebr.; HELEN A. 
opin Temes; MRS. R. LEE CLARK, Arlington, | ROEBUCK, Lemont, Illinois; ALICE RUS- 

Texas; KIN, New York, New York; 

MRS. THELMA CROOM, Lufkin, Tex- WILLIAM SCHER, Brooklyn, New York; 
ven ws; MRS. ULDINE EMMONS,’ Kirkwood | ANGELINE SCHMID, Boulder, Colo.; 
opin y Missouri; MRS. WAYNE FARMER,| IRMAGARD K. SCHRAMN, Montebello, 

sico Springs, Mo.; MRS..LA VONIA S. Calif.; SISTER JEANETTE, O. S. B., Bis- 

MEELAND, Austin, Texas; HELEN E.| marck, N. D.; SISTER MARTIN LOUISE, 

PSON, Claremont, Calif.; 5. S. M., Sherman, Texas; 

MRS. LISA GRAD, New York City, N.| SISTER MARY BERTRAND, O. & Fa 
vsky Mf; MISS BLANCHE GRAVES, Bowdoin- | Maysville, Ky.; SISTER M. HUGONIA, 

, Maine; MRS. STERLING J. GREEN- | Aberdeen, So. Dak.; SISTER M. MODES- 
oven 00D, Vernon, Texas; MRS. CHAR- TA, O. S. B., Jonesboro, Ark.; SISTER 

NITE M. GRUNDEN, Eugene, Orgeon;| MARY ROSABEi, Benton, Missouri; SIS- 

TH C. GUDGELL, 2201 See Drive| TER THOMAS MARY, S. C., Yonkers, 
Sach ittier, Calif.; New York; 
ussy MRS. D. H. HAWKINS, Indianola,| MRS. LYNN H. SKEAN, Lake Charles, 

iss,; MRS. DORIS K. HOLMES, Dallas} La.; MRS. DALE SKELTON, Eunice, N. 

f, Texas; MRS. W. E. HOTALING,|M.; MARY FAY SLAWSON, Durant, 

ordia, Kansas; NANCY JENNINGS, | Okla.; MRS. BETTY ANN SLUSS, Eu- 
Diego, Calif.; JEAN JEWELL, Sel-| gene, Oregon; MRS. ROY C. STAFFORD, 

Ala. Keene, N. H.; 

MRS, DOROTHY KELLY, Carlsbad, HARRIET STEEN, Kalamazoo, Mich.; 
hts, ; MRS. W. B. LANCASTER, College} HALLIE STEWART, Dearborn, Mich.; 
cep. 2 Texas; MRS..M..P. KINNETT,| MRS. LOUISE M. TERRY, Beckley, West 
nple..« » Tenn.; ERNEST M. ‘LARSON, | Virginia; MRS. ANNA TIVEL, Atascar- 
tea- , N. D.; MISS MAE GRACE LE-} dero, Calif.; MR. HERMON VIRGIL 

Baldwin, L. I., N. Y.; WARFORD, JR., Abilene, Texas. 

the | MS. EDWIN P. LLOYD, College Sta-| MRS. GRACE McBRNYER WOOD, 
ONS Texas; MRS. BEULAH R. LOBLAW,| Greer, S. C.; MR. JOHNNY WOODS, 
dey Hlinois; MILLICENT MARIE LONG, | Fort Worth, Texas; MRS. MURIEL M. 
first shorn, Mich.; MRS. GLADYS V. LOT- | WRIGHT, Prescott, Arizona; 
nder 
Late s 
om- ORDER BLANK FOR GUILD PUBLICATIONSS 
vith fq Piano Guild Publications 
Fifth Box 1113, Austin, Texas 
om- <i Gentlemen: Please send me by parcel postpaid the following Guild publi- 
the cations, check in the amount of $.................... for which is enclosed: 
yl THE GUILD-NFSM, YEARBOOK 1955 EDITION— - 

$3.00 No. Copies..........-: 
_ ROSTER OF PIANO TEACHERS, USA 1955 $1.00 No. Copies. ........... 
sale THE 1955 GUILD SYLLABUS, 5c each, 25 for $1.00 No. Copies............ 
as GUILD TEACHERS RECORD BOOK. $1.15 No. Copies...........- 
atly PROGRAM APPROVAL CARD FOR DIP. CAND. Free—No. Copies... 
PIANO GUILD NOTES Free—No. Copies.... 

LETTER TO PARENTS Free—No. Copies... 
ods: PLACARD TO POST Free—Nog Copies 
be COMPOSITION TEST RULES & REGULATIONS _—Free—No. Copies.......... si 
9 Bf WistorY OF THE GUILD (GEST) Free—No. Copies......... 
9. BH GUILD SYLLABUS—Spanish Edition. 5¢ each, 25 
” for $1.00 No. Copies............ 
No. INT. PIANO RECORDING FESTIVAL RULES, ETC. Free—No. Copies... 

Ho- STUDENT ENROLLMENT CARD FOR 1954 AUD. Free—No. Copies............ 
gned :* ......-....+: 
Street 
City .........2 State 
HAVE YOU PAID YOUR 1955 DUES? IF NOT, YOUR MUSICAL COURIER 
. SUBSCRIPTION HAS EXPIRED. RENEW IT BY PAYING DUES TODAY, 
new 
pa PLEASE! 
nists 
J anh H wi sseta | ond Gregor Piatigorsky. An equally- dis- 
va id Monica Civic Music tinguished panel of judges will be select- 

We H ed for the 1955 contests. 

a Two Scholarships The competition is open to all ap- 

Two Scholarships which will send tal-| plicants between the ages of 16 and 29. 

é instrumentalists to the Music Aca-| The winners will be provided with living 
ae of the West in Santa Barbara will expenses and tuition to the famed Mu- 

ye tered for the next Summer semester sic Academy, totaling $500 for each win- 
qwe the Santa Monica Civic Music Guild, ner. Only specific types of selections are 
~~ mmg to Russell Craft, scholarship | acceptable. For the contest’s required re- 
ar pertoire and other information, appli- 
veoh cants are invited to write to the scholar- 


owell 
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The Guild annually offers one $500 
ip. Last year no scholarship was 
Since the final judges failed , to 
Contestants commensurate with their 
Gttistic standards. Last year’s jydges 


















‘Mischa Heifetz, Dr. Richard Lert 





ship chairman, 906 Gretna Green Way, 
Los Angeles 49. 

Preliminary auditions will be held in 
March or April. The Summer semester at 
the Academy is during July and August. 


JEFFUS PUPILS ARE 
YOUTHFUL .DUO-PIANISTS 





MARY WELDON G&G STEVEN SMITH 


Two pupils of Q’Zella Oliver Jeffus, 
Mary Weldon and Steven Smith, played 
a duo-piano program at a recent Sunday 
afternoon program sponsored by the Jun- 
ior League at the Children’s Museum in 
Ft. Worth, Tex. The two young players, 
both honor students in the seventh grade, 
have studied with Mrs. Jeffus since five 
years of age. They are both twelve years 
old. 


Mary will enter the Auditions for the 
ninth time this year, and Steven for the 


programs. Their playing at the Museum 
was very well received, the program in- 
cluding: 
Concerto Americaine Kasschau 
Alla Hongroise, from Concerto in D 
ce TT 
Flight of the Bumbleee Rimsky-Korsakoff 
Bumble Boogie ....... Fina 
Mountain Concerto .... Schaum 
Each player also offered a solo number 
—Mary, Frere Jacques Concert by Gest, 
and Steven, Chopin’s Raindrop Prelude. 


0. 


Mrs. Few Brewster 
Conducts European Tour 





Mrs. Few Brewster, Guild member of 
Austin, Tex., will again conduct her 
popular European tour sponsored each 


year by “University Journeys.” This 63 
day tour, New York to New York, in- 
clvdes 51 days in Eurcye and practically 
all expenses for $2285. 

The exclusive tour includes first class 
st hip both ways, 
transportation by privat: American cars 
or private motor coach over all routes, 
cl! meals except lunches on free days in 
Paris and London, deluxe hstel accomod- 
ations based on two to a room with pri- 
vate bath, all visas and military per- 
mits, transfer and transpo:tation «f bag- 
gage including baggage proiection, and 
all sight-sceing, excursions ard social 
events. 


dations 





acc 


Countries to be visited include France, 
Italy, Switzerland, Germany; the Nether- 
lands and England. For further informa- 
tion, write University Journeys, Univer- 
sity Box 7546, Austin, Texas. 


BERUMEN SCORES 
IN HAVANA 


the eminent New 





Ernesto Berumen, 
York concert pianist and teacher, has 
just returned from his eighth visit to 
Havana, Cuba, where he appeared in a 
piano recital with an all Chopin pro- 
gram, scoring a brilliant success. 

This event was followed by a three 
week master class at- the International 
Conservatory, under the direction 6f Ma- 
ria Jones de Castro. 

Mr. Berumen’s program was as follows: 


seventh time, never less than National |° 


Have you teccived your copy of the 
new 1955 Guild Yearbook and Nationai 
Directory? This is the publication of 
the month certain fo be of greatest 
interest to Guild membere. The cover 
this year is in pastel blue ard with the 
lettering in cold, the volume is most 
attractive. 'r! Allison, Jr, editor of the 
Yearbook, writes an interesting foreword 

You will find complete information 
about the official staff and Board of 
Trustees of the National Guild of Piano 
Teachers and the American College of 
Musicians. There is a complete list of 
members of the National Membership 
Committee and Composer members of the 
Guild. Last year’s judges for the audi- 
tions and the centers they judged are 
listed. The complete National Direc- 
tory is given, as well.as the Guild Mem- 
bers’ National Honor Roil for 1954. 

The second section of the book is 
given over to a roster of the especially 
honored students’ in the 1954 auditions 
an includes winners of Artist, Collegiate, 
and High School Diplomas, and winners 
of National honors for more 
years. - 

Latest addition to Richard McClana- 
han’s Harmonic Study editions, GIGA by 


five or 


“THESPYGLASS 
"REVIEWING PUBLICATIONS BY GUILD MEMBERS” 


BY DOROTHY WRIGHT ERICSON 


Leonardo Leo, has been released_ by 
Mills Music Company. This edition, 
originated by Mr. McClanahan, reduces 
the selection to chords, and the chords 
are arranged as a second piano part. 
The student is to learn this second part 
first. Later, when he has learned the 
first part, the teacher may play the 
second part with the student as a two- 


piano arrangement. 
Georges Bermont has compiled and 
arranged for elementary students two - 


books of favorite tunes entitled PLAY 
THAT TUNE. Musichord publishes these 
books, each of which incudes twenty-nine 
familiar melodies, such as The Caisson 
Song, Alouette, Frere Jacques, Lazy 
Mary, and Yankee Doodle. 

Claire Music Company is publishing a 
group of easy arrangements of well- 
known piano favorites by Allan Smalk 
These arrangements employ chords ond 
octaves, but stay in the easiest keys ond 
range from Grades One and a half to 
Three and a Half. The arrangements 
use the themes of such piano favorites 
as THE GRIEG CONCERTO, CHOPIN’S 
A FLAT POLONAISE, the SECOND 
RACHMANINOFF CONCERTO, and 
COME BACK TO SORRENTO. 








Editor’s Note: We take pleasure in 
welcoming Lillian Anne Miller, Newark, 
N. J., as a new member of the National 
Guild of Piano Teachers and reprinting 
the following article from the Decem- 
ber. issue of the “New Jersey Music and 
Arts Magazine” 
complishments in the composing world: 

Flickers of the limelight that can mean 
fame have flashed in a Newark studio 
several times recently and silhouetted a 
young woman working industrlously at a 
table, pencilling little notes on grouped 
horizontal lines. Actually the searching 
spotlight was more like Summer light- 
ning, showing distant reflections far from 
the point of origin. 

The young woman is Lillian Anne Mil- 
ler who teaches piano and composes in 
her studio at 624 High St. She has been 
creating music for several years now and 
has had many compositions published by 
such well-known firms as Carl Fischer, 
Mills, and Chappel. However, 
three recent events have carried indica- 
tions of future fame: 

1. Sigmund Spaeth, the Nation’s best- 
known musicologist, compiled a book 
“Music and Dance in Pennsylvania, New 
Jersey and Delaware,” giving biographi- 
cal sketches of 31 composers. Miss Mil- 
ler is the only North Jersey woman com- 
poser listed and is one of only three in 


citing her many ac- 


Presser 


the state; also, one of only five who are 
members of ASCAP, that select group of 
authors, composers, and publishers. 
“OUTSTANDING” DURING YEAR 
2. Guy Maier, noted critic and music- 
ologist, named her work, “In a Mayan 
Temple,” as one of the outstanding piano 
compositions of the year. It has already 
been performed on television as ballet 
music. 

3. Bernice Frost, well-known composer 
and teacher named Miss Miller's ~“’Peli- 
as one of the best 
teaching pieces for very easy grades. 

And there may be more to come. 
Howard Barlow, maestro of the Firestone 
Hour, has written her that he will osk 


cans on Parade” 


warker’s composition, “I Take Thee,” 
on one of the programs. It has been 
heard on TV already, on the “Bride and 
Groom” show and is doing quite well 
otherwise. ; 

During the past five months, six of 
Miss Miller’s teaching pieces, all for 
grades two and two-and-one-half, have 
been released by wellknown publishers. 
Three of them, more of her “Bird and 
Animal Suite,” have been issued by Mills 
Music Co. under the titles “The Mon- 
key’s March,” “The Parakeet’s Dance” 
and “The Swan.” Carl Fischer has pu- 
blished “Thinking Tambourines” and 








Nocturne in B flat minor Chopin 
Polonaise in B flat major Chopin 
Nocturne in C sharp minor Chopin 
Barcarolle Chopin 
Etude in C sharp minor (Cello) Chopin 
Mazurka in D major Chopin 
Etude in E major Chopin 
Variations on a theme from 

the opera “Ludovic” of Herold Chopin 
Berceuse : Chopin 
Tarantelle Chopin 
Impromptu in F sharp major Chopin 
Ballade in A flat major Chopin 





“Little Yodeler on Silver Skis” and Willis 


one of his guest stars to sing the Ne- | 


NEW GUILD MEMBER WINS 
HONORS IN COMPOSING FIELD 


Music Co. is offering “Ship Ahoy, Sailor 
Boy!” 
WIDE VARIETY OF FORMS 

It is easily evident that Miss Miller’s 
creations span a wide variety of compesi- 
tions from simple teaching pieces to dif- 
ficult tone poems such as “Driftwood” 
and “In a Mayan Temple,” including the 
recent solo, “| Take Thee,” a 
classical style wedding song and choral 
works, the most popular of which has 
benn “O Lord, Behold the Earth, a para- 
phrase on the 102nd Psalm. The impres- 
sive span may be extended even further, 
as recently she has turned her attention 
to the popular ballad form of music. She 
has written a few already but is keeping 
them top secret for a time. When she 
uncovers them, the limelight lightning 
may strike again! 


vocal 


There have been two compelling urges 
that have led Lillian Anne Miller to com- 
pose more than 50 different works. She 
first-turned to writing music for solace 
when tragedy struck in her young life. 
A car accident brought serious illness 
to both parents, in her fa- 
ther’s death after none months’ hes- 
pitalization. Her strained emotions turn- 
ed to improvisations as she spent long 
hours at her piano and with her violin, 
Soon she had the desire to record her 
melodies and arrangements and began 
putting them on paper. 

FIRST PUBLISHED AT 15 

She began writing teaching pieces 
when she was challenged by the difficul- 
ty of finding selections that fitted the 
particular needs of her pupils. That rea- 
son has been augmented by publishers’ 
suggestions of lyrics or special requests. 

Through her years of composing Miss 

Miller has tried to retain that “sincerity 
of persona! expression” which she feels 
is the key to originality and therefore to 
a publishable and popular work. She adds 
| the foot-note that creative effort is often 
| just plain. hard work, too. 
The Newark miss got an early stort 
|on her composing career, being only45 
Theodore Presser published her 
| “Punch and Judy Waltz.” She was a re- 
| sident of Philadelphia then. A year later 
| she was on the faculty of the Sternberg 
School of Music in Philadelphia and 
shortly afterwoods three of her students 
took top honors in contests sponsored by 
the Department of Music of the New 
Jersey Education Association. 

Official accompanist with the Phil- 
adelphia Light Opera Company orches- 
tra and a radio debut as a concert picn- 
ist over Station WIP, also in Philadelphia, 
were other highlights of her pre-Newark 
days. Locally she has appeared at Griffith 
Auditorium and is choir director for the 
Board of Education. 


resulting 
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| have one more apology to make. | went 


KANSAS CITY, MO. 


Leta Welloce: “CONGRATULATIONS! 
Your Etude article is wonderful, and is 


so beautifully and clearly written. There 

is so mach to tell that | know how hard 

it must be to get all the important things 

in that small space. But you wrote a 

grand story! It seems to me that your 

rewards some so thick and fast now 

that your shoulders must be bowed down 

trying to receive all of them. It must 

be because you are able to carry such 

loads, that more and more are given to 

you all the time.” 

WALLACE, IDAHO 

- Sister Rose of Jesus: “I do hope you have 
no objections to so many of my elemen- 

tary people entering (IPRF). For one 

thing—it is an impetus to do their best; 

trying does no one harm, and while all 

cannot be winners, it is good for young- 
sters to learn to take defeat gracefully. 

In the first place, who am-! to damper 

their enthusiasm? Granted that my town 

friends maintain the youngsters get their 
enthusiasm from their teacher, be thot 
as it may. | don’t like to throw water:on 
their eager spirits.” 
SPOKANE, WASH. 
Mary Short: “I think you spoke a great 
truth when you said in your own way 
that we can leave the Guild in God's 
hands. The longer | live, the more | am 
convinced that no other way can suc- 
ceed. We are ready to meet falsehoods 
with truths if the need arises. And as 
far as | am concerned, that is enough.” 
CHICAGO, ILL. 
Henry Greene, Lyon & Healy: “I! always 
turn first to Saul Dorfman’s PIANORA- 
MICS. He compresses considerable music- 
al wisdom into every article. Please ac- 
cept my congratulations for such a fine 
feature!” 
NEW YORK CITY 
Mary Stoltzfus: “! do enjoy the Guild 
Notes, and am looking forward to seeing 
the Etude article. All good wishes on 
the oil prospects for 1955.” 
TUCSON, ARIZ. 

Olivia Ledbetter Farrow: “Just a brief 
note to let you know how thrilled we all 
are over word that our Auditions can be 
May 10 and 11, and that Dr. John 
Mokrejs will be our Adjudicator. | am 
sure everything will work out better for 
us this year than either of the past two. 
} am so grateful for your kindness and 
great help in every way.” 

RIVER FOREST, ILL. 

Sister M. Marcus, O. P.: “This new 
Syllabus is exceptionally well done and 
must have required hours of planning and 
thinking. | really think it is quite an 
accomplishment on your part and will be 
a marvelous aid to all teachers and pu- 
pils.”’ 

YOAKUM, TEX. 

Mrs. M. H. Shropshire: “I am sending 
the enclosed card with apologies because 
the Romantic has overwhelmed the mo- 
dern. Efizabeth will learn something very 
dissonent if you so advise. But my 
seventy-five years love the harmonies, 


and | heve to introduce my children to so 
many beautiful things of the past. My 
beginners are being introduced to new 
disharmonies , and they squint their dear 
eyes at me and say, ‘Is that right?’ Some 


ef our ‘romantics’ may pass muster be- 
cause they were with us so recently. 


Yoekum Auditions to grow so much 
that | am using what charm | have feft 
to entice teachers in the outlying ter- 
ritory to join us in Yoakum and become 
enthusiastic teachers.” 
SAN FRANCISCO, CALIF. 
Mary Moore Daniel: “Enjoyed the arti- 
cle in this month’s etude. | teach high 
school music here and am working on a 
Music Master's.” 
ABILENE, TEX. 
E. Edwin Young: “Had a nice chat with 
Dr. Howard Hanson. In fact, he sought 
it himself by walking out of his way to 
see me. He has always been more than a 
friend. During the talk | brought out all 
the fine points about the IPG. He seemed 
‘specially interested, so much so as to 
say, ‘I think it is an excellent idea and 
should do much for many pianists.’ In 
fact, he asked me if | had an extra mem- 
bership-card, but since | didn’t have one. 
| gave him mine. He-studied the names 
of those who were sponsors. Said he knew 
Adler and Maier and you. Seemed ‘speci- 
ally pleased that you were behind it, be- 
cause he said, ‘He’s an excellent organi- 
zer and promoter.’ ” 
SEATTLE, WASH. 
Mrs. Frank Miyamoto: “Looking for- 
ward to May and hoping we shall again 
have a judge as keenly interested in stu- 
dents (and humans in general) as Mrs. 
Shirley Shaeffer of Nebraska.” 
JASPER, TEX. 
Mrs. Willie McLeod: “You recommend- 
ed that they (the Street twins, Jerry and 
Jill) study a two part invention by Bach. 
Both can play it beautifully and now they 
are working on it as a duet. Jill will enter 
it in the recording event. Please listen, 
and if any help can be given, don’t he- 
sitate.”” 
GREENVILLE, ALA. 
Mrs. Philip V. Speir: “It is great to be 
c member of the NGPT, having the ad- 
vantages of association, through music 
with, it seems, the choice cf our coun- 
try’s greatest musicians.” 
CHICAGO, ILL. 
Emma Petersen. “!t was my good for- 
tune to become interested in vour guild 
the summer you visited the Piano Forum 
in Gamble Hinged Music Co. The as- 
sociation has been a musica! stimulation 
My class took their examinations last 
spring; to have as eminent a musician as 
Dr. Paul Stoye was a privilege. Every- 
one was delighted. 
BROOKLYN, N. Y. 
Lorraine Laytin: “Thank you so much 
for the lovely Paderewski Medal which | 
received last summer. Also, for the cash 
prize and medal from the Recording 
Competition. | was very proud and happy 
to receive these awards.” 
ST. LOUIS, MO, 
Mrs. C. E. Mills: “I think it is as- 
tonishing what you and the National 
Guild of Piano Teachers have accomplish- 
ed for Music Teachers. Congratulations 
to you who had a vision and made the 
dream come true.” 


TUCSON, ARIZONA 

Olivia Ledbetter Farrow: “| think of 
you and your lovely family often, and 
always remember you and your great 
work in prayer. | wish | were able to 
do more, but at present, at least am 
very thankful we are not losing ground 
here, tho’ we are moving forward very 
slowly.” 





FIND ME A TEACHER 


“While we resided in Los Angles, Mrs. 
Viola Niland of Redondo Beach was our 
children’s music instructor. We were very 
happy with her methods and results. How- 
ever, we have recently moved to Atlanta 
and hope to find another teacher as 
fine as she, if possible. Could you supply 
up with names and addresses of Atlanta 
teachers who are members of the Piano 
Teachers Guild? We would very much 
appreciate this information.”“—Mrs. Lloyd 
E. Frisbee, 1456 Citadel Dr., N. E., At- 
lanta, Ga. 

“One of my pupils is moving to Flor- 
ence, Alabama. The mother of this stud- 
ént has asked me to recommend a Guild 
feacher, either in Florence or in the 
feighboring cities of . Sheffield or Tus- 
cumbia. Can you suggest someone?”—Sis- 
ter May Donald, Rochester, Minn. 

"Will you please send me a list of 
piano teachers in Sunbury, Pa., who are 


Goldberg of Yonkers, N. Y., recommend- 


Guild members? A pupil of mine is mov- 
ing there, and the parents especially 
want him to study with a Guild teacher.” 
Mrs. R. A. Veley, Williamsport, Pa. 

“My children’s piano teacher, Mrs 


ed that | write you asking that you send 
me the name of a member of your or- 
ganization who teaches piano (beginners) 
in Teaneck or West Englewood, N. J. 
Thank you.”—Mrs. M. P. Schester, 215 
Voorhees St., West Englewood, N. J. 


“| havega talented piano pupil who 
is moving to St. Petersburg, Fla. Could 
you give me the name of a good piano 
teacher in that city. | would hate to have 
him fall into the hands of someone who 
has not high standards of teaching. Your 
association was referred to me by. mem- 
bers of the Washington Music Teachers 
Association, at a recent teachers forum.” 
Josephine E. Albro, 3824 - 37th Place, 
Brentwood, Md. 


Twat 


JENNIFER CASTELLO 


PLAYS RECITAL 





JENNIFER CASTELLO 
Jennifer Castello recently played a 
recital at the home of her mother, Mrs. 
Harold Castello, Melbourne, Fla., with 60 
people present. Jennifer started music 
with her mother at the age of three and 
is now continuing in music at Barry Col- 
lege, Miami, Fla. 
Jennifer's program included: 
From a Wandering Iceburg ....MacDowell 
Prelude in C Major 
Prelude in F Minor 
Prelude in D Minor 
Toccato and Fugue in D Minor 





.... Bach 


on, SIE Lae ie Scarlatti 
Hungarian Etude .................... MacDowell 
PE sities sie pticthcsicngps tito cades Turina 
TIONED. a capac inestiescsccdesctgacte Jean Sibelius 


Prelude in C sharp Minor Rachmaninoff 
Gershwin Prelude 
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TEACHER INSPIRED TO 
COMPOSE 


Sister M. Marcus, O. P., River Forest, 
{Il., has often realized the musical needs 
of her pupils and “set about finding a 
solution herself. In a recent letter, she 
tells how she turned her hand at com- 
posing: 

“One of my seniors played last week 
down town in the Lyon and Healy schol- 
arship test and did beautifully, Men- 
delssohn’s Prelud@ Op. No. 35 No. 1. As 
| listened in the back of the hall, | 
realized that a second: Piano Part would 
enhance and strengthen the melodic ccn- 
tent of this lovely composition. On inquir- 
ing at the store for the second piano 
part, | learned there was none. 

“So, | promptly came home and worked | 
strenuously (and with a lot of fun be- 
sides) getting the ink on paper for PI- 
ANO II. Finshed it in ten days. As soon 
as | can get an extra copy, shall for- 
ward it to you. Hoping it will get printed 
within a few months and that it will serve 





a good purpose.” 





At the Right, NANCY COOPER. 


The mother of the young lady in the 
picture is Marguerite Ater Cooper, Tul- 


President at Baylor College, Waco, Tex. 


“musical grand-daughter” who has achie- 
ed National rating four times. 

Nancy broke both her wrist and elbow 
in a fall and has kept up her music with 
her left hand this year, playing both a 
solo and in a duet. The arm is still 
stiff, but fortunately she is playing with 
both hands now and looking forward to 
another try at a National rating. 


DR. ALLISON'S MUSICAL GRAND-DAUGHTER 


sa, Okla., who was a pupil of the Guild |} 


Dr. Allison takes pride in introducing his | : 





PLAYS RECITAL ATAGE83 |" 
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On March 13 at Carnegie Recital i 
New York City, Inga Hoegsbro-Chiris, ; 
tensen, 83 year-old pianist, known 
music circles, throughout the world, 
play a complete recital of Danish, Fig’ 
nish and Norwegian music. 

March 14th will be her 83rd bi 
making her probably the oldest 
to play this unique program. The 
of ter fascinating musical career 
written in collaboration with Molly Wing/m 
ton Pearson, Alice Randall and ’ 
London and titled “!nga—Play!” p 
of the enthusiastice admirers of hem 
memorirs are His Majesty, the King gf DR. 
Denmark; Jean Sibelius; Karl Miller, Pry. & fhe evolut 
fessor of Psychology, University of 
sylvania; Dr. Irl Allison, Founder-P 
dent of the NGPT; -Effa Ellis Perf; 
pianist, teacher and composer; 
Freuchen, author and explorer, and 
Frank E. Dean, Director, Columbig . 
lege, Baltimore. f freceedinc 

The program Mme. Hoegsbro-Christendigs existed 
sen will play at Carnegie Hall includessiy gore whe 

DANISH for | 
Roselille .. Folksong arranged by Sandbygip order to 
Tonepoem ................ .... Ha Nee hod to 

“When angels our love songs hegp The first 

Then heavenly bells chime sweet g were pl 
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Summer Evening Idyll ............ Merikanteliiy melody — 
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Summer Song Agatha Backer-Gron¢ teing a 
. Leet Agatha Backer-Grondalifim ts b 
Ballade ............ Agatha Backer-Grond doord ov 
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"Thus Grows The Guild” 


“Have a letter from Miss Gloria Balio- 
zian, 640 Riverside Drive, New York, 31, 
N. Y. with an enclosed program which 
she gave a little over a year ago for 
THE STUDIO CLUB, New York City, in- 
cluding Toccata in E Minor—Bach, Sonata 
Op. 110—Beethoven (both complete), and 
selections by Schmuann, Persichetti, De- 
bussy, Scriabine, Chopin and Liszt. Then 
there is also included a printed program 
given THE TOWN OF BABLYON SYM- 
PHONY ORCHESTRA, also of New York, 
in which she played the Chopin Concerto 
No. 2 in F Minor, Apus 21, entirely, 
with the orchestra. The date of this 
concert was March 4, 1954. 


“She wishes very. much to become a 
member. | felt that since she played 
such an unusually difficult concert last 
year and that complete concerto this 
year, she should be allowed into member- 
ship, so have asked her to mail in a 
check for $2.00 to cover dues. When it 
comes you will understand- 





“Have also Written Mrs. Philip V. 
Speir, Greenville, Ala., who wishes to 
renew. Just told her there was no actual 
time limit om the playing provided it was 
soon. Enclosed is her letter which con- 
tains some nice sentences.”—E. Edwin 
Young, National Chairman, International 
Pianists Guild, Abilene, Tex. 





“Also, | wanted you to know that at 
the State Teachers’ Convention at Mt. 


Vernon last year, | talked to Mrs. Malone 
and Mys. Hughes about the Guild, and 
| notice that both have joined. | am 
glad of this. Also, a teacher from Drake 
mentioned it to me.”—Alice Hacket, Ft. 


PTA HELPING FLA. 
MUSIC TEACHERS 


Billye Mullins Smith, Winter Haven. 
Fla., writes that progress is being made 
toward securing a more balanced mu- 
sic program in the high schools, with the 
help of the PTA. She says: 


“You have answered my letfer so won- 
derfully regarding a plea for help in the 
present movement to get our high-school 
situation of five bands righted into one 
that is accredited and a more balanced 
music department. | give you my heart- 
felt thanks. 


a” 


. . at present writing, it is in 
the hands of the leaders of the PTA. 
All of them are fortified with present- 
day data, materials from the State De- 
partment of Education, etc., and your 
very detailed letter, so it will be very 
imteresting to see future developments 
We here in Winter Haven will not stop 
until this unfortunate situation is righted 
and our children have a fair chance to 
prepare themselves in the needed. courses, 
musically, to prepare themselves for Col- 
lege entrance. 

“One more note of interest and, | 
thought, of some coincidence. Mrs. Va- 
rina Hawkins Edwards was Varina Jo 
Hawkins to me years ago when we stud- 
ied together with the most wonderful 
music teacher Ft. Worth ever had, Miss 
Maggie Overstreet! And to think that 
you forwarded me to her knowing that 
we were sharing the same problem, only 
| might say hers is progressing a bit 
faster. : 

“| do appreciate your attention in this 
matter so much . . . From time to time 
| shall let you know how we are pro- 
gressing. With ever grateful hearts to 





Dodge, la. 
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River Forest, Ill. 


vou for setting us on the right road.” 


w 
—Mendelsson 
My Heart Ever Faithful 
—J. S. Bach 


High School 


Rhapsodie Guerriere 
BP The most | 


MERTEN PUPIL fre te cia 
PRESENTED IN RECITAL peoe'ise 


Margaret Ann McConnel, talented p 
pil of Mrs. R. W. Merten, Guthrie, Okk 
was presented in a recent recital 
Crescent, Okla. She played the follow-if 
ing program: 

Prelude and Fugue in F Major 
from Well-Tempered Clavichord 
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Sonata, Op. 10, No. 2 a series of 


Allegro he becar 
Allegretto musician 
Presto thon his | 


Pastoral Variations 
Rondo Capriccioso 
Etude, Op. 10, No. 3 
Waltz in E Minor _...................... Che 
Hork, Hark! The Lark ...Schubert-Lisz 
Lento Cyril 

if T- Were A Bied .................... ut 
Scherzotic Dance Gardner 

Frieflies ................ Mrs. H. H. A. 
Concert Etude ............ Mac 
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Miller Pupils Are Junior 
a a 5 1 
Philharmonic Winners — 
Many. of the 1954 winners in the Juni 
Philharmonic Concerts auditions, - 
each-year in New Orleans, are pupils 
Ruth A. Miller. Each winner was a soldi . Dr. M 
with the orchestra and two pupi Ptill the dec 
fred Farrell and his eight-year old sis Other.” | 
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Jean—won as a two-piano team and 
play with the orchestra on March 5. 
concerts are held cat Dixon Hall of 
Newcomb College Ca:npus. 
Pupjls of Mrs. Miller who are 
winners are Alfred Farrell, Brenda & Surface. 

lory, George Riess, Barbara Beacham, Jeem) keep the | 
Farrell, Carolyn Kirby, Frances Shaw, @@ 3% ‘keeping 


Justine Bernard. Justine Bernard OM next tone 
Carolyn Kirby appocred on the op Ma lovely Ic 
concert of the Junior “Philharmonic ® without 
October. keys whic 


The following pupils were présente 
in a recital at Werlein’s Avdtorium @ 
Jan. 17: Alfred Farrell, Brenda*Gui 
Riess, Bettie Jcrcs, ° 
Thomas, Beth Neilson, Rarbcro Bee 

Jean Farrell, Michael Aulick, , " 
Weyde, Carolyn Kirby. Jean K 
Barbara Manard, Frances Snow, 
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| EVOLUTION OF PIANO TECHNIC 


—_- aa “ 


#27223 7% 


E feceeding this crude beginning there 


B The most popular of these instruments 


BY DR. LEROY CAMPBELL 


DR. LEROY CAMPBELL 

fhe evolution of piano technic has been 

gether uneven course but it has moved 
on from a very primitively con- 
wood and metal action upon 

certain prescribed hand and finger 
were supposed to bring forth 


existed for some four hundred years 
gore what was called an organ. The 
ic for this crude orggn . contraption 
order to play a connected melody 
hod to be of the legato nature. 
The first organ keys were very wide 
were played with the fists, later on 
keys were made gradually more and 
narrow and played with the fingers, 
ever retaining the legato connection 
melody purposes. 
following the organ period of music 
tialiy for church music, there came 
being a series of attempts to build 
ts by use of some kind of sound- 
doord over which were stretched us- 
metal strings. These instruments 
os a rule of three or four or five 
and played by means of keys 
or to our keyboards today. Instead 
felt hammers they used some metallic 
il plectrum which set the string in- 
‘vibration, giving a tone not unlike our| 
of today. 


we the Clayichord and the Harpsichord. 
Clavichord was used more for slower 
e-like melodies while the Harpsi- 
was used for gay, rhythmic and 
ion pieces. Bach’s favorite instru- 
it of the two was the Clavichord. 
instruments were not much of a 
tess when it came to making loud and 
tonal contrasts. The action was very 
so a purely finger technic was all 
t was necessary for producing a tone 
aseries of tones. It is told of Mozart 
he became quite provoked at a fel- 
musician who used a forearm and 
thon his keyboard which put it quite 
of tune. 


1728 there was an Italian, named 
istifori, in Florence who invented an 
ument which he called Piano-Forte. It 
d play either softly or loud. This 

Piano-Forte may be seen today 

Metropolitan Art Museum in New 

ity. One of the first disputed points 
ipiano technic came when the organ 

insisted that students should use 
tigan legato on the new Piano-Forte. 
0-Forte was, of course, of stacca- 
@non-legato construction. The quar- 
still continues. Dr. Guy Maier even 

States that there is no problem 

understood as legato in piano 
ing. Dr. Maier call it.“The hanging 
fill the death squeeze from one tone 
“nother.” He says that the nearest’ 
tan come to legato on the the su- 

Staccato instrument, the piano, is 

th the key (f) in tone, using say 
Olnces, at tone release 6 of the 8 

leaving 2 ounces on the key at 

mM surface. This will be just enough 
keep the key (f) from coming up, 
keeping the tone sounding until 

Rext tone (g) is sounded. [In this 
@ lovely legato binding may be ob- 

without making a habit of bedding 

keys which bedding will create a 
ig muscular habit which will con- 

hinder the rapid pearling legato 
in delicate and rapid passage 
m9. A neatly made non-legato play- 

Q tepidly will make a beautiful 

legato. It will truly be like a 

W of pearls instead of like a string 

- cooked peas. The _ rapid 
process will be exactly like 
Phall-bearing construction used in all 


THE CLINGING LEGATO 

The Czerny-type of passage playing 
which is found in Scarlatti-Mozart, 
this delicately rapid passage playing. 
The teachers of the Leipzig Conserva- 
tory, Paris, New England Conservatory, 
and many others were called the experts 
of this clinging legato period. 

Their chief technic practice was high 
finger lifting and striking with a strong 
solid tone. Finger strengthening was the 
great value to be attained. Their goal 
seemed to be to secure fine passage 


the same time making them strong. 
These teachers never seemed to note 
the fact that the higher one lifts his 
fingers or socks them down with great 
strength, the slower will become his pos- 
sibilities of a beautiful pearling run in 
passage playing. They might have noted 
that the superior strong man in the 
circus is the slowest man in the whdle 
outfit, while the little Japanese who 
juggles the small rubber balls is the 
one who is really quick. 

Thi€-tinger strengthening even through 
the beautiful chord work of Schumann, 
Chopin, Beethoven, etc. had already be- 
come considerably known by many fine 
pianists. The students still strengthened 
their fingers. Some students who got 
phenomenal finger strength and then 
found very little if any use for this 
strength began to get discouraged and 
went to opening oysters. The chief ad- 
vocate of high finger lifting and strong 
fingers was Hanon whose works became 
the chief book for securing. technic, es- 
pecially in the large schools of music. 
Hanon’s advice printed in italics over 
each exercise is this: “Raise the fingers 
as high as possible and bring them down 
with great power “and precision. Use only 
the fingers—keep the arm absolutely 
quiet." Hanon, who lived shortly after 
Mozart, was not too far wrong for a 
Mozart technic. Mozart advocated a still 
arm, ‘however he did not want the great 
strength used by Hanon..Criticism there- 
fore should not be heaped so much on 
Hanon as upon the taechers of today 
who continue to follow Hanon’s wrong 
advice. 

It was during this finger work period 
that Wm. Mason, Amy Fay and Wm. 
Sherwood came to Europe for their piano 
“Study with Tansig, Kullak and the Ber- 
lin Hohe Schule; however, they did hit 
upon a new value in piano study. One 
evening as they sat in a cafe talking over 
thoir lack of progress, one cf the three, 
Wm. Mason, spoke up, “Have any of you 
heard of a little old man in a fourth 
story apartment named UCeppe?” The 
othcr two replied, “No! Where does he 
live?” , 

Mr. Mason told them where the old 
gentleman lived and proposed that they 
visit him at once. They found the old 
gentleman in a rather small studio apart- 
ment poorly furnished. Deppe was very 
pleased to receive these three distin- 
guished American visitors. Here Deppe 
listened intently to their lack of 
terest in their piano study. He heard 
them play a little and then told them 
that their playing wos very muscular and 
tense. He told them that they would have 
great difficulty in making the progress 
they desired. 

EARNING RELAXATION 

Then he explained ito them his new 
ideas on reloxation. So this was about 
the first piano fesson on the great new 
factor which was to revolutionize the 
whole sceme of piano technic. Deppe’s 
idea on relexation was at that time not 


the right track. At any rate his scheme 
of practice helped the three Americans 
materially and after working with Deppe 
for a short time Deppe advised them to 
go to Liszt of whom he spoke very highly 


in the relaxation idea of, Technic but 
did not realize it. Mr. Deppe said, “You 
will get more from Liszt, especially after 
learning my ideas an relaxation, than 
you would from any one else. 

So this great boon to piano technic was 
launched by Deppe and three Americans. 
The small inaccuracies in Deppe’s scheme 
have been gradually ironed out until today, 
the proper use of relaxation is the grea- 





my tunning machinery. 


test factor in securing an ideal piane 


Haydn and Mendelssohn needs much of: 


work by raising the fingers high and at’ 


entirely correct but ‘he was at least on’ 


to the effect thet Liszt actually played|’ 


Mrs. B. A. Rea and Donna Beth Lide 

Donna Beth Lide, pupil of Mrs. B. A. 
Rea, Jal, New Mex., has packed a fot 
of Guild experience into her 14 years. 
She first became a pupil of Mrs. Rea at 
the age of three and has continued in 
the Guild ever since. 

The display in the above picture shows 
her many Guild honors: four~ National 
Guild Certificates, six International Cer- 
tificates, 16 medals which include the 


HER GUILD HISTORY FROM 
AGE3 TO 14 


discuss Donna’s many Guild Trophies 
Paderewski Memorial Gold Medal, and 


a picture of the Hobbs, New Mex., Guild, 


entrants for each year. Donra Beth has 
played several individual recitals and has 
played in 32 formal group -ecitals. She 
is the daughter of Mr. and Mrs. E. L. 
Lide of Lubbock, Tex., and will con- 


tinued her study with Bill Murphy, Guild 
teacher of that city. 


| Ring; 





~ "THE NUTCRACKER” 


(From Page 5,.Column 5) 

list would become gargantuan, and be- 
cause the purpose of the game is to be- 
come more acquainted with the literary 
mind in its relation to and use of music 
in literature. (If critics were to be in- 
cluded there would be no end to it— 
hardly a beginning even, for we might 
have to go ‘back as fars as the Second 
Book of Samuel in the Bible, where it is 
related Saul threw a javelin et David 
playing the harp.) 

One of the more acute possible em- 
barrassments of a host is to suggest a 
game, work hard at getting it going, 
and then discover that none of his guests 
wants to play. If this should be so, I'll 
just quietly get on to something else and 
you'll hear no more about it. But | 
think it could be good. entertoimment, 
so | hope many of you. will contribute to 
the fun. 

Well,-to get started, here ere just a 
few items from my own list: Aldous Hux- 
ley, “Point Counterpoint”—Beethoven, 
Quartet in A Minor, opus 132; Thomas 
Man, “Dr. Faustus”—Beethoven, Piano 
Sonata, opus 11l—and “Magic Meun- 


4 tain” —Eroica Symphony;: Bernesd Shew, 


“The Perfect Wagnerite’—Wegner, The 
Emil Ludwig, “Three Titans”— 
Beethoven, Seventh Symphony; Jemes M. 
Cain, “Serenade”—Beethoven end Ros- 
sini Overtures; Soren Kierkegaasd,, “Ei- 
ther/Or’—Mozart, Don Giovanni; E. M. 
Forster, “Two .Cheers for Democracy’ — 
Beethoven, Piano Sonata, op. 2, no. 1; 
Proust, “Swann’s Way”’—the “Vinteuil” 
sonata. 

Send your suggestions to me, cere of 
Music Department, University of Texas. 
From time to time | will publish them, 
with the names of contributors, in Piano 
Guild Notes. 





technic; besides the long practice ses- 
sions will be greatly reduced. 

As usual, the larger music institutions 
are the last to take up. these new and 
wonderful ideas. However, pro- 
gressive private teachers who had almost 
human intelligence took up these ideas 
and pushed-themr-on until even the large 
schools took them up and today the 
whole loaf, as it were, has been leavened 
with the great idea launched in Deppe’s 
old.4th floor (no elevator) studio. 

A few of the private teachers who 
carried the torch of the greatly improved 
piano technic were: Van _ Cleve 
of Cincinnati; Godowsky of Chicago; 
Perle Jervis, New York City; Martin 
Krause and Field of Leipzig, Germany; 
Carl Roeder, New York; Dr. T. S. Lovet- 
te, Washington, D. C,. Ethelbert Gabil 
of South Dakota; Stetson of Oberling; 
E. Robert Schmitz, California; Wm. O’- 
Toole of Trénton, New Jersey; Dr. Guy 
Maier; Phillip; McClanahan; Sprenger; 
Hutcheson; Hice;/ Helena Deifrich; _ Te- 
ichmielter; there are many. more, but this 
groGp is typical, —~ 

In another important bracket one must 
mention Tobias Matthay, London,. per- 
haps the most noted piano teacher in 
the world. Besides being a great ex- 
ponent of reiaxatien, he became the 
Chief Advocate of Rotary motion, the 
theory of progression as a great aid in 
musical expression, and many other most 
sensible ideas in real music making on 
the piano. Then Rudolph Breithaupt of 
Berlin, Germany, also became a great 
.promoter of the relaxation principle. His 
pet idea was of the congruence of the 
hand causing it to fit the passege more 
effectively in order to enhance an easier 
technic and a better musical expression. 

While this short article is at best 
only a brief sketch of the poth which 


Piano Teaching ‘has taken, yet it may in- 
terest not a few readers and interested 
students on their* road tc Parnassus. 


many 


-to print some 





“Constructive Criticism’ Of Judges 


We often publish hints from Guild 
judges that we are happy to pass on to 
the teachers. This time, we would like 
“constructive criticism” 
offered by Julia F. Peacock to Guild 
Judges. 


“Il should like to make a constructive 
criticism about ‘Judges’ at the Guild 
Auditions if | may. 


“First the story—Last June after this 
particular pupil played, she came out 
with her lips trembling and | could see 
was very upset. Not until this week did 
I get the full story. The judge, by way 
of an opening remark, asked this pupil 
what she had ‘been doing that day (she 
came in the late afternoon); and she 
said she had been to a birthday party-to 
which the judge said that she had no 
business going to a party before play- 
ing in the audition. The pupil did not 
have enough presence of mind to say 
she only delivered a gift at the door and 


deft at once. Anyway, they got off ito a 


bad start. Then, at the end, the judge 
told the pupil that she should have played 
a much more difficult program. 

“I am sorry | did not know the facts 
at the time, because the birthday party 
could have been explained—but most of 
ali—I would have had a chance to say 
that particular pupil had been doing ex- 
cellent work, but during the year just 
just went through the doldrums— 
Nothing seemed to register. It was a her- 
culean job to have the timing, phrasing, 
dynamics and all the musical markings 
observed for which, the year before, she 
had received so many C’s. 


“Frankly, | telt that she was just 
EMERGING. So when ! got the real story 
at long last, this is the way | handled it. 
| tried to point out that the judge's 
question was meant to make her feel at 





pieces—that he meant it as a construc- 
tive suggestion and that is pert of life, 
learning to live with other peeple ond 
learning to take criticism. 

“When the Judge has no wey of know- 
ing the lack of interest at home, the 
terrific struggle with other pupils te be 
accurate, to realize that everything on 
the printed page has a meaning, we do 
not want ‘easy’ markings—but fo sey ‘by 
next year you should be pleying herder 
pieces.’ That, it seems to me would be a 
true and kindlier statement. 

““To persuade that pupil to enter this 
year. | have offered to pay ‘her fees. 
The Guild is the best vehicle | know to 
hold forth a GOAL of high standerds for 
both the teacher and the pupil. A tea- 
cher who is not willing to take construc- 
tive criticism is not a forward looking 
teacher.” 

PIANO HOBBYIST WRITES 

Piano Hobbyists are found in every 
walk of life and in ever corner ef the 
globe! Recently, an Army doctor wrote 
‘from Korea concerning his Guild Young 
Artist Diploma. The fetter, from Charles 
B. Witt, Jr., was addressed to his former 
teacher, John D. Jones, Melbourne, Fia. 
Dr. Witt said: 

“So glad | worked and attained the 
Young Artist Diplome. It is a beautiful 
one and one that | will hang in either 
my office or study at home.” 

As his teacher semacked,” not all of 
our pupils are going to be concert pi- 
anists, even if they are of concert -celiber, 
Some of them are not even going to make 
music their profession . . . But (they) 
still continue to do considerable prectis- 
ing and playing of music . . . ecknow- 
fledging that working for Guild Gools 
not a waste of time but something 





is 
te 


ease, that she certainly is playing harder | value and be proud of.” 
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90 Days Warranty 


IMMEDIATE DELIVERY On These Better Brands 


List 
$189.50 
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FROM THE STUDIO 
OF RUDOLPH GANZ 


In recent months, artist pupils of Ru- 
dolph Ganz, Chicago Musical College of 
Roosevelt University, have made many 
solo appearances in and around Chicago. 

In October, Dean Saunders was pre- 
sented in a program by the Woman's 
Club of Muskegon, Mich. Mr. Sanders 
has twice been soloist with the Chicago 
Symphony as well as several other sym- 
phony orchestras, has made four Orchest- 
ro Hall appearances; is the winner of the 
Musical Arts Piano Award and the Wal- 
face Award, and was finalist in the Stein- 
way Centennial Contest in New York 
City. His October program included: 


Capriccio, Op. 116, No. 1 ............ Brahms 
Intermezzo, Op. 118, No. 6 ....... Brahms 
Intermezzo, Op. 119, No. 3 ........ Brahms 


Cappriccio (C Minor Partita) ........ Bach 


18th Variation (Paganini 


Variations) ...................... Rachmaninoff 
Mr. Sanders played the following pro- 
gram for the Woodshore Women’s Club 
in Chicago on November 2: 
1. Capriccio Op. 116, No 1 .... Brahms 
Intermezzo Op. 188, 


a lt, AMAR any tee Brahms 
Intermezzo, Op. 119, 
eo. 3 <3. _...... Brahms 
Ii. Andante with Variations 
in F Minor .... ..... Haydn 


Ill. Sonata No. 7, Op. 83 ...... Prokofieff 
Allegro Inquieto 
Andante Caloroso 
Precipitato 


IV. Sonata Op. 109 .............. Beethoven 
Vivace - Adagio 
Allegro 
Andante Cantabile 

V. Fantasie in F Minor -........... Chopin 


Edward Gordon was presented by the 
Grand Haven, Mich., Woman’s Club on 
November 16. He has won the Oliver 
Ditson Scholarship Award twice and last 
May was winner of the Artists’ Advisory 
Council auditions. His program included: 
Prelude and Fugue, B flat minor ...... Bach 


Sonata, A major, Op..101 ................ Bach 
Nocturne, D flat major ................ Chopin 
NS | Pa ae ae Chopin 
Capriccio, F sharp minor ............ Brahms 
Intermezzo, B flat minor .............. Brahms 
Third Sonata, A minor ...... .... Prokofieff 


And on December 7, Willard Straight 
appeared in the second concert of the 
Musical Arts Piano Series at Orchestra 
Hall. He made his first appearance as 
winner of the competition conducted by 
the Society of American Musicians. Mr. 
Straight’s program included: 


Organ Prelude and Fugue, 


Sk Bink ee Ny eae Bach, Busoni 
Setata; Opus-1. .c....6.5...-...6500 Alban Berg 
Two Concert Etudes ............. Stents Liszt 


1. Waldesrawschen 

2. Gnomenreigen 
Sonata, B Minor, Opus 58 ............ Chopin 

Allegro maestoso 

Molto vivace 
Largo 
Presto, non tanto; Agitato 

Roumanian Dance, No. 1 ...........: Bartok 
Hommage a Rameau .................... Debussy 
Together BE ...i3- xk... Prokofieff 


HELEN KETTNER 

Helen Kettner was piano soloist with 
the Elgin (Ill.) Civic Symphony Orchestra 
for the third concert last year, playing 
Rachmaninoff’s Concerto for Piano and 
Orchestra, No. 2 in C minor, Opus 18. 
Miss Kettner has appeared as soloist with 
the Chicago Symphony Orchestra and 
also on the Fine Arts Series at the Uni- 
versities of Texas and Oklahoma and 
concertized widely through the Middle 
West and South. She is a member of 
the faculty at Elmhurst College. 

On October 25, Miss Kettner played 
the following program at the Fullerton 
Hall Art Institute: 


1 
Les Fastes de la grande et ancienne 
Menestrandise ........................ Couperin 
Les Notables et Jures—Marche 
Les Vielleux et Les Gueux—Bourdon 
Les Jongleurs, Sauteurs et Saltimban- 
ques 
Les Invalides: Les Disloques et Les 
Boiteux 
Desorde et deroute toute la troupe 
Four Dirges 


Rhapsody, opus | Bartok 
(First performance in Chicago) 
Allegro Barbaro 


Sonata in F Major ........................ Haydn 
IEE INOS OF sthbicctbeipcinditiensssimcen Scriabin 
Intermission 
Wl 
PRI OBRO CIID \ sescstnrievsceseccresosesis Schmann 

Des Abends 

Aufschwung 
Warm 
In der Nacht 
Traumes Wirren 

stl UIOE «ossnecssccodahdtrnselecstinntens Liszt 
ae ecdoadtin’ Burrill Phillips 
Toccata Ostinato .............. Robert Palmer 


The Nineteenth Century Woman's Club 
of Oak Park, Ill., presented Miss Kett- 
ner in the following program on Novem- 
ber 22: 


PUTMSIORCMOIBO asic cc scicicctecctcened Schmann 
In the Evening 
Soaring 
Why? 
Whims 
In the Night 
Fable 
Dream Visions 
End of the Song 


i 
Barcarolle Opus 60 ................: ices Chopin 
TE I ical sininisvcctenbcttgirinnle Chopin 
B flat Major 
B flat Minor 


Scherzo in C sharp Minor ............ Chopin 


Prelude in D Major ............ Rachmaninoff 
La Leggierezza ......... Sesbicanheicusseccets Liszt 
Toccata ostinato ................ Robert Palmer 
And on January 28, Miss Kettner was 
piano soloist with the Chicago Sym- 
phony Orchestra, playing Rachmaninoff’s 
Concerto for Pianoforte, No. 3, D Minor, 


Opus 30. 
ROCHELLE LIEBLING 


Rochelle Liebling, IPRF winner in Il- 
linois,,and second in the nation in 1954, 
was guest pianist on October 1] at an- 
other of the Lyon and Healy concerts. 
She has been soloist with the Chicago 
Symphony Orchestra and won the Chic- 
ago Women's Musical Club scholarship. 
Her program included: 

Sonata, D Minor, Op. 31 


OR secs, ie Siaghomsaacunes Beethoven 
Allegro 
Adagio 
Allegretto 
My Joys ..... ee aa on ee © Chopin-Liszt 
Maiden’s Wish .................... Chopin-Liszt 
i a Ra IER ae Liszt 


On December 9, Evelyn Malouf was 
presented by the North Shore Women’s 
Club of Chicago in a program at the 
Edgewater Beach Hotel. Her program, 
which follows, has been played before a 
dozen or more clubs in Illinois and Wis- 
cSnsin: 


I 
Sonta No. 2 in F sharp minor, Op. 2 
First Movement ........................ Brahms 
Nocturne in F Major .................... Chopin 
Noctarne in B Major .................... Chopin 


a 
vv 


FOUR "FLOWERS" 
AND TEACHER 


The four “Flowers” all took part in a 
recent recital presented by pupils of Mrs. 
E. H. Walke, Newport News, Va. All 
of the Flowers have been her: pupils for 
the past several years. Joseph plays the 





piano for church services and plans to 
enter Wake Forest Collage, Wake Ferest, 
N. C., in the fall of 1955. The Rev. J. 
B. Flowers is pastor of the Copeland 
Park Baptist Church, Hampton, Va., and 
Mrs. 


church. 


Flowers plays the organ at the 


THREE YOUNG ARTISTS 





ihese turee serious young vadies are 
all pupils of Ruth K. Snyder, Reading, 
Pa., who play together frequently. As a 
trio, they perform “O, Dear, What Can 
The Matter Be” very artistically. The 
three budding musicians Primo, 
Beverly Gaylor, five years old; secondo, 
Judy Mundell, six, and tertia, Mary Anne 
Billings, age six. 


LHEVINNE STUDENT 
HEARD IN RECITAL 


James Mathis, student of Mme. Rosina 
Lhevinne, was presented in a piano re- 
cital by the University of Southern Cali- 
fornia School of Music recently. His pro- 
gram included: 

Prelude and Fugue in F Major, from 
The Well-Tempered Clavier, Vol. II 

te a emcee ae “H.R 
Sonata in B-Flat Major, K. 333 Mozart 

Allegro 

Andante cantabile 

Allegretto grazioso 
DONNIS B00. Bo itenccche en icke Prokofieff 

INTERMISSION 
Variations on the Name “Abegg” 

ENE eee hah et he NS ies Schumanu 
Nocturne in B Major, Op. 9 _.... Chopin 
Liszt 


are: 





Pupils Of Katharine 
Frost In Recitals 


Pupils of Katharine Frost, Washington, 
D. C., were presented in a recital on 
Jan. 16. They were: 





Joanna Sturm, Cecily Corcoran, Mar- 
garet Corcoran, Robin Havell, Susie 
Spence, David Corcoran, Timmy Corcoran, 
Lally Graham, Cherry Trayhern, Eve Jen- 
son, Andrea Brown, Susan Blandi, Terry 
Waltz and John Michael Walls. 


On Jan. 25, pupils of the Holton Arms 
School and Junior College, where Mrs. 
Frost is Director of Music, were presented 
in a two piano recital. Primary pupils in- 
cluded: Julie Caillouet, Nancy Goetz, 
Anne ‘Keiser, Muffy Mackenzie, Daisy 
Smith, Marguerite Ellis, Janet Barrett, 
Margaret Burger, Cathy Mills, Toni 
Myers, Barbara Smyth, Edith Elmore, 
Frances Ewing, Kay Ferriday, Helen 
Holmes, Damaris Keiser, Laura Laylin, 
Sidney Mackenzie and Donnie McDonald. 
Middle School pupils were Mary Vir- 
ginia Gabler, Peggy Goldwater, Heidi 
Hickingbotham, Diana Laylin, Courtney 
Stevenson, Katherine Barrett, Marian 
Blandi, Frederica Harlow, Donna Richard- 
son, Dianne Andersen, Elizabeth Barrett, 
Anne DeVeau, Gerry Dryfoos, Ann Hol- 
land, Karen Lauritsen, and Marie-Louise 
Seltzer. 

And Upper School pupils in the re- 
cital were Tucker Ewing, Katherine Trib- 
by, Margaret Corcoran, Martha Butler, 
Anne Murphy and Lisa Denby. 








| “WELIKED OUR JUDGE” |gp 


LONG BEACH, CALIF.: “I feel the 
past year was one of my most success- 
ful ones, due in a large measure to the 


} guild auditions. How much more we are 


motivated by goals and rewards as of- 
ferd by the Guild. My students ac- 
complished more in technical and mem- 
ory work than in any previous years. 
Their scales and cadences were a plea- 
sure to hear. This to me is one of the 
‘greatest rewards for teaching. We are al- 
ready looking forward to and working for 
the 1955 auditions. To me one of the 
greatest thrills of the auditions was to 
see and to have my students play. for 
Dr. Iliff Garrison, one of my former tea- 
chers. He called them ‘his musical grand- 
children’ and how they worked to please 
their ‘musical grandfather.’ He was so 
wonderful to each student, putting each 
at ease, giving them confidence with his 
patience, kindness and good humor. Each 
one came out from his audition with a 
beaming face, loving him and saying ‘He’s 
wonderful, he’s so friendly, he’s so help- 
ful, can we play for him next year?’ 
Each talked of him for weeks after the 
auditions. | do thank you for sending 
Dr. Garrison to Long Beach especially 
to hear my students. They will always 
treasure the time spent with him. A word 
of thanks and appreciation is due to our 
own Mrs. Rilla Branyon, who so char- 
mingly and efficiently arranged our au- 
ditions. She is truly a torch-bearer for 
the guild and we are all very proud of 
her,” Mrs. Lynn H. Browne. 

FALL RIVER, MASS.: “Mr. Kirshbaum 
was again very understanding and en- 
_couraging. The students were very much 
satisfied and look forward to another 
exam with renewed good will and effort.” 
Sister Marie St. Reginald, R. J. M. 

BISMARK, N. DAK.: “I also want- to 
take this occasion to thank you for the 
fine Piano Judge we had this year. Jean- 
ne Foster was liked by all the students, 
even those who had to be told some unm 
pleasant things. ‘She made you feel right 
at home with her, and she didn’t hesitate 
telling you what she thought’, were some 
of the comments of the students. She 
took her time with detailed constructive 
comments on each student’s report card. 
For the sake of the parents, | think this 
is very important. One pupil was ill but 
was able to play for the judge only at 
her own home, a proposition to which 
Jeanne Foster very graciously acquiesed,” 
Sister M. Herman. 

MEMPHIS, TEX.: “Each month I find 
the Guild Notes interesting and helpful, 
and | enjoy reading the comments, ‘We 
liked our Judge’, but have been disap- 
pointed that no word has been printed 
concerning our judge, Dr. Constance Shir- 
ley. At least | failed to see any letter 
from any of the teachers here or at Well- 
ington. | wrote you soon after our au- 
ditions (First time. in Memphis) fast 
spring, telling how pleased everyone was 
with Dr. Shirley and how efficient, charm- 
ing and helpful she was with each stu- 
dent. Dr. Shirley was very generous with 
her talent, giving a concert on Sunday 
for the teachers, parents and students, 
which. was greatly appreciated and en- 
joyed. Would especially like for Dr. Shir- 
ley to know through the Guild Notes that 
we were happy that you sent her our 
way,” Gertrude Rasco. 

WELLINGTON, TEX.: “Enclosed you 
will find my check for $6.00 for dues. | 
am glad to send this as | feel that it 
is worth much more than this to be- 
long. to the Guild. We were so glad to 
have had the Center at Memphis this 
year. Miss Gertrude Rasco certainly did 











Left ro right, standing: David Flewers, 
Mrs. E. H. Walke, Nancy Flowers and 
Joseph Flowers. Seated at the piano is 


her best to see that everything ran 
smoothly for us all. Dr. Constance Shirley 
was our judge. My pupils all liked her 
very much and | thought her grading 
was quite fair,” Mrs. Frank Anderson, 


| MILWAUKEE, WISC.: “We here in 


Milwaukee are very fortunate to have 
such a capable.judge and chairman as 
Mrs. Dora Schoreder and appreciate her 


joie very much. She is indeed a}. 


credit to the National Guild of Piano 


, Teachers,” Mrs. Margaret Grunert. 


ROYERSFORD. PA: “Please renew my 
membership in the Guild for another 
year. This will be our fourth year in the 
Aaditioas, and we are, as always, looking 
forward to them with great enthusiasm. 





Mary Lee Flowers. 








As always, we had a splendid judge this 


time in the person of Dr. LeRoy Cg 
who greatly endeared himself ty » 


pupils with his helpful comments _ Altho 
kind, gentle manner. They were a 
and pleased with their marks _ 
working harder than ever to improy um ™. °° 
them this year. The Guild has haan me “4 
real source of inspiration to me—ga 4 ugh 
centive and guide to making me q bes Pp 
teacher and my pupils better and mul _ 
artistic performers. Thank you so wot 
Mrs. Mildred B, Deery. : 
ALEXANDRIA, VA.: “I, as Chairman, 

the teachers whose students played jg mor 
Audition Center at Alexandria, Va, ellis ot | 
never thank you enough for Bictoner. 
Stojowski, the very fine and as 
judge which you sent us. She hos Mument bi 
knowledge of music and a depth of h ¢ 
derstanding of humanity that one As a 
with only rarely these days. She ‘ 
critical, which is exactly what we “etilt. wit 
but in such a kindly, considerate "the ri 


constructive manner that not only of 
students but we teachers also, were anc 
spired to do more than our best di mine da) 
coming year. As one of the tea¢d rleus 
said, she felt as tho’ she had received Wr comr 
master lesson, herself. Thank you 
for Madame Stojowski and may she 
continue as one of our Judges!” 
Charlotte Munson. 
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rticula’ 
Highlight 
CLEVELAND, OHIO: “Well, this ting! ¥° 
am singing the praises of Hania L, veo 





















koff, our judge this last May, | " ial 's 
very much not having had the p 4 wor 
of meeting her. All my pupils who By the th 

es a 


for her, without exception, told me 
she put them at ease, her praises 
sparingly and well bestowed, and her 
ticisms fair and deserved. She knew 
to do and how to do it. May we hom 
her back again soon?” Isidor Mattlin,@ 
ABERDEEN, S. D.: “In regard to judg 


tcontino 
s. As 
we eager 


In spite 
year’ 


we liked Mr. Lee of Sioux Falls Hontly ~* 
Spring. He was very fair. The s whole 
who didn’t have their programs too war poet 

BP hiditions, 


prepared were given what they dese 
thought, and that makes the situ 
easicr for the teacher I think, too,” 
M. Bertrand. 


KANSAS CITY, MO.: “Our students’ a One yea 
thusiasm for the Guild Auditions co g be 
us that our membership in the Guild fimporary 
a must. We have been very fortunate #@@ cons 
the judges appointed for Little FlowR® entire 
School. Both Dr. Marcelline Giroir and Mathorg hly 
Frederick Thiebaud were all that ¢ might 
be desired,” Sister M. St. Donald, B. Bit, Kabe 


‘classic 
Prequirec 
Wified pi 





M. ” , Pro 
ABERDEEN, S. DAK.: “I have always bem ittle 
very well satisfied with the ratings hes 
judges gave the students at the G Br-egers 
Auditions. It is always a pleasure Me ~ the 
have students who have worked ¢f F . 

th or Bi 


ably receive high honors. However, } 
they do not have their programs 
prepared, | am well satisfied that # 






















reali: 
N importe 


receive what they deserve and their? Our 
ings are not too high. It is an bealled | 
situation for a teacher to handle, iy 7 
think. We liked Mr. Lee of Sioux 

id hon 


for the Guild Audition’s last spring 
Aberdeen. | thought he was very fair 
farseeing. My students and | are 
ing forward to the next Audition 
coming Spring. Thanking the Guild 
everything.” Sister M. Bertrand. 
COVINA, CALIF.: “We especially lig 
our judge, Mr. Garrison,” Mrs. 
Marie Stone» 
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QUOTING LEMUEL Je" 


CHILDERS, PRESIDENTS 


t nu 


OKLAHOMA MIA. fe. 
“Having been associated with the t have | 
; Orma 


tional Guild of Piano Teachers for owski, 


years, both as a participating Ml, Howe 
and audition’ chairman, | am mest Ghd Guy F 
thusiastic as to its influence upon Mie lly poor 
education in our country. The Guild My 7. 
is dedicated to the elevating of i‘. ved 
ards in the teaching profession. 
: ‘ams of 
“The music ‘newspaper, ‘Piano# at the 
Notes’, is read regularly—and ! Re been | 
thoroughly—by thousands of teae th have | 
the advertiser | can think of . Sinber 
potent voice through which to : Does 16 
large, selected group conccrning : 7 
interest to them.” 
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© Although the piano has long been re- 
ized as the gateway to music, many 
wachers of this instrument are neglecting 
use it as such. Instead of leading a 
4 to an appreciation of serious music 
gh the piano, they become engros- 
jin developing his digital skill. True, 
young student is taught to perform, 
it not to the exclusion of developing a 
lve of serious music. When the piano 
js used as @ gateway to culture, a young 

















‘man, byist who stops playing because of 
ed in more pressing demands of adulthood, 
Va, at least enjoy the passive role of a 
ner. Then he can recall his piano 
| as not only a worth-while invest- 
@ has Bwent but a very necessary part of his 
th of mienwth as a person. 
ne As a teacher of piano | can see no 
She wis in merely acquiring keyboard 
we without gaining eventual enjoyment 
rate ‘the rich heritage of our music. To be 
only of instilling in my pupils such a 
were if ie and understanding of music that 
best ti yime day they will form the much-needed 


teach gicleus of intelligent concert-goers in 
eceived § gar community, | have set up a five-year 


you covering: all important phases of 
she sical history. Each year we stress some 

os!” icular topic. Since to the pupils, the 
fighlight of the season is the final re- 

is te diol, we make this program exemplify 
LP fot year’s theme. In addition to the 

; weciol study we cover the usual reper- 

se work of all periods, However, keep- 
Pe the theme constantly before the pupils 
Yr es a deeper impression on them than 
leat Wcontinous generalization of many sub- 
4 her ame: As soon as the season starts they 


teager to know what the special theme 













| In spite of the attention and stress on 
e year's project, the pupils are con- 
fently aware that it is only a part of 
fe whole and not an end in itself. Their 
wrticipation in the National Guild Piano 
hu itions, where a well-rounded program 
W classical, romantic, and modern pieces 
required, helps to keep in their minds a 
ied picture of their study. 

YEARLY PROJECT 
dents’ a One year our project was modern music. 
convi ing been completely ignorant of con- 
> Guild Fimporary music until | was a sophomore 
rtunate B#t@ conservatory, | was eager to have 


Mattlin, 
toi 

Falls 
Ss 
; foo 
lese 
si 
00,” Sis 


TEACHER'S 5-YEAR PLAN 


by HAZEL GHAZARIAN-SKAGGS 
(From the Music Journal) 


and feel that something of value had 
been accomplished in addition to their 
advancement as pianists. 

Through the five-year plan we are co- 
yering topics such as American music, 
music of the masters before 1900, and 
dance music of the years. Any pupil sub- 
jected to such @ program cannot possibly 
escape the appreciation of serious music. 
Aesthetic values cannot be properly con- 
veyed through isolated pieces but only 
through a unified whole. With this aware- 
ness of the broad scope of music comes 
not only greater desire to probe deeper 
into music through the piano but also 
greater competency in interpreting the 
various composers. 

One young pupil who had been study- 
ing with me almost two years, brought 
to her lesson one day a program of a 
concert she had attended. “! know all 
the composers on the program except 
Debussy,” she said. “Who is he?” What 
pefiod does he belong to? When can | 
have a piece by him?” This was gratify- 
ing. | knew all of my pupils were be- 
coming extremely composer-conscious. It 
wasn‘t an album of sonatinas they talk- 
ed abeut but an album of Clementi. The 
recognized the various styles of wittiag 
and tried to re-create the music as the 
composer wrote it. 

Not long ago the mother of one of my 
pupils complained that she had studied 
piano over eight years, but never knew 
the names of the composers of her pieces. 
She was amazed at the fact that her 
littte girl of ten was aware whether she 
was playing a Bach minuet or a Beeth- 
oven one. 

DEFINITE PLAN 

Through a definite plan of study we 
can not only influence our pupils but 
also present certain ideas to their par- 
ents, friends, and community. For in- 
stance, the popular concept is that all 
good music is written by Europeans. 
Somehow Americans are not at all cog- 
nizant of the fact that music in their 
“own country is great and significant. 
When 1 fifst’ presented the American 
theme to my pupils, they wondered how 
thete could possibly be enough American 
composers to fill an entire recital pro- 
gram. All they could think of were one 
or two musicians, and when they discov- 
ered a long list of them, their attitude 
about their own country’s culture chang- 
ed. In presenting our American program 
to the community We at least in a small 
measure contributed to the important 
¢eause of making Americans aware of 
their own heritage: 

Perhaps if all teachers adopt this five- 
year plan of combining music apprecia- 
tion with the pieno, more of our concert 
artists will find sensitive audiences 
throughout the country. We need not 
bemoan the sparsity of musical under- 
standing: with a little judicious planning 
we can create the richest appreciation 
ef culture in the world. Let’s not as 
teachers miss this opportunity. 








le F entire group introduced early and 

ir and hly to new compositions so that 

hat co might know that music is also a ~ living 

ald, B. Bit. Kabelevsky, Shostakovich, Katcha- 
fion, Prokofieff, Tansman, have all writ- 

little gems of music for the early 

ways 

tiegs s, and the youngsters as well as the 

the tn-agers had fun discovering for them- 

eat the latest trends. They made up 

ry tir own minds as to whether they liked 

oil vuggmech or Bartok, but whatever their taste 

4 an realized that modern Bartok wes 

that ¢ importent figure in the progress ef 

their ic. Our season ended with a recite! 

an called MEET MODERN MUSIC and @ 

7 ook contest on modern composers. 

spring’ id honestly look back on such a year 

y fair 

are 
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rs. ». The Nationel Music Council hes 


iRided to omit its Conductor Citetiew 
‘. year. This Citatien has been given 
@ number of years past to thé cen 
of @ major symphony orchestre 
Presents during @ single seasor the 

t number of compositions in larger 

by native born American com- 

5. Recipients of the Award in the 


HS 
NI 
A 


h the have been Serge Koussevitzky, Eu- 
aa Ormandy, Izler Soloman, Leopold 
owski, Alfred Wallenstein, George 
g i, Howard Mitchell, Pierre Monteux 
mest Guy Fraser Harrison. The except: 
pon Maly poor showing made during the 

wet Scason is the reason for the omis- 






of the Citation this year. 

Since 1939-40, yearly surveys of the 
i Pograms of major symphony orchestras, 
at the regular home concert series, 
been conducted. These orchestras, 
mith have budgets of $100,000 or more, 
fumber 30. In 1939-40, the num- 
he Was 16, 
















American-born composers fared worse, 





1 Natiorial Music Council Cancels 
Orchestra Conductor Citation 


percentage wise, with the major orches- 
| tres. during the. 1953-54 season than: in 
eny season since 1940-41. Their works 
mede up @ mere 7 per cent of the pro- 
gfoms, as against 11:4 per cent in the 
1942-43 season, when they had the best 
percentage record. 

As for the influence of native-born 
conductors, in 1939-40 there was not a 
single major orchestra with regularly 
engaged native-born conductor, while in 
1953-54 there were nine. 

Of American works performed during 
the past season, 20 symphonies and 12 
concertos ‘appeared on the program, out 
of a total of 139 native American works 
played, with 68 American-born composers 
represented. The total number of com- 


positions played was 1995. (The largest 
number of works by American-born com- 
posers, 175, was played by the major 
symphonies during. the season 1945-46.) 





College, Chicago. 


Sister M. Marcus Has 
7 HS Diploma Winners 


The six lovely young ladies in the picture are High School Diploma winners, 
and all are pupils of Sister M. Marcus, O. P., River Forest, Ill. They are, standing 
left to right, Roberta McGoorty, Joan Balfre, Carolyn Gentle and Felice Mooney. 
Seated are Mary Therese O'Neill and Jane McMahon. Not in the picture, but also 
a High School Diploma winner, is Maureen Connerty, now studying at Mundelien 





The infant son of Mr. and Mrs. Lee 
Roy Billingsley, Odessa, Tex., received his 
first letter and his first dollar—toward 
Guild 
President recently. Mrs. Billingsley is 
Guild Chairman at Odessa and will pro- 
bably be having a busy spring, what with 
Auditions and diapers, but it all goes to 
piove the versatility of Guild members. 

“Dear Robert Lee: 

“| shall try: to? make this TWO FIRSTS 
for you: your first fetter and your first 
dollar. The official staff of the National 
Guild of Piano Teachers were thrilled this 
Greund Hog Day by a little peek of sun- 
chine through the clouds in the form of 
the announcement of your arrival on 
Mother Earth. Surely this means that Old 
Man Wiater will soon make way for the 
arrival of Spring for the joy in the hearts 
of Lee Roy and Dorothy (your loving 
Dad and Mom) is bound to spread every- 
where and melt the snow. ’ 

“Now to think up the best possible 
wish for you. | know. May you inherit 
such a love for the piano that you will 
voluntarily adopt as soon as possible 
piano-playing as your all-weather, life- 
time hobby. This wish come true will 
bring you the unbounded pi e that 
has been mine since the day my parents 
bought for me at the age of eight our 
first piano. But remember alweys: the 
greater your skill, the greater the thrill. 
Do not be satisfied with anything short 
of perfection. When you have really 
mastered a great piano composition, your 
playing of it becomes like a watk throagh 
a beautiful garden of flowers because 
then and only then can the beauty of the 
mus'c be fully felt and enjoyed. | must 
repeat: THE GREATER YOUR SKILL, 
THE GREATER THE THRILL. 

“May this Dollar Bill which 1 om en- 
closing be the first of mony thet Lee 
Roy and Dorothy may be able to invést 
in. your piano lessons. Ne amount of 
money can be hatte spent.” 


A LAUGH 10 LIGHT 
THE WAY 


Every music teacher has lots ef smiles 
along the way and occasionally a few 
laughs. From Virginia Jdmeson, Mem- 
phis; Tenn., come a couple of anecdotes 
that gave her a checkle: 

“Walter, a  seveen year-old, said, 
‘Mother, | just have to study music with 
Mrs. Jameson. Terry can play ‘Home on 
the Range’ already.’ (This little duet 
arrangement is from Teaching Little 
Fingers to Play by Thompson). 

“Paul, six and a half years old, asked 
upon reaching his first accidental, ‘Why 
is it called an accidental when it is 
put there on purpose?’ “’ 


future piano lessons—from the 














Newborn Son Gets A Start 
On Piano Lesssons 





GUILD “DAUGHTER” 5 
YEAR CHOPIN WINNER 





Penny Pollard, daughter of Core Pel- 
lard, Faculty Member of the Guild in 


Midland, Mich., received her five year 
Chopin pin last May and has won three 
prizes in the Recording Festival. 





MOST JUDGES LIKED US 


WINIFRED BUCK cf Keene, N. Hamp., 
writes: “My southern trip was entirely 
delightful, through the beautiful state of 
Alabama at a lovely time of year. But 
most of all appreciated the work of your 
efficient chairman and the exceptionally 
progressive teachers. That part of the 
country is on the march musically and 
the rest of us would do well to fall in 
line.” . 
ELIZABETH STALLINGS, Wilson, N.C, 
reports, “Enjoyed my short judging tour 
in Peniel, Texas, this year. Do hope | 
may have more judging next spring, 
Found excellent piano students and tea- 
chers in Peniel and their cooperation 
and efforts to make good musicians were 
splendid.” 

WINIFRED BUCK of Keene, N. Hamp., 
says: “If you wish’ to know how much you 
and the Guild are loved and appreciated 
you have only to observe the reception 
accorded to the audition judges. Through 
the four centers in Alabama and in Phil- 
adelphia where | judged this Spring the 
hospitality and thoughtfulness were mar- 
velous. The Sprengers in Philadelphia 
were up early and late getting Dr. Camp- 
bell or me from or to plane or train, 
carrying heavy baggage, feeding us, and 
giving their whole time to making things 
smooth and comfortable. In Alaboma, 
Mrs. Gunter in Jasper, Mrs. Mangum 
in Montgomery, Mrs. Christian in Syle- 
cauga and Sister Anastasia in Cullman 
all were most gracious hostesses and 
helped in every way, because | represent- 
ed the Guild and had been sent by you. 
In my observation, judging and teaching 
through the middle-west and east coast, 
Pennsylvania has always seemed to stand 
tops in the quality of the work shown, 
That state has so many superior teachers 
and the pupils mean business; porents 
are cooperative, etc. All through Alabame 
the work was excellent but one other 
special quality was continually in my 
mind, and that was the progressiveness 
of the teachers. As a concrete exaniple, 
they made a point of waiting until the 
auditions were over, and then they talked 
with all the judges as long as ‘time per- 
mitted, asking questions on musicel 
points, not only in the numbers played 
but on the work planned for future pro- 
grams. Also questions on how to handle 
problems of various pupils. They are on 
their toes for ideas in methods or me- 
terial and make excellent use of these 
as shown in the fine pleying of their 
pupils. We would all do well to get inte 
line with this attitude of progress.” 





MIROVITCH HAS 


MME. RYDER PREMIERES 
INDIAN SONGS 


Editor’s Note: The following article is 
from Frank J. Snite’s column, Dimond 
News, in the Neighborhood Journal, pu- 
blished in the Bay City area of Californie. 
Mr. Snite is the husband of Guild Judge 
Mme. Sturkow Ryder who is playing these 
songs in San Francisco, Berkeley and 
Sacramento where they have aroused 
much interest. 

The S. A. 1. Musical Sorority (Bey Aree 
Chapter) hefd its Christmas Dinner Party 
Saturday Evening Dec. 11, at the home of 
Genevieve John Kooistra, in Burlingame. 
Mme. T. Sturkow-Ryder, of Diamond, was 
the pianist of the evening: She played 
a group of Chippewa Indian Tribal Songs 
arranged by Thorwald Otterstrom. This 
was their World Premiere—the first time 
they have been played anywhere in the 
world to an audience. There are only 
two manuscript copies in existence—the 
one possessed by Mme. Ryder, and the 
other in the New York Library of Mu- 
sic. Mr. Otterstrom passed away before 
he could have them published. 

Co-hostesses were Dorothy Durr and 
Holly O’Konski. The piano numbers were 
followed by Carol Singing and Games— 
requiring a high order of intellectual ab- 
ility. Membership in the Sorority is limited 
to those who have attained prominence 
in music. Husbands are invited to this 
once a year gathering that we may ad- 
mire the superior mental accomplishments 
of our collective wives in contrast with 








our own low level poker playing evenings. 





ACTIVE SEASON 


Alfred Mirovitch hes scheduled five re- 
cital-lectures this spring for different 
parts of the United States, the first te 
be held at the University of Michigen, 
Ann Arbor, March 7 and 8. Mr. Miree 
vitch will give two lectures es well os 
conduct an Open Forum. 

On March 9 ond 10, he goes to Con- 
cordia College, Fort Wayne, Ind., for 
e lecture-recitel, end on Merch 20 end 
21 will be et the Arizone State MTA 
Convention in Tucson for « recitel end 
twe lectures. Mr. Mirovitch will follew 
this with two lectures and e@ secito!l at 
Odesse, Tex., on Merch 25 end 26, con= 
cluding his spring tour ot Leulaville, Ky,, 
on May 2 and 3 where he will be fee- 
tured speaker and lectuter et the Ne- 
tional Convention ef the MCMEA: 

ARTIST STUDENTS 

Artist students ef Mr. Mirevitch ere 
giving many concerts this spring. On Jen, 
4, Donn Olson, played a program et 
Mount Mercy College, Pittsburgh, Pe., 
and appeared on Feb. 13 at Wilkes Cel- 
lege, Wilkes-Barre, Pa. He also will pley 
the Liszt £ flat Concerto with orches~ 
tra at Fergus Falls, Minn. 

Donche Dikova broadcast over radie 
station WNYC, New York City, on Jan. 
3 and played at Wilkes College, on Jan. 
16. Her next appearance will be et 
Lehigh University, Bethlehem, Pa., on 
March 27, followed by a recital ot To- 
ledo, Ohio, in April. 

Holda Novelo, who is on tour in Mexi- 
co, -will give three recitals in Mexico 


City and recitals in Merida, Guadalajara 
and other cities. 
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MAY L. Ells 
| Auditions will soon be here! Registra- 
pens have started, and as programs are 
repared, problems begin to appear A 
fiumber of them have been sent to this 
olumn from teachers in many States. 
rankly, some of them are really puzz- 
ers, and | have not attempted to answer 
fe in the column at this time. Among 





e others received, the similiarity of 
many was surprising. It isn’t possible to 
donswer everyone in the limited space 
‘\allotted to this column, but I’ve tried to 





Guild Question 
And Answer 


BY MAY L. ETTS 
113 WEST 57TH STREET 


NEW YORK, N. Y. 


select those that will give the greatest 
help to the majority. 

The following question from a 
member who teaches in a college: 

“1 am wondering what your policy is 
for College students who are not ad- 
vanced enough to be classified Colle- 
giate A?” 

This has been asked many times, and 
the best answer b know of, is one that 
| recall was given by Dr. Irl Allison: 

“At Hardin-Simmons University, Abi- 


Guild 





lene, Texas, where the NGPT originated; 
| classed my college pupils, Elementary 
D, (beginners who were Freshman, Sopho- 
mores, Juniors or Seniors in Literary sub- 
jects), and aimed at getting each ready 
with four memorized pieces for the Audi- 
tions each year. Those who could play 
little Bach Dances, short Preludes of 
Bach, and Clementi Sonatinas, were 
classed Intermediate E or F. Those able 
to play Two Part Inventions of Boch 
and Mozart Sonatas, were Classified 
Preparatory D or Collegiate A. Some of 
these students qualified for the Guild’s 
High School Diploma one or two years 
later, while still in college.” . 

Following are a group of questions re- 
garding High School Diploma Programs: 

Ques.: “My student has been working 
on a Bach Suite. May this be used on a 
H. S. Diploma program and if so, how 
much of it?” 

Ans.: On the bottom of page 8 of 
the Guild Syllabus, there is a footnote 
stating that in lieu of a Bach Prelude 





and “Fugue, 4 Inventions or Dances may 
be substituted. While the whole Suite 
may be programmed, a minimum of 4 
Dances is required. (Remember—the four 
Inventions or Dances are considered as 
two pieces on the program). 

Ques.: “Will it be possible to play the 
first movement of a Beethoven Sonata 


and three movements of the Grieg Sonata: 


in place of a complete one?” 

Ans.: No, a COMPLETE Sonata is one 
of the requirements for the High School 
Diploma. See page 8 of the Syllabus. 
be counted as two pieces. It would be 
substituted for a Sonata? If so, should 
the orchestral part be played’ on a second 
piano!” 

Ans.: Certainly a. complete Concerto 
may be programmed in place of a Sonata, 
but it must be played as a solo, without 
a second piano. 

Ques.: “If one movement of a Con- 
certo is used, how is it programmed?” 

Ans.: The one movement of a Con- 
certo would be considered one piece on 





the ‘program, except if ‘it is more 
twenty pages in length, when if’ mat 
be counted as two ieces. It 
programmed in addition to the req 
pieces: 

Bach Prelude and Fugue 

A complete Sonata 
(if it has 3 movements) at least 4 
piece by a R tic Composer , , | 
least one piece by a late 19th of 
century composer; if only one 
is REQUIRED to be by an AME 
COMPOSER. 








Before Engaging 
Artists for 
Workshops, Recitals 
Speakers 


Write 
Grace White 
520 Fifth Avenue 
New York 36, N. Y. 
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FOR THE CAREER 


PRIVATE PIANO 


It is yours to offer...a plan of 


Affiliation by Appointment Only 


Career Teachers with acceptable music backgrounds and active classes 


TEACHER 


music education that is 


the product of the combined talents of 54 noted musicians 
..- 54 artists and educators whose music, teaching 
techniques, and vast knowledge of music have been incor- 
porated in the Progressive Series Plan of Music Education. 
Constantly revised and augmented during the years, this proven 
plan now offers you a complete and comprehensive means of 
imparting to your students — not only the most modern piano 

. a deep appreciation and greater 


understanding of music that will endure for a lifetime. 


The Progressive Series Plan Offers These Advantages 
and many more to you and your students... 


TESTED LESSON PLANS e CORRELATED THEORY PROGRAM 


e TEACHER WORKSHOPS e SUP 
e PRE-INSTRUMENTAL PROGRAM e INSTITUTIONAL AFFILIATION 
e FOREIGN MUSIC SEMINARS e TEACHER PLACEMENT SERVICE 


ERIOR TEACHING MATERIALS 
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Here is a partial list of Famous Musicians 


and Music Educators who have 
contributed to the Progressive Series 


Leopold Godowsky 
Josef Hofmann 
Gottfried Galston 
Cyril Scott 

Henry Holden Huss 


Arthur Edward Johnstone 
Alexandre Tansman 

John M. Steinfeldt 

Jessie L. Gaynor 

Walter R. Cowles 
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are invited to inquire about Appointment and Teaching Authorization. 


NO FEE FOR APPOINTMENT 


A copy of the handsome brochure 
“The Career Private Piano Teacher” 
will be sent without obligation. 





WRITE TO: 


PROGRESSIVE SERIES 


DEPT. N, BOX 233, CLAYTON e ST. LOUIS 5, MISSOURI 


° Progressive Series Teachers are located in every state and 14 foreign countries. 


Harvey Worthington Loomis 


Lee Sirota 

Rudolph Ganz 

Maurice Lichtmann 
Constantin von Sternberg 
Bernard Wagenaar 

Karl Theodore Frommherz 


Emil Sauer 


Emerson Whithorne 
Laurence Powell 
William Berwald 
Edward Leeson Powers 
Arthur van W. Eltinge 


Moritz Moszkowski 
Ernest R. Kroeger 
Arthur Foote 
Vittorio Giannini 
Evangeline Lehman 
Ulric Cole 


Edgar Stillman Kelley 
George W, Chadwick 
Adolpb Weidig 


Xaver Scharwenka 


Louis Victor Saar 

Charles Wakefield Cadman 
Lewis Godfrey Thomas 
Mrs. H. H. A. Beach 
Wilson G. Smith 

J. Lilian Vandevere 


Lillie-Mayes Dodd 
W. S. B. Matthews 
Thurlow Lieurance 
Carplus Agghazy 
Maurice, Aronson 
Victor Radeglia 


Charles P. Mitchell 
Frank Renard 
James H. Rogers 
Cedric W. Lemont 
Juljus Rontgert 
Rose Gaynor Faetb 


Clarence Burg 
Rubee W. DeLamarter 
César Cui 











